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1. Aoonrss or HtsroRtc Resounce (must comply with an Office of Property Assqssment iaddress)

Street address: 9oo s 2oth st

Postal code: 19146-2647 Councilmanic District: 2nd

2. Nervre oF HrsroRrc RESoURcE

Historic Name: St. Charles Borromeo Roman Catholic Church and Rector!

Common Name: None

3. Type oF HrsroRrc ResouRce

ffi Building n Structure n site n onlect

4. PRoPERTY INFORMATION

Condition: ! excellent X good n fair fl poor l-l ruins

Occupancy: X occupied I vacant n under construction I unknown

Current use: Active narish church and rectorv

5. BoUNDARY DESCRIPTION

Please attach a plot plan and written description of the boundary.

6. Drscnrprtoru

Please attach a description of the historic resource and supplement with current photographs.

7. Srcrurrrceruce

Please attach the Statement of Significance.

Period of Significance (from year to year): 1pern 1868 1s 1901

Date(s) of construction and/or alteration: 1868 to l8761190l (towers)

Architect, engineer, and/or designer: Edwin F. Durang (architect)

Builder, contractor, and/or artisan: John McShain

Originalowner: Same as present/ Archdiocese of Philadelphia

Other significant persons:



CntrentR ron DestcttATloN:

The historic resource satisfies the following criteria for designation (check all that apply):
n (a) Has significant character, interest or value as part of the development, heritage or cultural

characteristics of the City, Commonwealth or Nation or is associated with the life of a person
significant in the past; or,

n (b) ls associated with an event of importance to the history of the City, Cornmonweialth or Nation;
of,

n (c) Reflects the environment in an era characterized by a distinctive architectural style; or,

X (d) Embodies distinguishing characteristics of an architectural style or engineering specimen; or,

X (e) ls the work of a designer, architect, landscape architect or designer, or engineer whose work
has significantly influenced the historical, architectural, economic, social, or cultural development of
the City, Commonwealth or Nation; or,

n (fl Contains elements of design, detail, materials or craftsmanship which represent a significant
innovation; or,

tr (g) ls part of or related to a square, park or other distinctive area which shquld be preserved
according to an historic, cultural or architectural motif; or,

n (h) Owing to its unique location or singular physical characteristic, represet'rts an established and
familiar visual feature of the neighborhood, community or City; or,

n (i) Has yielded, or may be likely to yield, information important in pre-history or history; or
n O Exemplifies the cultural, political, economic, social or historical heritage of the co,mmunity.

B. Malon BrelrocnapHrcAL REFERENCES

Please attach a bibliography.

9. NoMINATOR

Name with Tifle Celeste Morello

Organization Independent Historian

Street Address 1234 South Streridan Street Telephone 2l 5-334-6008

Email

Date 7 May 2015

City, State, and Postal Code Philadelphia, PA t9t47-4820

Nominator n is X is not the property owner.

PHG Use Orulv

Date of Receipt: 13 October 2015

X Correct-Complete I Incorrect-lncomplete

Date of Notice lssuance: 23 October 2015

Date: 22 October 2015

Property Owner at Time of Notice

Name: Archbi of Philadel hialArchdiocese of Phi

Address: 222N 17th Street

City: Philadelphia

Date(s) Reviewed by the Committee on Historic Designation:

Date(s) Reviewed by the Historical Commission:

Date of Final Action:

State: PA Postal Crode: 19103

n Designated ! Rejected 4t11t13



5. Boundary Description:

ALL THAT CERTAIN lot of piece of ground with any buildings thereon ereqted. SIT{JATE in

the 2nd Ward of the City of Philadelphia, to wit:
BEGINNING at apoint formed by the intersection of the westerly side of 20th Street arrd the

southerly side of Christian Street, thence extending along the said westerly side of 20th Sheet (srouth 15

degrees, 1 minute, 46 seconds west), the distance of 129.651feet to a point on the northerly side of
Montrose Street; Thence extending along the said northerly side of Montrose Street (nlorth 75 degrees, 17

minutes, 13 seconds west) the distance of 151.335 feet; Thence extending and passing through a cefiain

masonry wall (north 15 degrees, 2 minutes, 38 seconds east) the distance of 50.000 fedt to a point; Thence

extending and passing through a second masonry wall (north 75 degrees, 17 inches, 13 seconds west) the

distance of 6.8 13 feet to a point; Thence extending par"tly along the terminus of a certain 3 foot 6 inch

wide alley and partly passing through a third masonry wall (north 15 degrees, 2 minut€s, 38 seconds east)

the distance of 79.861 feet to a point on the southerly side of Christian Street; Thence extending along the

said southerly side of Christian Street (south 75 degrees, 18 minutes,44 seconds east) the distance of
1 5 8. 1 1 6 to the first mentioned point and place of beginning.

Being known as OPA Account #772307010

Please note, this parcel includes two buildings: the Church of St. Charles Borromeo (11868-76), and the

church rectory (c. 1877).
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6. Description:

Saint Charles Borromeo Roman Catholic Church (helreafter, "St.
Charles" or "St. Chanlesr") is a design characterizi4g the late
1 860s to the end of the nineteenth century in American architecture
where "revivals" of centuries-old western European anchitecture
gained new acceptance in new adaptations. At St. Charlesr ds at
other buildings of the time, there was more than one "revival"
design, sr.rch as here, with a combination of the Barogue from Italy
and medieval French Romanesque. These archltectural styles were
properly used for Roman Catholic churches in the past, but became

novel in the post-Civil War era in the United Statesr
This church retains its 1876 finished appearance :for the most

part, accordJ-ng to the c.1900 photograph on file; the towers were
added by c.1904-5, per photr:graph.' The chtrrch's dimensions are 75'
X 150' with no additions.

Webster's description is attached for review and verification
with the nominator's photographs of certain details for discussion"
From the view at the eastr or facade, the westward*orj-ente,d church
edifice has stages markinq the vertical rise of the substructures
at the north and southeast ends of the building upon which. are the
towers. The 13' deep basement, excavated in 1868 for worship before
the superstructure was cons't.ructed, is about 6' high at th.e ground
Ievel. This part of the church is designated by the cream-colored
masonry at Lhe base of the towers I substructures which thern folds
toward the central bays at the stairs leading to the entra.nce.
(Refer to Exhibit 4.1 Twelve steps lead to the portico fronted
by two fonic columns supporting the larger Roman arch over three
smaller archways. A rose window is the focal point in ther center
of this large arch.

phiIa.: Temple Cr. p::ess,
.1976, p. 168.

2 Muhorr"y, D., Historical sketches of the catholic churches...tp, 123.
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The entire facade is uniform in its color and sr,nooth masonry,

with some excising of decorative designs at the edges in some spots
and planedr ot fluting of the pilasters at the towers. This dark
coloring alters from the lirqht, shallow basement facing be,cause the
viewerts glance is brought upward, from oners ascension up, the
stairs to the sanctuary, to the view from the exterior where the
eye is drawn to the church's asymmetrical towers. The north tower
especially holds the most interest with its stages showing' different
deslgns and "light-dark" plays on the surface with the louLvred win-
dows, "bunches" of pilasters at the corners surmounted wit.h decora-
tive cement urnso then a he:xagonal structure with more punLctured
spaces under the cupola with its textured terracotta roof.

Sandra Tatman, Ph.D. of The Athenaeum of Phil-ade1phiaL, called
st. charles' design more Barogue than Romanesgue, alJ-udingr to "rl
Gesur" the church 1n Rome that is often cited as the Baroqlue proto-
type. St. Charles' towers at the east side protrude slighLtlyi the
towers do seem to create a narrowness to the facade at ther second
stage and the "fl-atness" of the facade overall are consist.ent with
sixteenth century Roman churches. Sludetti's Santa Caterina dei Fu-
nari' (1564) with its tower, has some sembfance to St. ChaLrles.3
The "stacking" of stages, forces one to look higher for more of the
design. Like the Romanesgue, the Barogue continues with the Roman
arches and Roman-arched wlndows--all at St. Char]es but for the near-
curves atop the basement windows on the north and south werl-Is. AIso
l-ike tteRomanesgue and Barogu€r st. Charles has a prominerrt pediment
at the facade's center above the larger Roman arch over the rose
window and smaller three arched bays. Dr. Tatman consider:ed St.
Charles' facade somewhat more compressed by the flanking towers--
Durang's attempt to combine the Romanesque with the Barogue.
rRefer to Exhibit 15. s. caterina was designed prior to 1.1 Gesu,c-1575-84. S. Caterina also has a hexaqonal support at ttre tower
and finials, round, center window at the facade and Roman-.arched
windows--more of the "right-dark" plays than 11 Gesu.
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The north and south walls have a distincttrvely fliffer:ent

surface than on the facade--more rough and variegateB in color.
Each of the ten large sanctuary windows has a decorative lrteystone.
(See Exhibits 9,10 and 12.1 The north waII is whal pass;ersby
on Christian Street see, along with the black iron fence vrhich
terminates at the basement doorways on the north and souttr walIs,
and at the east walls stairs. The decorative iron o[ the present
is consistent with Lhe c.1900 photooraph. (Exhibit 11 )

The towers at the northeast and southeast points of the church
are typical of the late 1 860s through the 1 890s with their: inter-
pretations of "second Empire' and "Romanesgue-topped roof" on a
Baroque base--a composite that reflects the kind of noof on ltemorial
Hall aL Fairmount Park and the'rhedieval-to-Barogue" frybricl style.
The south tower's, squat, metal surface that is squbrish in shape
contrasts greatly from its neighboring towerts highep, mul_ti-staged
and textured surface where the louvred windows' horizonta]-s are
under Roman arches surmounted by a larger Roman arch, etc.,.. The
decorative elements do not seem to end: the viewer is cons;tantly
engaged at the patterns. designs and colors workinq with natural
hues that are different depending on the amount of daytight. This
church is part of a setting that j-s comforting, despi-te that it is
at an intersection on a busy street" From observation, ttre building
appears in good condition, even with some mj-nor painting ernd po1er-
washing needed to restore its 1876 appearance.
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EXHTBTT 2.

o

.)

a
F
c)

F
a

145

br =r
ro
H-
H4H<
F f'1'z

H
bd

., Fl
H

z
H

O

a
H
'f-
z

O,H Pr Eitr P Qcn(D5 5O!' ulJr|
tso ta o o o 5 F.E -tf r-f ts' E I5> a O H 3 (l-\
r-"it oe cj {D irfprE p,H)FJ gr !-l',p)r (f (D P 59rl5 MF4'iJ J I'PtspJ t-.o,5 \o !) 9(Do (Q{ o pr€o

tr 5 F,.Fh A tsH'
3 inrt | ?rrr- . O Ln dAH
O idl . O XFn { cF ;-irr| o€HFU UO FJOX
F gil ui 6ts. FJpr . 6F IEprl
I



-5-

EXHIBIT 3.

St. Charles Borromeo
Roman Catholic Church
in recent photograph.

Note the natural colors
of the building and how
it stil-l- blends within
the environment, even
in a changing neighborhood.

The "stacki-ng" stages of
the building and its nar-
rowness point to the Bar-
oque, while the Romanesgue
contributes some elements.

This church fit its era
of combining 'rrevivalsu' of
very old architectural
styles.

IIXHIBIT 4. (b,elow)
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EXHIBTT 5.

Tower at the
northeast corner"

EXHTBfT 6.

Crosses placed in 1872 (center), then later, c. 1gA4_
1905 on the north and south towers. The patina wasintentionally known to arise from the copper to makea pleasant col-or-contrast with the reddish-brown inthe granite facade.
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EXHIBIT 8.

Wider view of doors at east,.
and lanterns which are be-
lieved to be original to the
1876 dedication. These
elements stress vertical-ity
in landem with the building.

Part of (oriqinal-) railing
and stairs visible.

EXHIFIT
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I]XHIBIT 9 "

View f:rom northeast of
subsLr:uctu::e to towelr"
Th.e j-nterior of thi"si is
the vestikrul-e which is
sc'mewhat sepa::ated i: rom
t.he rsanctu;lny "

The contrasts in mason-r:y
are noted ;rs well a.si how
the :sanctu;lry part of i:he
buiJ-<Ii.nq seemsr to be able
tc, br: det-achecl from the
f acader parl-- " The wj.n,C<lws
are Lr:eate<l differentJ-y,
to'o" Althoi.rgh therer is
exce-Ll.ent. workmanshi.p in
both siect-ions, the f: acade' s
segimerLts show more cleL;ri1s
and dercoration -

trXHIBlT 10" (riqht)

Bri-ohLer" lighted area.s
show more inl,entiona-L
use of te><tures and ;lnooin-and-ouLoo buj-Eing of
build:-ng material-s Lo
produce more light. and
dark conLrasts "

The s,'"uJ.pLed keystonr:
is mone visible*-iL :i-s
repeated rn the series
of wrndows on t.he no.r:'ch
and south walls-
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EXHfBITS 11. (above) and 12. (below)

Detailed i-mages of the north wall facing Christian Strer=t tha.t
are the same at the soutkr wall. Original iron fencing; the
basement windows at streert leveli cream-shade masonry at baser
of the towers; and the city soot that obscures the gran.ite all
describe what is currentl.v seen at St. Charles' chur:ch-

:r.I



Original carved
-11 -

wooden doors at east wall-.'

Panels at jambs.

Some of
edges

the decorative
incised in qranite.

OriEinal
l igI[ter n

mat$rial

steps of
contrasting
at facade.

Original iron
railing and post

'rwj.th finiaL at the
center bay of facade.

EXHIBTT 1 3.

Detail of the facade shows some of the materlals used to create
a buil-ding with more interest--with textures and colors and wj.th
a purpose to propel the viewer's gaze upward for mgre"
The visitor at st. ch.aries Borromeo church sees a buildi:ng that
drives the eye up, rather than horizontally, True to the archi.tec-ttire of its time, the building has more of an exterior p:resence,
a "show pieceo' for the non-Roman Catholic or non-bdllever,



6. Description (continued-rectory):

The parcel at 900 S 20'n Street includes both the church building and a separate rectory building5,

constructed between 1876 and 1878 in the Second Empire style. The rectory includes a four-story main

block with a three-story rear ell, and is set back from S 20th Street with a large front yafd. The first three

floors of the building, which sit upon an elevated basement, are clad in red brick, whilp the fourth is

enclosed within the mansard roof. A brownstone beltcourse runs the perimeter of the primary (east) and

secondary (south) facades at the base ofthe first floor level.

The primary (east) fagade facing S 20tr' Street is three bays in width, the first floor of the center bay

containing the building's primary entrance-a pair of wooden doors with rectangular 60140 parLels and an

arched transom set within an arched brownstone surround, accessed by five brownstone steps. l\bove the

entrance is a pentagonal oriel (or bay) window. At the third floor of the center bay is a double, segmental

arched window, like those on all three floors of other two bays of the fagade. Three arohed dorrner

windows are set into the front of the mansard roof, which is supported by a bracketed pornice and roofecl

with rectangular grey slate.

The south fagade of the main block of the building, which faces onto Montrose Street, is also ttrree bays

in width, and features simplified segmental arched windows, and a shallow two-story rnetal bay window

with rectangular windows. The mansard roof contains two arched dormer windows and a brick chimney

stack.

The west fagade of the main block is not visible from the public right-of-way, but aerial imagety indicates

there are two two-over-two arched dormer windows within the mansard, and a non-historic stuccoed

addition covering a portion of the first three floors of this fagade.

The north fagade, which faces St. Charles Borromeo Church, is visible obliquely from S 20th S1.reet,

contains several single, segmental arched windows at each floor, and two arched dormer windows in ther

mansard roof.

On the south side of the rear of the main block is a four-story stair tower that gently steps back slightly

from the plane of the main block. The stair tower contains three small arched windows between floor

levels. The plane of the stair tower continues onto the three-story, three-bay wide rear ell. Thrr:e single

segmental arched windows are located at the first and second floors, and two arched two-overrfwo dornter

windows are located within the third floor mansard. The west face of the rear ell, whioh faces onto an

alley, is clad in lower-grade red brick and features a secondary entrance and asymmetrical brick-arched

window openings.

All images below courtesy of Google Streetview.



Looking east from 20tr' Street towards ttre rectory. St. Charles Borromeo Church nd.

Looking northwest from Montrose Street towards the rectoirr



Looking nofth from Montrose Street towards rectory.

Looking northeast from Montrose Street towards rectory.
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7 - Statement of Significance:

st. charles Borromeo Roman cathoric church rppresents
an architecturar trend in utirizing "revivar" styl_es, often in
an eclectic manner. At this church, the Romanesgue ancl Barogu€r
two architectural styles that originated from Roman cathoric
sources in the 1000s and 1 500s respect.ively were inergecl, along
with a "second Empire" element for a typically l_aLe nineteenth
century American interpretation.

st. charres' edifice was a timely design, finishecl by 1876
for a dedication planned to coincide with the Centennia.l Exhibit
at Fairmount Park. The buildings at the centennial were arso
architectural comJrinations of styles, most with hii-ghly decorated
borders and edgings to embellish rather than use for function.

St- Charl-es' architect, Edwin F. Durang designed this church
as none before in the then-diocese of Philade1phia. In drafting
a desj-gn far apart from the Neocrassicar or Gothic, Durang had
used at St- Charles components of the Romanesgue and Barroque that
would be later used in subsequent churches historically' certified
by this commission: st. Francis Xavier and st. Mary Ma:gdalen de
PazzL.

This church design furthered the use of the Barogue, a style
that arose from the Roman catholic church's opposition to the new
Protestant faiths that developed despite the counter Rerformation.
The Baroque is a Roman catholic architectural style; DCrt favored
usually in American buil-dinqs, but common with Roman cathoric
churches, especially frorn the second half of the nineteenth century.
st. charl-es may have been the first church in philadelphia to use
certain architectural characteristics of the Baroque not executed
at the cathedrar Basilica of saints peter and pauL (1g46_1864).
with the Romanesque and second Empire tower, this church is an
eye-ful of spectacular design that the arclritect took much time
and skill to develop.
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st. charres Borromeors originarity also contributes to its
significance in that it shows textured surfaces in the towers, in
masonry and using a rose window and urned-shaped finials; on the
north tower that visitors to the Centennial Exposition iln phila-
delphia wourd have found appropriate to the times. ',A number of
distinguished foreigners were present',3for this chlrrch's 1g76
dedication durlng the centennial, such as the Emprgss of Brazil.
This church was intended to be grand, with the worlc of Durang
and Mcshain constructing what was in 1876, t.he third rar:gest church
in the city. The front doors date to its completibn in 1876, which
indicates the care to maintain as much to its origi.nal appearance.

This church is the property of the Archdiocese of philadelphia
oPA #77-2-3070-10 by deed dated Jury 15, 2011. (copy attached.)

St. Charles Borromeo Roman Catholic Church is defined as a
building per Historic preservation ordinance g14-2'oo7(2)(l) as

A structure, its site and appurtenances created to shelterany form of human activityr- including a public interiorportion of a building.

This nomination seeks certification under the criterria of
( d) and ( e) r as it is an interesting part of the nationerl- cul-
ture from this post-Civil War era when combj-nacions of "revj-valt'
styles emerged in American architecture. ,The architect, Duranq
was one of the forerunners of American ecclesi"astical architecture
and deserves credit for st. charlest contemporary design.

Westcott, History of philadelphia, p. 1389.
3scharf 

&
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St. Charl-es Borromeo Roman Cathol_ic r"hurch...

(d) Embodies distinguishinq characteristics of an archj-tectural
styl-e. . .

that had not been seen in local churches to the exLent that it
held the eclectic appearance of some of the "revivgr" styres of
ol-der European design. st. charles' design was a lontemporary
look for the post-civil war years when combinationp of s;tyles,
more embellishments and whimsy described the array of ar:chitecture
of this period in American Art.

Art historians wrote: "The architecture of thg nineteenth
century...and of the second half specificalry, has commonly been
described as an epic struggle between the forces of reaction
expressed in eclecticism and those of progress embpdied in fune-

A
tional-ism. "'

st. Charles presents a merging of the Romanesgue and Baroque
mostly; the south tower added after 1900 j-s more "seconcl Empire.r'
Churchds constructed in the then-diocese of Philadelphia for Roman
Catholics were Gothic, except at the Cathedral- Basilica of Saints
Peter and PauI (1846-1864)r termed "Roman Baroquer! despite its
multi-columned facade. By the 1860s, there were severall sources
attributed to the "revival" of the Romanesque:i-n the Unilted States.
The first may have been architect Richard Morris Hunt, called bv
historian Mj-chael Lewisr t'the country's best-educa .ed ar:chitect.t!
Hunt had been studying at the L'Ecole des Beaux Art.s for yearss
before Henry Hobson Richardson's Trinity Church in Boston (1872)
had established the "Richardgonian Romanesque" to American archi-
tecture by the late 1870s. Hunt, however, imparted his fondness
4Bro"rr,
5Lewis,

et dl, American Art, F. 249.
Michael, Frank Furnessr trtr. 18, 24 and 56.
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for the Romanesgue to Frtrnk Furness, a young architect whom he
met through his family. fronically, one of Furnessf first church
designs was directry behj.nd st. charres, oD the sdme brock but
at Twenty-first and Christian Street. The two chrirches were al-
most back-to-back when pJ-anned, except for a smarl ro" of houses
facinq Christian Street.

Furness' church of the Hory Apostles shown ad. nxrtiuit 1 6

was arso pranned in 1868, as was st. charles, but it was finished
in two vears. Although no documentation stated tilat Durang had
a design for st. charles in 1868, it is crear when compari_nq both
churches, that Duranqrs clesign has some, not many, architectural
features in common with the Furness church. The Romanesque use
of ashlar masonry, the Roman-arches and arched windows, the rose
window, pediment or pitched roof to resembl-e a pediment centered
at the facade, some horizontal "layering" to create stages to
define certain helghts and the cross at the hiqhest peak--arr of
Furness' elements for thls Episcoparian church may be found in
the medieval Roman cathoric churches in Exhibits 14a and 14b.
Lewis described Furness I church of the Holy Apostres a "vabrant
Romanesgue essay in qreen, red, and brown stone, and one of the
first buildings to show the emergent style of Furness and Hewitt.',6
Durang may have taken note of this "essay" when b17 1872, Kirlin
found that st. charl-es' "exterior (was) almost compreted."T The
north and south walls of st. charres bear a simirarity to the
masonry at the Furness chUrch. (See Exhibits 9 and 12l. But, Du-
rangts allusions to the Romanesque somewhat ended at the north
Lower, constructed in about 19oo: it is more rounded than the
medieval French churches, but qiven to the textured reddish terra-
cotta roof, not used by Furness on the other side of the bIock.
"r-bid., p. 73. This church is pHc historicarly-certifiect..,
'Kirlin, Jos., Catholicity in phitadetphia, p. 396.
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Durang's first church was Our Mother of Sorrctrvs at 48th
Street in West Phil-adelphia in 18679 rt is a Gothic desrlgn, much
l-ike those seen at other historicalJ-y-certified churchesr known to
this Commission: St. John the Evanqel-ist and Assumptior:r, BVM on
Spring Garden Street. These churches are identifiable Lry their
strong facades, spires and heiqht. The Cathedral Basili.ca of
saints Peter and Paul conversely, has a far different, trut appro-
priate design enforcing a ttRoman" appearance for a "Romanto catho-
lic Church that had been freguently defending its doctri.ne to the
rocar political- and reliqious groups. rt was finished i.n 1864
from a design pranned in the 1840s in a "Roman Barogue" akin to
seventeenth century churches. Durang though, took his itesign for
st. charres back further to a sixteenth century prototype, the
designs first made at the introduction of the Baroque j-n Rome.

No records exist on Durang's studies, rfor on what he had read
or observed to inspire his architectural designs for Phj.ladelphia
churchesr but it is evident that he knew what his peers, such as
Furness, used to create designs far from the Neoclassicarl. Research
on the origins of the Baroque produced church designs pr:ior to the
"rI Gesu'r church in Rome thaL is considered the model of Baroque.
Here, at Exhibit 1 5 is Santa Caterina dei Funari which has more
architectural similarities with St. Charles than Il- Gesu, namely
at the tower, use of finials and the drawing of an upwar:d glance-
The eregance of st. charles is arso Barogue, not Romanesque with
Iess variations in colors and more in the texture of the surfaces
which weave inward and outward, flowing. While the !'urness looks
as a church seen in an Enqrish countryside, st. charlesi shows
more workmanship bevond the honed granite blocks that heive decora-
tions on the edges, the fluted pirasters and capithls, the butginq
Iayers and mouldings--all have a refineness more thaL Romanesgue
can achieve.

Tatman & Moss, Biographical Dictionary of FhiladeJ-phia Architects,
page 229.

8



West facade of
Angouleme,

-17 -
in
c.1125.
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,: t
church

France.

Architectural
France, 12Xh

prec€dents in
century:

Identifying what is llomanesgue'
according to Virginiil & Lee McAIt)s-
ter i-n their F.ield Guide to
American Houses, can be seen
from these churches and where
these elements were used at
St. Charles Borromeo Church:

1 ) "wide rounded arches...
they may occur above, windows
or porch supports or over ell-
tryways; "

2l round-topped arches over
windows;

3 ) rouqh-faced masonrY walls
and rough, sguared stoneworX<;

4) towers with conical,
tapered roofs;

5 ) arches on squat columns rcr
on massive Piers;

6 ) ornamented surfaces with
decorative details.

(From chapter, "Richardson
Romanesque' p. 301. )

Photographs from George Za.r-
necki's Art of the Medieval
World. Abrams, 1972irp" 289.

West facade of Notre Dame-l-a-
Grande, Poitiers, France,
c. 1150.

EXHIBfTS 14a and 14b.
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EXHTBTT 15.

Caterina dei Funari
Guidetti . (1564)

Barogue elements also
seen at St. Charles.
Note the tower.

.:,:::.. :l l:.: '
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EXHTBIT 16.

Church of the Holy Ap,cstles
by Fraser, Furness & lFlewi-tt,
( 1 B6B-1 870 ) (Photo by Ralph
Lieberman for Lewis I .Frank
Furness, p. 72,)

Elements from RomanesrJue pos-
sibly copied by Duranrl for St.
Charles Borromeo Churr:h "
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Father Kirlinr wrote "After the division of the Diocese
in 1848, the following parishes were established: St. Charles
Borromeo's Church, 1B68"9which indicated no church builciing had
occurred when the new movement away from Neoclassigal architecture
was taking place i.n the United States. Prior to the Civil War,
the Gothic Style dominated institutional buildings; after the
Civil War, the ecl.ecticism of styles became more commonplace,
with the "Queen Anner" "Second Empirer" "Victorian Got,hllg" and

other revival architectural styles of the past gi-ven nelv attention.
St. Charles was the f irst church in the Roman Cathol-ic <liocese of
Philadelphia to move into the newer interpretations of older ar-
chitecture at that time. To appreciate st. charres' design more,
this;church can be praced alongside of the buildings in the cen-
tennial- Exhibition at Fairmount Park and one would unde:rstand the
abrupt change in architecrture.

There are scant sources recognizing St. Charles' a:rchitectural
value and these mere sentences do not provide a fair assessment of
how this church's design had introduced a new treatment for local
Roman Catholic churchesr Ers well as provided examples o:t how the
architect worked with the church's hierarchy and pariah:ioners to
design churches according to the latest trends. St. Chilrles is
possibly the first- church in the Archdiocese of Philade.Lphia to
present this archj,tectural relationship to progress from tired,
and tried Gothics toward contemporary favorites.

St. Charles' archi-tectura] characateristlcs demonslbrate the
embodiment of its tj-me as one, if not the first Roman Ciltholic
church building in the city to use eclecticism in its design.
For all of the foregoing reasons, St. Charles merits historical-
certification per criteri,on (d) of the Rul_es and Regulartions.

rbid., p. 395.
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St. Charles Borromeo Roman Catholic Church...

(e) is the work
or designer, or
the historical,

of a designer, architect, Iandscape architect
er:rgineer whose work has significantly i'fluenced
architectural, economic, socia.l r otr cul_tural

development of the, City, Commonwealth or Nation:

Although St. CharLesr church's foundation was excarrated in
1868, there is no record showing that Durang was hired to design
the church. The finished church at its 1876 dedication was at-
tributed to Edwin F. Durang, who had been under the empJLoyment

of John Carver, the architect. St. Paul's Roman Cathol:Lc Church
and St. James on Utunting Park Avenue were two of Carver''s designs,
both in the Gothic Sty1e used extensively in the 1840s -LocaJ_Iy.
Durang succeeded Carver at his flrm, but he was not specifically
known for church designj-ng, having done Our Mother of Sorrows and
another (non-Catholic) church prior to his commission otf St. Char-

10les.

Neverthess, Durang would continue, in ecclesiasticerl archi-
tecture for the Roman Catholic churches in southeastern Pennsyl-
vania, then extend his work outside of the Commonwealth., " There
was no source as the inspiration or guidance for Durang. but the
group of local architects did respect him enough to ask him to
support another architect's work for use at the Centennj,al "rr"rt.12
Why Durang was not a member of the American fnstitute of Archi-
tects (AIA) is also not krro"rr.13 He was highly successful, with
a name for qual-ity' and for working with reputable buildjlng con-
tractors, such as John McShain, whose son would inherit the busi-
ness and go on to build the Pentagon and other impprtant works.
In fact, Mcshaints advertizement listed "St. Charles Church[ among

his many projects with Durang. (See Exhibit 171.

Tatman & Mossr pp. 229-232.

rbid.
2Lewisr op. cit., p. 90.
3

10

11

1

1

ArArs on-rine reference at "aia.org" with its Director:y.



-21 -

\c
\\
?
sh
$
\
?

ns'
t*
T
t')

sJ
s)t!.t

\;\
rs
E}{

N

h
R
s:t
\

;
6

Ri5r aEs \
}i NRsF I i[i 5 *

hF 'f;$
H; $ *
\t 'i'p$s N
tii \
Ft'

o

q

EXHTBIT 17.

t
F FFF

$$F$Pt

$iFiFH

*X $$$iin
N vj .:

f i$$t !F'F

fs\Ii.
S*

Fr
!lrl

;n*Ij"
s

E.I

$$$$$

i$i$}g

$ $nl

:!

Ti\
irl
14

"t
F
*
i\tr

Page from Durangrs al-bum of architectural proiects.
n.d. (c. 1920?l The Athenaeum of philadel_itril.

A/&



-22-

Rarery did Durang design any work outside of his s;pecialty
projects within the Roman cathoric church, who gave him rocal
offices at 1200 chestnut street where Beneficial gavingJs Bank,
founded by saint John Neumann, had its main brancfr. Durangrs
architectural firm was also two blocks from ,'artibt anct decorator,'
Lorenzo c. scattaglia, the favored one by the church hj.erarchy
who decorated most of Durangrs churches' i-nterior".tn

The partnerships that Durang formed from the 1 B70sl to his
death in 1911 created some of the region'E iiiost nbtabler examples
of rate nineteenth century architecture used for perigi.ous pur_
poses bY Roman Catholics, namely in the eclectic or hyhrrid designs.
rf one was to trace to where Durangr began putting his i.deas on the
churches, St. Charles Borromeo would be the site Lo sturdy. Durang,s
churches that had been historically certifjled by this commission
have an architectural kinship with St. Charles: St. Fr,ancis xavier
in Fairmount, and st. Ma:ry Magdaren de pazzi. rn fact, st. Maryrs
tower and cupola were constructed nearly at the same time as St.
Charles' and appear very simi.l_ar. (Note St. Maryts and Santa Cate_
rina dei Funari in Romers related archltectural erements.) There
is al-so some ties to how Nativity, BVM (1882) bears the same type
of centered rose window, tower in a hexagonal shape with a conical
or rounded roof , rough mie.sonry and rounded Roman arches and the
same Roman-arched windows as at st. charres. (Exhibit 19) This
is an unrnistakenable Durang design and one of the few j-n North
Philaderphia, Nativity, BVM also stands apart from its nearby
Roman catholic churches of st. Adatbert and our Lady Help of chris-
tians who relied ,cn the Gothic and do not really ref.lect the times
as well- as Nativity, hence, Durangrs marK.

rF'=This information is from a photograph altrum compired by Durangat The Athenaeum of Philadelphia and the Phiraaerphia ArchdiocesanHistorical Record center (pAHRc), wynnewood, penn$ylvania.



Saint Charles Borromeo

:j'l'. fl-\liY l)D 1'-\ZZt'S .: Itl kCll 1;;t'TORf ^\\ t] SCIIO'.)t,, illC;ll'f Ii
.\\D lt('\ I'li(iSti s'l',.llETS, l'll ll.-\.

trxHIBTTS 18, 1t9 & 20:"

DuranE|s Churches

The archi tec:t maintarned some
consistenr:y in his des;1gns fr:om
the 1870s to early 1900s as ln
these chu:rches usinq perhaps
more Baroque than Rom;rnesgue.

(Top photo: Archdiocese of lrhila"

( St " Mary Ma.gdalen copy f rom Du-
rangus album" )

Bottom photo by nomin;rtor of
A,Jativity, BVM on Allecyheny Avenue"
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Edwin Forrest Durangrs career ended upon his death in
1911 when he was reviewing work at st. Monicars church;rnd rec-
tory. His granddaughter Edwina Hare noted in the family history
book that Durang had designed "more than two hundrla luiirdings."'l 5

This Commissionts previous recognition of
suggests merit for St. Charles Borromeo Roman

nomination, per criterion (e).

Respectfully submitted:

October, 2015

Durlng's work
Cathbl-ic Church I s

15
Hare, Edwina, The Durang Family, n.p., n.d., pp. 356;,390.

Copy procured by The Free Library of philadelphia.
Ms. Harets bookts information was derived from Tat.man & Moss'Biographical Dictionary of Philadelphia Architects which lists
known Duranq designs on pp. 229 to 232, accounting to this number.

CELESTE A. MORELLO, MS, lvIA



7. Significance (continued-rectory) :

Like St. Charles Borromeo Churoh, the rectory on this parcel also satisfies Criterion D (Embotlies

distinguishing characteristics of on architectural style or engineering specimen) of Section 14-4004 of
the Philadelphia Code.

The rectory of St. Charles Borrorneo church, constructed between 1876 and 1878, embodies

distinguishing characterisrrcs of the Second Empire style of architecture.r More formally known as the
French Second Empire, the style spread to the United States through the Parisian World Fairs of the

1850s and 1860s, becoming extremely popular in the United States into the 1880s.2 While there are grand
examples of the Second Empire style in Philadelphia, including the Union League, dosigned b.y John

Fraser and completed in 1865, and Philadelphia's City Hall, begun in 1871 and compfeted in 1894, the
Second Empire style was also used in residential architecture throughout the city.

Retaining the general massing and many of the features of the preceding Italianate st5jle, Second Empire
structures are distinguished by their trademark mansard roods, named for 17tl'-century French architect
Francois Mansart.3 Mansart was noted for introducing a simplified Baroque style to Ffance, often using
the roof style in his designs. Beyond being fashionable and providing architectural in(erest, maLnsard roofs
also had practical value in that the double-sloped roof allowed sufficient head room within an iattic to
create livable space. In addition to a prominent mansard roof clad in slate, featuring dbrmer windows, and

supported by a bracketed cornice, the rectory at St. Charles Borromeo has many othe4 distinguishing
characteristics of the Second Empire style. These elements include tall, arched windolv and door openings
with decorative surrounds, paneled doors wilh transoms, and bay windows.

While it is not known if the rectory at St. Charles Bonomeo was also designed by Edwin Forest Durang,
the detailing and execution of ther design hin1. to an architect-designed building. Situated on a lirge lot
recessed from 20tr' Street, the rectory provides breathing room to the magnificent eclectic
Baroque/Romanesque church building, its Sercond Empire style at once demurring to and complementing
the church's srandeur.

(Information on rectoty written by Laura DiPasquale, staff of the Philadelphia Historical Commission)

'St. Charf es Borromeo church wias included in the L876 Sodliers' Catholic Directory, Almanoc, and Ardo
as part of the Archdiocese of Philadelphia, but, unlike other entries, no residence is listed, indlicating it
likely had not yet been built. A subsequent publication in 1878 lists the church and its "residence" at 902
S. 2oth Street, suggesting that the rectory was constructed by that time. A Catholic directory for t877
was not found.
2 McAlester, Virginia & Lee, Greot American Houses ond Their Architecturol Styles. NY: Abbeville press,

L994,127-736.
3 McAlester, A Field Guide,242.
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by Fatlrer lVbelau, FIe was succeealed in lg42 bv
Rev. P. Rafferty, rvho renrained until his death, in 1g68,
In 1843 the church was enlarged. Alter the death of
Fatber Rafferty, Rev, James Maginn, tbe present
rector, waa appointed. On Jarr.2g, 1990, he celebra,ted
with his people the twenty-fifth auniversary of his
ordinatiou.

, The Assumption Church ie situated on Spring
Gardeu Street, below Twelfth. The corner.stone *u.
laid 

_on -May 
21, 1848, by Bishop Snrith, of Glargow,

Scotland, then on a vieit to tbis ciiy. Bishop Kenrick
preached. Rev. C, J. Carter was tbe first pastor and
continued rector until his deatb, Sept, 17, lg7g, wJhen

f,ev, A. D. Filan, the present rector,, was appointed.
On Nov. 11, 1849, the ediffce was dedicated by Very
R,ev. F, X. Gartlnnd; Bermon by Rt. Rev, Ignatius A.
Reynolds,J),D., Bishop of Charleston, S. C. On Sept,
11, 1859, tbe cburch was congecrated by Bishop Neu_
mann; sermon by Bisbop Spalding, of Louisville, lKy.
The celebrant of the m&ss was Bishop 'Wood. Rt.
Rev. Ii. P. Miles, Bishop of Nash.ville, Tenn., was
presen[.

St. Teresa's Churoh (corner of Broad and Catha-
rine Streets) was founded in 1858, the corner-etone
being laid by the presenc rector, Rev. Ilugh La,ne.
On May 29, 1853, Rev. Dr. Manahan, of Nerv york.
preached. On Christmas day of tho same year the
clrurch was opened for service. Rev.. Nicholas Canr-
well, rector of St. Philip's, celebrated the frst mass.
In 1859 Rev. John P, Dunn acted as pastor until the
return (in 1860) of Father Lane. In 1g6g the large
ecbool adjoining the church was erected. Ii cost
thirty thousand dollare, and was paid for in two lears.
In 1876 the Convent of the Sisters of the Immdculato
Ileart, No. 1l[14 Christian Street. wa:r purchaeed, rlnd
a eelect school opened. A new convent is to be erected
on Broad Street adjoining the parochial school.

The Church of St. Edward the Confessor 1at
Eighth and York Streets) was formerly a protestant
Episcopal Church. It was purchased by Archbishop
Wood and dedicated as a Ontholic Church by hinr on
Nov. 26, 1865. Very Rev. Dr. O'[Iara, Bishop of
Scranton, Pa., preacbed. Very Rev. Edw. McMaLon,
formorly vicar-general of the Diocese of pittsburgh,
was the first pastor, and 80 remeined until his death,
Oct. 7, 1873, flis successor, Rov. p. F. Sullivan. ie
the present rector.

On Sunday, May 6, 1883, the corner-stono of a new
St. Edward's Church wae laid by Very Rev. M, A.'Walsh, V.G, Rev. Jos. Y. O'Connor preached. Ten
years' litigation resulted liom the sale of the church
to the Catholics, but the final decision was in favor of
Archbishop Wood.

^ 
8t Agatha'r Church (Thirry-eighbh and Spring

Garden Streets).-The oid church was at the corner
of Thirty-sirth and Sycamore Streets, snd was for-
merly the Proteetant Episcopal Church of St. An_
drew, and was erected by Judge peters and others
in 1821, In 1865, it was purchased for nine thousand

RELIGIOUS DENOMINATIONS. 1389

dollars by Bishop Wood. On Oct. 10, 1865. Ikrv.
John Fit,zmaurice was appointed pastor, and h.as
since continued iu charge. On Oct. 20, 1g6b, the
church was dedicated by Eishop Wood, assisted by
Rev. M. F. Martil, .Rev. Johu tr'itzmaurice, and Rcv.
John P. Dunn. Bishop Wood preached. In 1gZ0
the church was enlarged, &nd the congregation in-
creased so tbat, in 1874, it was necessary to purchase
the gite of the present churr:h. Tho lot cost twenl;y-
eight tbousand dollars. The corner-stone of ttre now
church was laid ou the 18th of October,1824, by Itt.
Rev. James F. Wood, D.D,, who preached the ded-
icatory sermon. The edificr: was completed in 1g?'g,
and rvas dedicated on the l.8th of October, in tbat
year, by Archbishop Wood; Bermon by Rt. Ilev. J, F.
Shanalran, D.D., Bishop of Elarrisburg. The ded-
icatory mass wac celebrate'd by R,r. Rev. Willia,m
O'Ilara, D.D., Bishop of Scranton. This church r:oet
one hundred and sixty thousand dollars.

St, Charles Sorromeo Church ie cituated at r.he
eouthweet corner of Twentieth and Christian Streets.
The corner-etone was laid .Iuly 19, 1868. A temp,o-
rary frame chapel rvas erected for the use of the peop,le
until the parish church was completed. On April g,

1871, the basement was dedicated, and used for churr:h
service until the completion of l;he church, iu 18?6.
On May 7th of that year iL was dedicated, the enr-
press of Brazil being among the number present.

Rev. James O'Roilly, now pestor at Keene, N. I[.,
was tbe first rector, and continued so until May, 182?,
when he was succeeded by Rev. Nicholas Walsh, tlhe
pr$ent rector.

St. James' Church (at, Thirby-eighth and Chestnur
Strpets, Weet Philadelphia) dates from 18b0. On
July 14th of that year the first meeting was held at
the first house in Mary Street, below Chestnut, ro
receive subscriptions. Rev.,J. Y. O,Keefe was pastor.
On Aug. 4, 1850, the corner-stoue wns laid by Rig,ar
Rev. P. R,. Kenrick, R,sv. B,ichard O,Connor was
pastor from 1854 to 1862, when he went to Rome, and
became professor of English in a college. fle re,
turned to this country, and died J'an. 8, 1883, as pastor
of, St. Bridget's Churcb, Falls of Schuylkill. Rev.
Michael F. Martin becarne his successor at St, James,.
Ife remained until Nov, I, L874, when he becarne
pastor of St. Mary's, on the deattr of R,ev. Geor,ge
Strobel. Rev. Francis O'Nei.ll then became pastor.
He died suddenly at Saratoga, N. Y., Aug. 8, l,8ti2.
Rev. Patrick J. Garrey, D.D., then became rector,
aud continues to the present time,

Our Mother 0f Sorrows Church is situatetl at
the Cathodral Cemetery, West .Philadelphia. It is
the eecond church built thore. The firet was call,ed
St, Gregory's. It was founded soon efter tho pu.r-
chase of the forty-three &cres for cemetery purposes,
in 1849.

On Nov. L, 1867, tbe corner.stone of tho present
church (Our Mother of Sorrows) was laid by [tt.
Rev. J. tr'. Wood, D.D. Rev. X'rancie A. Sharkrlv

I

Scharf & Westcott's History of philadelphia
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168 PHILADELPHIA PRESERVED

38', three houses with rear ells, two-and-a-half stories (No. 35 two
?lol"r)t gable roofs, probably originally London house plans. Nos.
L9-25 built between 1810 and 1830; Jesse williamson and David
Flickwer, house carpenters, Nos. 27-.31 built c, i.Z9i.; No. 33 built
before 1830; No. 35 built before 1810. Demolished 1967, Certified,
PHC 1958. L ext. photo (1967).*

Church of the Redeemerfor Seamen of the port of philadelphia
(PA-1.077), 101-7 Queen St., at N.W. corner Front St. Trenton
brownstone rubble, brick and frame, approx. 100, (nine-bay
front) x 63', one and two stories with squit hipped-roof tower,
intersecting gable roofs, Greek-cross plan with Jwo-story school
yi.g, elaborate interior truss work and framing systlm that
eliminates columns between aisles and nave.

Inno'yative High Victorian Gothic church design. Built by
Churchmen's Missionary Association for seamen oi th" port of
Philadelphia 1878; Frank Furness, architect; williams ancl McNichol,
builders; Manly and Cooper, iron railing. f)estroyed by fire Ig74. Al-
though irrterdenominational by charter', the churih retiined close ties
with the Protestant Episcopal Church until it merged with the
seamen's Church Institute of Philadelphia and closed its doors 1922.
Neighborhood boys'club 1925-68; vacerted 1968. Certified, pHC 1952.
5 ext. pho to s (1967, 1962), 3 int. photos (1961) ; 5 data pages (1962).

Church of St. Charles Borromeo (Roman Catholic)
(PA-1546), 900 s. Twentieth st., at s.w. corner Christian st. Coursed
brownstone ashlar with granite base and copper trim, bpprox. 75,
(five-bay front) x L50', one story with three-siage French-roof tower
on southerast corner and five-stage domed tower on northeast corner,
gable roof; three-aisle plan, rectangular chancel, balconies.

_ Fine .High Victorian baroque church design. Built 1g6g_26; Edwin
I Durarrg, architect; sanctuary and ceiling frescoes by Filippo
Costaggirri and Lorenzo C. scataglia. sandstone cupola with terra
goJta dome put on northern tower 1901; Edwin F. Durang, architect;
John McShain, contractor. 1 photocopy of old ext. photo [c. 1905),* 1
photocop,y of old int. photo (c. 1905),* 1 photocopy of old lithograph
(c. 1880).*

Church of St. Phillp de Neri(Roman Cathoilc)
(PA-L547), 220-28 Queen st. Brick coverecl with coursed stucco, ap-
prox. 65' (three-bay front) x 1.1.5,, two stories, gable roof, four giant
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