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1. AoDnEss or Htsronlc REsouRcs(must comply with a Board of Revision of Taxes address)

Street address:

Postal code: 1g t os Councilmanic District: ri n-t

2. tlnnire or Htstontc REsouRcE

Historic Name: ','Ihe An.ge 1 I c
(es quoted
in teeO. )

Exaltatlcn of St.
from nerJs repori

rloseph lnto FIed,ven. ',
upon its iii.ebal ia{:ion

3. Tvpe oF HrsroRtc REsouRcE

D euitoing il Structure I site S oolect

4. PnopeRry hrronuarroru

Condition: fl excellent ffi good n fair ! poor

Occupancy: il occupied n vacant I under construction

I ruins

fl unknown

current use:- ornamentation/deconation on cei r ing at ord st. Jo-
sephrs Foman Catholic Church oven sanctuarv.

5. BoUNDARY DESCRIPTIoN

Please attach a plot plan and written description of the boundary.

6. DEscRlPTtoN

Please attach a description of the historic resource.

7. SIGNIFICANCE

Please attach the Statement of Significance.

Period of Significance (from year to year): from 1 ?6O to l9oCI (tleoctassicisml
Date(s) of construction and/or alteration: Fainted -- '1 AAc

Architect, engineer, and/or designer:

Builder,'contractor, andl or artisan:

Original owner:. Fl oman Catholic clergy
. I tfre Jesui ts J at 0l cJ

oF the Society oF Jesus Oroer
5t. Joseph'= F. C. Chunch.
oF Onder errC car i Eh.

3a 1 Wi l l i

Faintinr i- nF-noFr'r- Hr uHEt r..y
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historic resource satisfies the following criteria for designation (check all that apply):
(a) Has significant gharacJer, interest orJg.lue.as.part o{ the develrcpment, neiiiJge .,. eulluatcharacteristics of the City, CoffiEh-wediifiTNation or is associa1ed with tfiEilTiot, pEffi
significant in the past; or,
(b) ls associated with an event of importance to the historf of the r3ity, Commonweailth or Nation;
or,
(c) Reflects the environment in an era characterized by a distinctil,e architectural style; or,
(d) Embodies distinguishing characteristics of an archiiectural styk-' or engineering specimen; or,(e) ls the work of a-dgslgft-pr, architect, landscape architect or designer, oi engineer whose work
has signiflcantly influenCeO ine historical architecturat, economic, ioeiat. or g!!g1ql,qgyglggpelt 

"fthe City, Commonweatrh or fVati6nl6il- -':*-
(f) Contains elements of des-ign, d-etail, materials or craftsmanship which represent a significant
innovation; or,
(g) ls part of or related to a square, park or other dlstinctive area rarhich should be preserved
according to an historic, cultural or architectural motif; or,
(h) Owing to its unique location, or.singular physical characteristic, represents an estabtished andfamiliar visual feature of the neighborhood,'community or city; or,
(t) f"* vislcJerl, or rnay be likely to yield, information important in pre-history or history; or(j) Exemplifies thes4!&\Ql political, economic,.Focial oi historij:al'heritage of ttre'community.

8. IVhIon BIaUlocRApHIcAL REFERENcEs

Please attach a bibliography.

9. Nolrtrunron

Name with Title Celeste A. Monel lo MA Email

organization Dat€ ,rr'&_-
Street Address Telephone a

City, State, and PostalCode

Nominator fl is ff is not the property owner.

PHC UsE ONLY

Date of Receipt:

MS

! Correct-Complete I lncorrecflncomplete

Date of Notice lssuance:
Date:

Property Owner at Time of Notice

Name:

Address:

City:_
Reviewed

State:__ Postal Code:
Date(s) by the Committee on Historic Designation:
Date(s) Reviewed by the Historical Commission:
Date of FinalAction:

I Designated I Rejected
3116t07



NOI'IfNATION of HfSTORIC OBJECT

PHILADELPHIA HEGfSTEH oF HfSTOFIC I'LACES

PIIILADELPIIIA IITSTORTCAL EOHHISS:IOII

I . lllstoric Resouree: Old St. ,Ioseph's Roman Cathol ic Church

321 Wl I 1 ings A1 leY

Philadelphla, PA 19106 (rirst Distrtct)

2. llame of lllstoric Resouree:

"The Angelic Exaltation of St. tloseph into lleaven. r'

(rrom 1B86 source)

3. Deflned as an "Objeetr" (PHc Rules & Regsr. 2:16)

4. Faintlng is in "good" condition (See Apperndix 3)

5. llot appl icabls.

6. Description follovs in narrative.

7, Painting is "significant" vhere:
a. Example of Americatn ltreoclassicism
e. aLtril>uted to Fi 1i.ppo Costaggini
j. flart of American EccLesiastical Art.

7. Crlteria for Designation: PI{P Code 014-2007(5) (a), (e) and (j )

8. Bibriography'-sourees cited in footnotes and pages 45-47.

9. lloninated for Old St. .Iosephrs R.C. Church by

CelesLe A. Morellor I'{S, MA
1?.34 South Sheridan litreet
PhiladelPhia, PA 19n47-48?.O
?.15.334.6008/ f . ?.15,,334.2682



Exhibit 1

The 0bject: "The Ange1ic
into Heaven.

of St. Joseph
canvas J

Exe l" tat i on
" IoiJ- on



6. Description

The histclr:ir: resource is a circular painting executed in

oi1 on canvas that was then attached ont,o the ceiling in the

sanctuary of Olrl St. rloseph's Roman Catholie Church. (exnibit 1.)

Ilereafter referned to as ',OS.I's paintirgr" it is an objeet, as

def ined by the l?hi ladelphia Ilistorical Commissionts Rules and

Regulations 2276 as:

a material thing of functional, aesthetic,
cu1tura1, historie or scientific value that
may be, by nature or desiqn, moveable yet
related to a specific setting or environment.

"The Cathol:ic Standard" newspaper of May 15, 1BB6 reported

that, the ner,r ]f ef r;( wa s ca 1 1 ed , "The Angelic Exaltation of St.

.Ioseph into lleaven, " wiLhout noting the artist of this worlr.lrh.

article also mentioned "cartouche medal l ion portraits" of the

four evangelist!s "in bronze colors" that completed the number of
paintings on this ceiling at that time. At present,1g other art

adorns the ceiling of Lhe chureh. The os.i painting shows the

central figur:e r:f St,. .Ioseph raising his right handr zts if to

bless the worsh:ipper or viewer standing in th,e naver wzrlking

east towards the main altar. The three archa.ngels are the other

largre figures around St. .Iosephr puti-lilce ch,eruhs and body-less

angelic figures surround Lhem in a celestial setting. There are

t,ruo f igures car.rlring st.. ,Iosepl-r's at.triL-,ute, Lhe 1i 1y , I,o identif y

him, especially the fnfant ,Iesusr who confirms his step-father's
purity with the 1i1y t{e carries.

Refer to Appendix 1. Most records from this time did not nameln any document, even in payroil 0r expenditure report. rt isthat this painting is unsiqned.

the artist
worth noting
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The CSII painting is on a double layer of fabric, stretched

on a wood frame that is screwed to the ceiting over the nave.

The painting is centrally-centered in the sanct,uary. Aecess to

t,his painting from behind is through the attic space between the

ceiling and roof; the front rises from abouL forty feet from the

nave. The Myers and \Ientresco examination rerports detai I conser-

vation efforts after an extensive re-roofing and insballation of

new rafters in 2OO1 and ?.OO2. (Refer to Exhillit 2's information.l

The painting's condition currently is still consistent with the

appraisal doner in 2OO5 by Frislc & llorodin Apprraisers, f,td. that

is attached as "Appendirr 3.1' alonq with the t,wo conservation

reports.

OSrI's painting was done in oil applied to a custom-made can-

vas which the artist, Filippo Costagginir had done in several

churches in PhLiladelphia. Attaching portable, oi"l paintings to

ceilings and wal1s was easier and the quality of the coLor was

richer than f rescoed wa11s.1 ',The Cathol ic St,andard', of May 2,

1885 had namedl "Mr. Costaggini" as one of ther artists of; St. Philip

lJeri churcht,si decorative ceiling paintings'l,r'here he executed

the "Four EvanLgelists" alongside of worlrs by Francis lloero,

l[icola Monachesi and f,or€rrzo Scattaglia. (neter to Appendix 1. ]

This was a rare ment"ion of Costaggini where s,everal articles had

been pul:lished on the progrress of o1d st. .Ioseph's by the same

1

'Fresco is applyinqr pigments onto wet plaster so that, the color becomes part
of the plaster uall. IL is a fast J)rocess, testing the slcill of the painter
and is subject t,o the temperature of ths environment.
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,f, l ll E-?-.I- -'!l r rla neeil ft"Ofll on hrgh cltoses chnryi?
. After Labor Day, crews
" will begin roof repairs

for a Phila. parish whorie
history dates to 1733.

By David O'Reilly
INQUIRER STAFF WRITER

; Surrounded by cherubs and
,,. holding a lily, St. Joseph hovers
-'high above the pews in St. Jo_
,.. seph's Roman Catholic Church
:.: in Society Hill.

*.T.!ir large ceiling painting by
Philippo 

- 
Costaggini depicts- the' saint's glorious arrival in heav_

' en, but there is trouble in the, paradise atop "Old St. Joe's."

. Massive timbers holding trp, the plaster ceiling ana itatll' roof of the historic church are
I so rotted they could collapse if
. not repaired soon, according to

the Rev. f eo Murray, parish a,C-
mrntstrator.

Exhihit ?i

Ref erence to OStI I s
location on ceillng

paint,ing's
at church.

And so the church housing ttre
oldest Roman Catholic pariih in
Philadelphia - whose presencre
affirmed William penils princi-
ple of religious freedom - will The Rev. ko Murrav said an architecture firrn urged sr. Joseph,s to rix itstLlll#1t#i[f,iflt*"'close immediately after Labor possible." Masses have been said in the pariih'since r zJ,g. The current church opeied in 1809., Day for a restoration expected
to last four to six monthi. St. Joseph's church on the site building but that will cost serilr_ But the church,s chief

Members of the p,rieh ,,,r'i^L in the 300 block of Willings Al- al milli6n aorrars uniiut" ttr"" tol-prr." in American hi: beean in iita;;;.:th;i;i#;': 
'"{;^:.1-tn*o 

in 183e. gf rour y.ars" io- comprete. goes back to the parish,s f
.; tion of Fourth and Walnut ,^Yoi:tutu.t.eping into the tim- These include strengthining ing- in;;.rra when the BI Streets, will meet for worship in P.::i 9y.".. 

the decades allowed a the. balcony, rernortaring brick] 
"r6*n ila b;";;;""";;, l8th-ce-ntury Holy Trinity [ar- _t-!|,qus .to grow T the- _wood,' and. replacing the organ. The of the Cathc,li; M;d;;;

'''.. ish at Sixth and. Spruce Sireets wcakening it, Father Murray parish's 750 membei house- in tire niiiish Empir;. ' '

;1 'during the repairs. sald. , loJds "could nrgver afford all When the provincial Co:" News of the closins has been It is a problem that has beset this," said Father Murray, so.he of 
'p"nnr'furnia 

learned in
;1a "deep--disappoin.l^1TI"":""^ other old and prominent Phila- will also look outside the p.arish irr" ilii"pi.h priest,,.was
-:.some couples *d f#lii:- ::f 9"]tllt buirlirigs, ;;;[ r;;i; to donors una p'tuu"tiiropres. ing Masses in a ,,Romish (

;i pecting t,i rtuu" *.adil;;; f:9:qv of Music, the Arch . "There are a lot of people out p"jt" oriwatnut street, iti baptisms in the ;;.;di ;; ::1"?: Iii..."ds. Me-eting. House, there who care a tot luout ttris mbned Farher creatc,n to ati goid_painteA ,an"tuu.v, F;ffi "Tj_"t] l'rinity Church. chu.rch," he said, ,,and we,ve loi ing. :

,: Ivrurray acknowledged during r _3^Plqlssociates, a Philadel- a big job ahead of us." There Farher Greaton r
;;;1 tour. of the historic site llst pnla,architecture firm that ana- The Society of'Jesus, or Jesu- that WillLm penn,s 1701 (
;;,yeek,_"but.tleje r.s really noth- :lit"q_tl^t trusses, urged st. Jo- its, has-operitecl the parish for ter of privileges guaranree
'':' ing we could do about it." seph's to make the repairs "as most of its history, rin." irr" ticiousfr;edomrvithinthel: "see those 

"'u'u'l",lij-'n.:g, iill'jt', :"r'.'Jl"i;;""x',"-X:'i:: Iil;Jjllflll,fflllri:;;,,,Uit. x*aa"l:l,"li,'J:fr'#;pointing to a few l
- sures in the cream ##l,T"ili. :::::d at st' Joieptr's ror 

-iix 
gan celebraring JMass in a small ought to be tree,, 16 rvorsh

O ing surrounding Costaggin-i-'if ':il:- !,;^ ^^-^^_- ..a^ +L^+ ^ 
room on the site in 1733. It rvas 'rhe councit agree4, anrrhe Exattation oy saint i;;;p;,-,..Y;:,lj?,|:Tiil,l,'f;i,1?i: ;;j;"0.0 

in 17sz and rebuilt in ro'uea ni, 
"r,aper-ro 

,toy, i

into Heoven. ill."v;]]:_,:"l] ::Yj. ?.ilTgtl: tEse _ ing philadelprria ,,trre onfy I
Arthough most or ,1?ji.:l: ;1';I'Jli#"'i.'::td.Jf'f&# ,,j,1 'r',:,'.tl;; 

-;ll,X""T:J" jl; ;r:lj,flt:fljrtt'#i;l
$Xffit#Xl iil"*1l.rtffJrr'fi f#^3xj1; end or summet rhe rirsr confirmarion in what is gary cerebrarecl,,' ;,cco.dirifr;il;;;il#ffi;:; il: H?.11'"'J::":"?l;':1"'r1.i:t.?i:. l?h{*L.i*+iul+.*ii ut*:,n:*;,"; 

,;",:"

''hose 
*usses 

l:,"^? l-:"" Bngineering srudies have re- :'.T*Xt"#'Jr1;nii'it"'J:t:? o'""u:1'-'l::1li 
-ll::"j'i;: iffiJ:i.'"?:I,'il"&, ffliT:1ffi*:l_"."-,"*LTi* i***li::,"1'.*"',"'i"1",, ," :,::ti :i?l:y,s e.rai, ac,c,ress



newspaper from tluly 3, 1BB5 to May .t5, iBB6 and Costaggini's

name is never in print.l other than what is in this instant

nomination, Old St. rloseph's archives have no other informat,ion

to identify the artist of this painting. (Rerer to Exhibit 3.1

The arLis;tie style of this painting qualt if ies it f or his-
toric certification hecause the artist painteid in a lfeoclassical

or ltalian Renaissance style as Raphael had <lone whi1e he was in

Rome and at the \tatican, c. 15oB to his death in i,5zo. rt was a

style used at the most prest,igious art schooli of the time, T,'Ac-

cademi a di San f,ucd ( St. LuJce,s Academy ] in llome r f taly where

art students were taught Raphaelts style, how he applied his med*

ia (oi 1 ol: f rersco], how he composed his f igures and the sensational

context of each. worlc. Raphael model at this school from the

late eighteent;h. century to the h'eginning of t;he twentieth century.

Used in histor:y painting in interior spaces, _this l,Teoclas$ j c.iem

f rom that timer, especi a1 1y in Phi l adel phia, t;hen in Washington,

D.C., began an artistic tradition with artist;s from L'Accademia

di San f,uczr ttrat is part of Phi ladelphia's contribution to Ameri-

can art histor:y. OSrI's painting is part of this heritage and his-

toryr ds evident in it;"r execution in ltrboclasr;icism in 1886 when

Roman Catholic churches, and some Protestant ones, demanded this
artistic styler to heighten the worship experj.ence. osrl's paint-

ing is true to this style, to its time and its purpose.

* "The Philadelphia Inqui::er', also
re-publ ished velrbatim whaL "The

omitted Costaggini'sr name; "The public Ledger"
Catholic Standard" r'eported.
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("* 
'"'n

L* ! i';l;. ., .i.r.rri ltallan XlX Cent. (af*er R,apheel,)

(rgfE) *ro$t.Josoph i{oldtng ttr,p Lnf*nt
seated on cLoud, forrn sunrounded-'by Angolrr and smal.l.

chent$s. tl - -v

. Exeeuted. ln otl and temporau l5t ,l,lam
wlth ctrcular cetltng frame of. decofa8dd gessoi 7500

(1961) $ppralsal $&n€"

,*r,*tisr ii*r f t'i: J, o J o ,,.i ti $ :.i u. e *.f .,r 'f rl,"l t- ii^ C:

i^t58*tt :jir\rii fi:!.r
,*::t:.f '*ii I lf

o$'i-;:rr,ri.riir
:l nLSD,'n { ,

il rr, .,. -b.-,. . F,. ..."...*.....t1 F *. ..... --

The CISJ anchlves at St. Josephts University, phila-
delphla pnoduced this scant "identiFicationi'of the
instant painting. It named "L.CoEtageni" as theartist*-Louis Costaggini CtA76?-1934J wa" Filippo'sson who also was an art*st, but Could not have done
the OSJ painting in 1896. ,

Brothen Fnedenick Banth (a.lgsa) was a deconaton in
chunches, skilled in painting. The actual "note" isnst in the Archives.

Exhihit 3.



Exhibit 4.
Costaggini 's "f our Evangel ists,' are barely visibLe;
massive painting in the center of the ceiling talces
print done after the 1BB4-5 renovation, directed by
(Refer to "The Catholic Standard" of May Z, 1BB5 in
After t,his com.mission, Costaggini hegan wor]< at O1d

Franc i s IJoero ' s
command in this
Scattagl i ia.
Annondiv 1 -l
rryyurrvrr\ r. J

St. tloseph's.
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As to OSrI's painting's dimensionsr the LBB6 news article

t,ed "eiqhteen feet in diameterr" versus the 1958-1959 item

Exhibit, 2 stating rt 1 5 r diam, " which both contrast with Myers'

64" " in Appendix -1.

The conservation reports are in
and Lhe other sources where rroi 1'r is

not bhe "tempora" (sic) i n Exhibit 3.

ing paint confirms the "oiL" used in

agreemerLt wi th the appra i sa 1

the medium used on cdrlVZrsr

Myers' eixpertise in analyz-

this paiinting.l The 1BB5-6

original canvasi had been examined as a "two canvas system, " accor-

ding to Myers ernd was treated and reattached to the ceiting in

20O?.-O3. A layer of varnish was appl ied prior to 2OO2.; the sur-

face of this painting needs no repair.

.- Old St. tloseph's has talren great care in the conservation of

this painting and will continue its efforts as required.

Olci St. rlosephls R.C. Church obtained placement on the l{a-

tional Registe:r of Ilistoric Places derived from its location,

is in the Society IIi 11 Ilistoric District and has an of f icial

historical marlier from the Pennsylvania Ilistorical & Museum Com-

mission, granted in .Iu1y, ?.O14.

1

'Myers worlied on Cionstantino Ilrumidi's painting techni.ques from commissions
and from a si:< mr:nth fellorvship from lhe U.S. Capitol llistorical Society in
1993, examining ilnalyses of paint on frescoes, oil pai.nting on frescoed sur-
faces and the mixing of media. Ilrumidi painted frescoes in the Capitol from
1854 to 1BB0 and this worlc was continued by Filippo Costaggini, the presumed
artist of the OS,I painting. Tempera is water-based and cjnnot mix wfttr oit.
Refer to llcnald Ke-'nnon (Ed.], The U.S. Capitol, Athenrs,Ohio: Ohio Univ.press,ZOOO,
pp. 196-209.
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7. Statement of Significance:

Old St. ,losephr,s Roman Cathol ic Church is the base f or

the Order of the Society of ,,Iesusr or ".Iesuit,s" in Philadelphia.

Constructed in 1733, the first of three churclhes at the site

was an 1 B ' by 2.8' "chapel , " that l ater was enl arged in 1757. 1

This chapel was the only building designed for Roman Catholic

worship in ther English colonies, as permitteCl by the provincial

law of William Penn which granted the "puhlic exercise" of one's

religion.2 Kurjack3 provided sources from 1-142 and 1750 on the

chapel',s inter:ior appearances which were devoid of any decoration

on the ceilinq and wal1s.

From its prosition in pre-Revolution hist;or:y and because of

the existence of its chapel in 1733, Old St. .Ioseph'rs is an ap-

propriate sitei to show how an art movement f r:om Lhe late lBth

century in Romer was hrought to the new nation and lasted well

beyond the 191;kr century because of the popularity and wide appeal

of the artistiLc style used by the Renaissance artist, Raphael

(1483.-1520). 'l'he instant painting at old St,, rloseph'rs signif ies

Lhe height of t;his movement in Roman Catholic churches nationally

in the lBB0s ;rnd the arList attributed to thiis worlr travelled

to numel:ous startes to disseminate Lhis st,yle in church interiors.

Philadelphia was the "first" venue in the lln:lted States to present

Raphael'rs stylei in public bui ldings where historical painting was

used for inte:r j.or decoration, thus establ ish:lng an artistic heri-
lscharf & Westcott, Ilistory of Ptriladefphia. Phi1a.:Everts & Co.,1BB4,\ro1.2

^ pp. 1366--1367.
jrnia., p. 1368.
JKurjaclt, Dennis, "St. tloseph'F and St. Mary's Churche's," in the Transactions

of the Anerj.can Philosophical Society, \ro1 .43,#1. pp.200-202.
Kurjack was the Supervising Park Ilistorian of Independence lJational llistorical

Parlc.
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tage that was shared by 1oca1 artists, artisans and architects

wittr those developing a classic, ageless style for the government

buildings in Washington, D.C.

This summary of facts qualifies OS.I's painting under the

Philadelphia Ilistoric PreservaLion Ordinance Qt+-2007(5) for

certification rthere it
(a) has siignificant character, interest or value as part

of the development, heritage or cultural character:istics of the
City, Commonwealth or I'lation or is associateil with the life of
a person significant in the past;

and,

(e) is ttre worlc of a designer, architect;, landscape archi-
tect or designer r oy engineer whose worlc has significantly influ-
enced the hist;orical, architectural, economic, social or cultural
deve I opment of: the C i ty , Commonwea I th or l,lat i on;

and,

(j ) exemplifies the cultural r political, economic, social
or historical h.eritage of the community.

A Painting in ttre style of F.aphael

The early European settlers hrought what;ever architectural

and artistic traditions from their foreign lands to the United

States, but in Lhe llritish colonies, there al.ways were el.ements

f rom the ancieint Greelc and Roman eras that cr:eated a synthesized

"c1assic" stytr e. Tt was a "reaction" to the "arlificial ity of

1 7t,h century 13aroque " I ; excavat i ons at Pompa il i and IIercu 1 aneuilr

coincided with the "rediscovery of Greelr art as the oriqinal
',Ianson; II.W., llistory of Art. I'lY: tlarry lJ. Abrams 1 19t77 ' p. 565,
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source of classic style. rrl llowever, the issue on whether interiors

of classicaLly-designed buildings should be as understated and co-'

lorless aS ther exteriors also changed at this time with the ar-

chaeological finds and in reviewing how the masters during the

Renaissance dealt with interior spaces. The prime example was

found in Rapha.el's stanze of the \Iatican apartments where blanli

walls were painted with architectural mouldings to appear as if

the figures--whether real or mythical--were t;hree-dimensional .

Raphael's treertment of his figures, his color palette and composi-

tional conventions were studied earnestly at the Accademia di San

f,uca in Rome. f n 1771 , a German, Anton Raf ae1 Mengs (17?.8-1779 )

headed {:his Accademia where Raphaelrs style uas emphasized, elici-

ting what art historian Andr6 Chastel ca11ed, "a cult of RaphaeI."2

PennsyLvania-born l3enjamin West (1738-1820) lras one of the first

art,ists from l;he colonies to study in Rome under Mengs in 1760.

O1d St. rloseph's interior decorations coincided with t,he

lleoclassical ;rrt movement using Raphael's stlrls. Kurjaclr3 noted

that a "Madonna" by West had hunq above the main altar. Other

sources in the archives recorded that Old St,,,Ir:seph's also held

West's "Fl ighL into Egypt" and a I'Sorrowf u1 IIirgin"-*al L ref lecting

Raphael's style. These paintings were imported to Philadelphia as

West chose to r:emain in England during and afLer the war for inde-

pendence.

'|'Ibid.r F. 559.
2'"Chastel , A., ftielian Art. (nnglish translation)by I'lY:rr Faber & F'aber,1963,p.374.
rop. cit.r p. 201.
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I,leverthel.ess, the art created by West, from "1760" became

a point in the history of American art to begin as when artists

born in the former coLonies to ]recome the "United States of Ameri-

ca" develop artistic traditions with significant results. fn the

city a:f Philadelirhi.a, \.tesL r,ras able to widen his education in

art--througth percple and school ing at the University of Pennsyl-

vania and in:Formal ly--bsf'ers leaving the country, choosing, u1-

timately Engl.and where he would teach others from Philadelphia,

such as Gilbert Stuart (1755-iB28), then Thomas Sul1y (tZe3--187?.)

who continued to keer: the citv involved in current art trends.

Old St. ,,Ioseph's painting is from this artistic heritage from

West, the first of t,hree graduates from L'Accademia di San f,uca in

Rome to have their works at this humble, yet historic church whose

past in art mi.rrorer-l Lhis l'leoclassicisrn in American arb national ly.

OS,I's painting's style could have been dated to the late eighteenth

century, in homage to Raphael r but it was done over one hundr:ed

years later when the same artistic styLe was stilL popular and re-

quested. Tndeed, The lJational Gallery in Washington, D.C. in 1983

publ i shed Davi d Al an llrown' g Raphael and America; and t,hen lloston' s

Museum of Fine Artsr The Lure of Italy: Arneriean Artists & The

Italian Experience, l760-1914, (1,99?.) attribuLted t,he Accademi a's

focus on Raphael to how "Americanrrart began and Philadelphia was

one of Lhe main sites where Raphael's style uras nurtured for over

a century. Old St..Ioseph's church and paint,ing are part of this.
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When the ar:t movement in ttreoclassicism becarne more popu1ar

in the UniLed States, innovations began in usiing Raphael's style

more extensivelly. In Philadelphia associations between artists

and desiglners crf buildingsr ds yet to be cal l.ed "architects" de-

veloped and orler such draftsman was William St;rickland (1788-1854).

His architecturaL designs for various buildirrgs in Philadelphia

using the "Gr€)erl( Revival " (tleoclassical ) styl.e are wel l lcnown:

the Merchantsr Exchange and Second llanlr of Lhe United States der-

ived directly f'rom ancient Greelc buildings. Ilut, Striclrland'r,i'as

also responsible for hiring lJicola Monachesi (1795/i805--1851) to

paint figures and scenery on the interior sparce of one of his new

designs, the Ptriladelphia Merchants' Exchange in 1832.1

Monachesii came to the U.S. in 1831 and went to work using

the fresco tectrnique he learned as a student at the Accademia di

San Lucd in Rome. Monachesi was imbued with Raphael's style and

how f he Rena i ss;ance ar:t i st had appl i ed the method of creat i ng

lreautiful inter:iors from p1ain, flat walls and ceilings. Striclc-

land's biograptrer recorded these as the "first'1 "true frescoes"

"in the United States.',2 Apparenblirr ne on{+ el se had "connected"
classical exber:iors wiLh classical interiors as in the Renaissance'€

lJeoclassical st;y1e but StriclcLand. Here, decorating the interiors

of public huitclings as in Rome and the \Iatic;rn began in non-rerligi-

ous use but would become more popular as the nineteenth century

proceeded, especialiy in Roman Catholic churches nat,ionally.

rRefer to Appendiz:4, select pages from A.A.Gilchristrs "The Philadelphia El<-
change: William Sitriclrland,',- in Tr:ansactiqsof the Annrican Ptrilosoptrical Society.
\ro1 . 43,lJo.1 (1953), pp.90-19 and GilchrisL, Willian Striclrtand. phi1a.:Univer-

,sity of Penna.Press, 1950, p.85.
"Thid.
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O1d St. rlroseph's proximity to the Merchants' Exchange (\ hlock l

would not have made this interior (abovel a candldate f,or painting.

The print is of the second church at the sit,e lbhat exisbed there fiom

175'l to 1838. The l3enjamin West "Madonna" reported by Kurjaclc ts

above the main a,ltar. An 01d St. .Ioseph "souvenir" fro:m 1933 noted

another West and paint,ings sent f rom Rome befo.re the 17BOs at the

church. Commodo:re tlohn Barryrs heirs also doniated paintingslafter

he died in 1803 which probably account for thorse in the print.

O1d St. ,Ioseph's holds, Reaibrandt, Pealers copy of Raphael's

"Madonna de1la Sedia" which he painted while i:n Rome and toolc with

him upon his return to Philadelphia in 183O.2 Peale was marrie<l

in this church i:n 1798 in an ecumenical ceremony.

't "Old Saint .Ioseprh's, Philadelphia, 1733-1933," Phila.:I)olphin Press,
. pp.34-5. This souvenir is at The Athenaeum of Philadelphia." Peale's paintingl ,at Old St. .Ioseph's was e;<hibited at the Museum of

lJoston, in 19921 and then returned to the church.

1 933,

Fine Arts,



-15-

Monachesi's arrival ln Philadelphia was timely to rvhen the

inlerest in all that was "Raphael" htt the cify'ls art community

with an impact that would be significant untll the 19oos. The

style of Raphael is lleoclassicalr but in som€) sources, it is "rta1i-

an Renalssancel" with a tacit al lusion to Raphael r not to I'Iichelan-

ge1o. ltreoclasisicism in painting came to Philadelphia first from

inlestr then through hls students, one of whom was Charles Wilson

Pealer whose €iqn, Rembrandt had gone to Rome,, Pdinted colries gf

Raphael's origyinalsr then returned to Phlladeilphia in 1B3Or after

which he showcril his worlcs in ltrew Yorlc and in Roston.l Paintlng

from Raphaels on slght was coveted: one soutrce from 1856 noted

how artists lhzrd heen waiting ten to fifteen years for the oppor-

tunity to copy Raphael's 'Madonna della Sedtit"'when he was idol-

ized..2 Monachersl palnting in the lteoclassicill, "af ter Raphael "

especlally in Jlresco was considered a milestoner a feat no other

artist in Philadelphia 6r elsewhere in the U.S. had done.3

It is no wonder thenr that Monachesi's worlc at the Exchange

and at St. ,Ioh:n's was lauded in Phlladelphia' "The Phlladelphla

Inquirer,, in ltrovember of 1832 reported f irSt Of Monachesi 's contri -

bution to American art history with his use of "true fresco" in

a, Raphaelesque manner f itting f or the f,ime. "Ejeaut ifu11y .e:<ecuted"

ln"rbtrot Fealer lT18-1860, A Llfe in the Artsr Phi1a.:lllstorical Society of

" 
Penna., 1985. !- r--Irma B. tlaffe, €d.' ,The ftaf lan Presenc€ in Arerien Artr l?60-1860. llew Yorl<:

Fordham Univ. Press, i989; tlames ,Iaclcson tlaryes, ltalian Sights and Papaf

. principles, Sben Throngh Arerican Qpectacle, ltrew I'orl<: Ilaper llros., 1856'
"cilchrist, op.cj.t., p' 91 in Appendix 3.
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is bhe only description of Mronachesi 's painting styl e f rom 1,83?.

at the Exchange; his frescoes aL St. rlohn's stunned.l Monachesi

was a graduate of L'Accademla di san Luca in Rome where he was

taught by Gasparo Landi (1756-18301 and continued in the tjeoclas-

sicism hy which he learned. Landi, according to chastelr was of
a few rtalian-born artists at the time who ,,f itted into the l,leo-

classic framework," while other Italians did insignificant worlc.

The majority of students in Rome in Lhe l B2os were I ilce Reml:randt

Peale--Americanr Dot wanting to leave--or German, followers of
Mengs and his idol, Raphae1.2

liot all artists agreed with decorated int,eriors in l,leoclas-

sicism. striclrland's pupil, Thomas usticlr warlter (tgoa-lBBzl
who was later'uselected by President Millard Fillmore as the ar-
chitectrr of ther United States Capitol in 1B5O "adhered to...chaste
classicism... inr interiors,,3in contrast to tris teacher,s leap to
an Ital ian Renaissance interpretation of the clas"i."l styte.l
Wlri 1e sti 11 in phi ladelphia in lB3?., Wal ter arpparentt y ignored
Monachesi's wor'lr at the Exchange and at st. ,l'ohn's and lcept his
strict belief in bare interiors in lleoctassicat buildings, a be-
lief that would be disregarded when the inner'.space'of the dome

he designed at the capitol would be painted in fresc,,: in the man-

ner of Raphael, as would other interior spacers in the buildincs
in lrlashington, D.C.4

Gilchristr'Itansactiqts, op. cit.r p. 91 . The cuide (1g:zl noted the citrr,s elite.
Chastel, op. cit.r p. 374.
Gooder in Ttre U.S. Capitol, op. cit.r pp. B6igl.
Ibid.l p.97. The Superintendent of construction at the Capitot, Montgomeryc. Meigs r,{as responsib-te for the decision to decorate the interior 

"p-6.".'Goode wrote that Meig=."'...goal, to make the Capitol into Lhe major exampte orAmerican publ ic errt.: .',

I
?.

3

4
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Another student of Striclrland, William Rc'drigue (lBOO-18671

provided the architectural design for his future"brother-in-1awr Rev'

,lc;l-'n ,I. I{ughes at St . ,Iohn' s and apparent 1y wor'}<ed wi ttr Monaches i

in the inter:ior in 1832 with the planned "ornerments Ittrat ] wi 11

add much to the beauty of this church, which in this respect, far

er<ceeds any othe,r church in the city."1 It should be satd that

many notalrles trired Monachesi for interior deco:rations in private

residences according to Gilchristr thus promol;ing lteoclassicaT/

ltaLian RenaissaLnce painting to non-religious areas. Ilut, by

1851, when Monachesi diedr the void created b:f the absence of

artists to succered him i^ras only fi1led when llrlghesr EIrI archbishop

in IJew yorlr in 1851 hired Constantino llrumidi f rom Rome to con-

tinue the lfeoclzrssicism/ttalian Renaissance t:radition in the U.S.

l{ughes was an unexpected patron or "prot;agonist" of 1:his art

movement that became immensely popular across religtious lines. Ilorn

in Ireland irr I'79'7, Huqhes came to this country in 1817 and by 1'826

was ordained a priest. The next year he was stationecl at Old St.

.Ioseph's and sho'rrecl gi'reaL characf er and prudence Curing a

schism and othe.r dif f iculties within the f our existinq parishes.

Ltcharf & Westcoht ca11cd Hughes "iLlustrious" and noted that he

almost enlarged O1d St. ,Ioseph's in 1B2B which t'he pr:iest said

was ,,too sma L l f or the concourse of peopl e that attend i| . "2

1"A Century and a Quarter, 1830-1955; St. .Iohn the Eva:ngelist Church."Phila-:
, Cooke Publications, 1955, pp.16-17.
-'scharf & Westcott, oP. cit., p. 7374.
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where llughes first conceived the idea of beautifying chureh
interiors has not heen found, but he apparently had hired Monache-
si for the artistrs specific skill in fresco painting for the new
cathedral, st. .Iohn the Evangelist church on Thirteenth street, in
Philadetphia wlhere the bishop would live with him, the pastor.
Mossrl scholarship attributed to Ilughesr not ] onachesi, the ,,embe1_

lishment commrf,n to the churches of Europe,, without noting any other
house of worsh:lp preceding this in the Uniterl States.l The f irst
fresco paintinqs in the l,leoclassical style irr the nation woutd
only last until a fire destroyed st. rlohn's:[nterior in lB99. Most
of Monachesi's; other church frescoes have since gone. Also in 1g32,
Monachesi's f j'l'e paintings were exhibited at the pennsylvania Acad-
emy of the Finer Arts, including his "Madonna della seggiola after
Raphael, " and his "Madonna der Gran Duca afterr Raphael r,, where his
presence before, original Raphaels, and his time before the originals
to paint were the envy of other artists* Mon.achesi,s lg4o and lB4g
exhibits at the elite school showed the continued interest in the
l'leoclassical styr.e, or simpr.y, the way that Raphael painted.

That Ilughes had a vision for American Roman catholic churches
in their visual effect was recorded often in the press where as a
ranlcing cleric his eloquent ,'preaching,, for ,,aid,, to bui 1d and de_
corate dhurches is well documented,in philadelphia. rn the case
of St. Paul.'1s Church on Christianr ground was l>roken in lB43 and
in 1844 repeate'dly,3 Hughes' spolie to impoverished rrish in:migranbs
lMo"s' Roger w" lli,storic sacred 

"t """ of philaderphia. phila.:univ. of penna.
" 

Press I ?.OO5, p. ]36.

;:fi '3q"itfi;'off'Fiil:.Tr3f ?f,ry;i:'lffoT*'*,, I Bo?-r B?o, Fenna. acade-,r
"The cathol ic IIerald, " .Ianuary 2r , 1844. costaggini also paint,edan altarpiece at St. paul ,,s, laLer painted_over.
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to donate to finish the church; Under I3ishop Francis p. Kenriclq

a building "boom" coincided with the settlemelnts of thousands of
immigrant Irish, the rise of hospitals,orphanaqes and other social
services and other buildings, not including obstacles that were

intended to stem the increase of Roman Catholics into the city.
The "ltrativist Riots" of May and .Iu1y in 1844 destroyed two Cathol ic
churches, St. Augustine's and St. Michael's ars Monachesi was at
worlr at o1d st. tlosephts and other sites. rlut perhaps the then-
diocese's greatest, concern and a priority for. its spending, was

the construction of the Cathedral of Saints Feter and paul in 1846.

The 1897 source on the cathedral 's "I)escription', has no ref er-
ence to Monachesi, but it does on Constantinc, Ilrumidi, who had

closed any gap in the lleoclassicism/ltal ian R:enaissance art t,radi-
tion in Philadelptria when Monachesi died in 1851. wolanin, the
biographer of llrumidi , wrote ttrat l{ughes hired llrumidi in " j BE1 "

torcome to liew yorlc to paint at st. Stephen's church.l rn phila-

delphiar ]lrumidi painted in the new cathedral, said to be the

"largest in ltrorth America" at the time2 but he did not arrive bo

paint until the lB6Os while he was already cont,racted for the fres-
eoes in the U.S. Capitol's dorie. l[either Prof essor Richard ,Iul i-
ani from \rillanova University, nor any archdiocesan source provide
the name of any artist, in Philadelphia--whether worliing in chu:rches

or not--who was talring over from Monachesi in the 1B5os to 1B6os.3

Nwotanin, Cqrstanti.no Bnmidi, Washington,D.C.:GpOr l9gB, p. l59,
;Inld.'In Brilding Littfei.Itatyr (Univ.parlr:Penna. State Uni.,r.press, lggg], ,Iulianidelved into the f:irst, prominent rtalians in Phitade.tphia, ."oi"g-i" thi;"--pre-Civi1 War per:iod. Archdiocesan records rarely noted the artists.



Thi s i s A1f red lf'o:tf Y' s
d ravi ng of O1d St . .Ios-
eph's interior of the
present church r l:u i 1t'

1 838*1 839 that measures
65r X 15'. Paintings
hang on the rva I 1s--thi s

was bef ore lJicol a Mona-
chesi was commtssioned
to do frescoes here
in about 1844,

Exhibit 6.

E. B6n6.aet's
sculpteurs...

Dictionnaire Cri
, Paris: criind, I

IN'TERION-OI| gT. JQTJ.tsi.Tla'il'

After Benjamin wesf , lii.col.a Monachesi bgCame bhe second graduate

fromI,,Accac]eml.adiSanl,0CdinRometohavehisartdecoratitrg
Old St. rlosephrs*-so'te of l4onicfresi's paintings on the ceiling

and walls are vtsible in the photograph on the ne:ct i)aqle' These

frescoes were ',scraperl off ," as if insignj'f icantr'when O1d St'
,Ioseph's uncle:r:went a ronovation f rom 1BB5 to 1BB6 '

ilOlfAC qBt (ilflcqh), gcinlrc d'hi9lo^irc, dc padroitt
-iTJ-aico^tioit,,-ii a-T{tinlino rn 179s,'nort d Phl-

bdchrtic cn l8lil (Ec. Ihr.). j
ftiri Oi C. Londl'A I'Acedlrnir Srint-l.uc. t nom?'

rr id liir-in-ig5[ I ptritraclplrlt. tl t ptint doh! colto
ilril ili-ricrquii oc lr carhiarrlr, dei 4glirm- Saintc-
li'arte.-briniJ "ilph, 

$al nt--l rr gurli n ?t SLint- Phi I i pp0
;t cclier qrrl orneirl la Boursr.

The French source below prove" how important it was in the art
community worldwido that l{{cola Monachesi was doing frescoes in
phii;d.rbrria ]:efore his death in 1851--this was at leasb three
1f*noAu* irefore Constanttno ]lrumidt claimed bo officials in Wash-

ingLon, D.c. that he hras the first to do frescoes tn t'his country'
(;refer fo !{olaninr in The U.S.Capitolr PP. 192*3i i9i.l

MON/MON 474 Monaches i tlorked at
i"lumei.ous churches,
hub "St. -,[osePh" made
speci a1 reference '

l;xnlDlt I.

bique
r]7 r., ,
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llesides the rlarves source from 1856r others mentioned how

f or example, Striclcland went on to use the "f bal ianate Sty1.e" in

his architectural worlc in the 1B5Os and that an Austrian Franz

Stecher had done fresco worJi at Conewago's llasilica in 1B51.t,rtu-

micii, too, was commissioned to do the fresco and painting at the

U.S. Capitol from 1,8542 to lBBO when the style was sti11 in demand.

llut, here in Philadelphia, the primacy of t,he Catholic cathedralr

it exterior and interior designs and the agen.da of those in charge

figured in this artistic tradition in lteoclassicism.

The cathedral's progress towards completion in 1864 hinged

on finances. Sa,int (then-nishop].Iohn t{. lleuLmann placed his co-

adjutor bishopr.Iames Wood, born and raised a. Protestant and a

banlrer before his conversion, to supervise all phases of the new

cathedral's construction. The exterior was f inished first and if

I{ood was see}ring an artisL to transform the v'aulted interior into

a cLone of St. Peter'sr no one had been nameil on the record, des-

pite that t,here was a "second generation" of American artists in

Rome, the "stronghold" of lteoclassicism to tlre end of the century.3

When Sel1in wrote that "llrumidi had no real competition in America

as a fresco artist,"4 ]lrumidi also had no siqnificant competition

in paint ing in the lleoclassicaT/ILal ian Renai,ssance Sty1e,. Records

on the cathedral's condition in the lB5Os rena.r:lied bhe prolonged

worlir then in August of 1863r "Four thousand people paid twenty-

lMulcahy, Rev. George. Dicese of lhrrisburg, 1868-196,8. ACIIS Publication, 1968,

?page 14. In 1847, "Gebhart" painted in fresco there as we11.
-Wolanin, The II.S. Capitot, op. cit., p. 179.
-lJrownret al., Arerican Art. tlew llork: Abrarns, 1979, p. ?.34.
A'-Sel1in, Ttre U.S.Capitolr op. cit., p. ?.1,3. Also Gilchrist, op. cit.r p. 91

where she further substantiated these frescoes with an 1848 insurance survey.
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five cents for the privilege of standi
debris..."1 There is an untold story

among the construction

the immigrant and first
generation of rrish whclse sacrifices sustained this artistic trad-
ition of the t,teoclassical/ rtatian Renaissancra art in philadelphia
in the earl.y years of t;he cathedrar. rn the 1863 speech on the
interior art in the cathedralr Archblshop woorl justified what
the f rescoes ach i eve when the cathedra I i s pa :i nted :

The Cathollc church is not four cold,bare wal1s...l.it] must be dercorated,
and the decorations must be such as willjustify the claims which the Chur:chputs forth as the patroness innd themother of .the arts and sciences.;.2

wood probably hired constantino llrumidi upon a recommendation
from Archbishop Hughes in l,rew yorlr who, durinq the civil war had
acted as an envoy for president Abraham Lincorln to France, rreland
and rtary for the unjon's cause. Ilrumidi was alreaoy engaged in
the worlc in the Capitol's domer |et came to philadelphia to do

the cathedral rs altarpieee, the 'rCrucif ixionr,, and the ,,Trinity,,
painted above it.3 Again, Ilughes' infruence naintained another
grraduate from L'Accademia di san Luca to continue in philadelphia
as llrumidi was doing from where Monachesi had left. And wood was

convinced that fresco was the only and best merdium: ,,...I:y paint_
ing it Icolor] in the mortar, by absorbing the co1or...into the
wa11, it" forms part of the wa11 itself...so that the cathedral
lasts 5OO years..."4

rThe Seminarian St,affr "A Cathedral is liuiltr,,Remnrds, ACIIS, \rol.T5,DEc., 1964,#4. t pp. 210-?.13.
2rnia., p. ?.11,.
r"llrief llistory & Drescription of the cathedral of Ss.pe.Ler & paul compiled unclerfhe Direction of Most Rev.E.F.prendergast', ptiiru.-,' igii;,1]o. iO_f r.4 Recordsr op. cit., p. ?.1r.. - '

ng

of
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With this imprimatur from the archbishop, the cathedral

became a model to perpetuate the tiind of art inside it, which

by the 1870s through the 19OOs included other artists painting

in t'he I'leocl;rssical/Itdlian Renaissance Sty1e. One of these ar-
tists represented at the cathedral was Filippo costaggini.

The artist of ostils painting: Firippo oostaggini (rB3?-r9o4l

Brumidi's biographer, Wolanin, produced a ',Chronology" on

costaggini in 1993 that is attached in par:t in Appendix 2.. He

came to the U.S. in "1870" from Romer dn alumnus of the famed

Accademia di San f,uca, slcilled in Raphael's sty1e, methods and

manner of composition. costaggini had provided a first-person
account of his l ife and worlrs to "The l,lew York lleralcl', in Febru-

ary of 1891 t'hat inclu<led what he'd clone in Romers churches to
qualify him for ones in the United States. lle had recommendations

from catholic "clergy 
who commissioned him for worlrs in the u.s.

This providcd CostaqElni a 1ega1 reason to enter this countrv
and then apply for citizenship.

Costaggini is the third artist from T,'Ac,eademia di San f,uca

whose art has been in old st. ,Iosephrs, follo'wing west and Mona-

chesi. These art works represent nearly 25C,r years of the lJeoclas-

sica1,/ Italian Renaissance Style l>y Raphael i:n an American church

marlcing a tradition in art that may be unpara11eled, havins ac-
quired its westl Lrefore the Re.;(:1ut.ion and befrDre ,any af,, st,. Auqrrs-
.A t'West, at o1d St. tloseph's called "sorrowful \Iirgin', underwent conservaLionin 1983 but this may not be the si-rne one cit,ed by rtur_iaclr, op.-it., p.-ZOi:-
A :l !)33 "souvenir," l>y an uhlmor,rn author also claimed another "West', at Old St.
.loseph's called the "Flight from Egypt" "...painted in Rome as a gift from theart,ist to Father Farmer.n West leFL Rome in'1763 and did noi-return. Fariner
came to philadelphia in 1759, staying at Old St. rloseph,s until his deattr,-lzeO,so it is possibfb tfrat a',Wesl" traA neen at the churcfu.
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tiners down the street on Fourth. Monachesi was said to have
been at o1d st. tloseph'$ in',r844',--this is prior to his worlc
at st. Augustine's done probably after its 1844 destruction,
when the church was re-bultt and re-dedlcated in 184g. Ilowever,
costaggini had heen at st. Augustind's ln the lBTos and did two
large oiLs on canvas for the side artars. one is of st.,Ioseph
with the Infant rlesus on his lapr both of whom are sitting on
clouds. st - .Ioseph' ts the patron of the gp,gustinian order. The
oSrI painting was executed about ten years lrater with costaggini
positionlng the figures in the same as at s.b. Augrustine,s.

costaggini's arrival in the u.s. in "18'70,, was a time in
American art history when lfeoclassicism was still in demand des-
pite the crit'icisms that llrumidi's worlc had received. ,,Gaudy,,

was one slur, but I'leoelassicism at the capitol was f inal ly accep-
ted "bir the earry rBTos" wrote Goode.l Art hiistorian lrrown found
that "lly the lBBos, churches, hotels, and thel palatial new clubs
trere employing artists to embellish their int;eriors,, in a style
he described as " imperial Classicism. ,,2

costaggini 's commissions in Phi ladelphiar churches in the i BTos
involved large canvases for oi1 paintings at st,. Agathars and the
rtalian Renaissance g€nl, st. charles llorromeo where costaggini
would claim to have done ',twenty-two" paintings by 1BgB.3

] gooo., rhe u.s. Gpilol, op.
] i3rown, op. cit., p. 312." Appendix 2, "scrapbook" from

ni+

I 897.

p. 97.

Also at, Exhibit I l.
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Afiier ISsufildl di+d 1n iBBOi,. Costaggini wrote a letter to
the committee in Washington, D.C. that was searching for an artist
to complete llrumidi's .f rieze at the ',be1t', of the capitol'rs dome

in the Rotunda. providing his qualifications, "to succeed him

Inrumidi]" costaggini wrot,e that ,,...our style of paint,ing is the
sdlrl€7rr and "heIBrumidi ] was of the opinion that I was wel l-f ittea
to complete his labors." Costaggini named three churches in phila-
delphia that he',decorated', (his word) in the 1B?0s, adding: ,,I
have medeIsir: ] historieat and al legorical paintings a special it,y
Isic]..." and "f would also call attention to the fact that there
are very few genuine fresco painters in American and that the
Roman Scool Isic] has long been distinguished in this 1 ine. " (nefer
to Appendix 2.) Costaggini l isted al l of the elements t,hat des_

cribe the American I'leoclassical movement in t.he United States, but
most re 1 evant ,For Ph i 1 ade 1ph i a because of Moniaches i .

Costaggini 's name and f ame were absent f :rom Old St. rloseph's
Archives except for where llrother llar:th wrote on what he saw on the
baclc of the canvas. There are numerous Costagqini worlcs still on

cei1ings and wal1s, some in need of restoratipnl and some not.
To the untrained €ye, Costaggini's art works are masterpieces, to
the more sophir;ticated, his worlc was decoratil,re and unoriqinal.

'rnternet infonnaLion produced publicity from ?.0og and 2010 on thepaintings at llisitoric st. Mary's in Lincaster, pennsy.lvania that
toration.

three Costaggini
underwent res-
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Exhibit 1G

Costaggini finished "22 paintings"
!h" art i st was a l. so at St . Char 1 es
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Anrows point to
taggini claimed
most paintings
ches by 1A97.

whene Cos-
he did the

in U. S. chur-

in t'nlntlrrr. I then went bgck to Bilil.
rrru|e, and Intrnedlately recelvefl 9o6-
rrrission for' ggvcrill Inrpot.toirt i,

S.lpulding. rvhl<;h irnngs ln the parlor of li

"'nf ,ry. w_orkll "g;;t,tl; 
t,.i;l;ffi

: r'rrt)ft,it. I b&'ro botnted, heri lu .W;'-t,i
I lt'{;tou. tI_Irorttiult ol IIon. .fusttlrsjil{oi;l
._.t'llt. ot Venn'onq. St. ;1atrtck,s d-hurcbl
i- c n tt u n o r ra ut ;i c"-"a rii ir*il?i,,"iiilil-
, l{ rn lre (jorcoran Clallery,. ol ,Art.-r:ia.l

r.\c\i- ICI'K rDl' WOrk Can be seen ln'ihri
.,jrlhcdrul, & portrclt of Clrdtnal lCcCfor- _l((!r. Thcle d.rc also patnttngg 

"a ;l;llil.,,ll:,.filil:^Sj ^g?qrt"t! 3r9- ari;i

The list oF chunches in
Phi Iadelphia by Costaggini

. .: Dlrltthatty; churches 1,nd the C. p. Euni-
,L I\cl:I _ t",'.t:^":r i .tn Ph I ta.t e!nlr!a,,.rs . 11i

c c.thedrel. "Tho -{,seenst"n,, :-,,f fi65eili j4t St. Jo$eDh" and r.The l.lrst:Comil
munlon of St. Aloyslua;', atso...rvoik! liithe lollo$'lrrg churches: St. Ana,s, St. Ireal ly did not incnease as 'flf l*nts', sL arusrgttrr;s, 5t. iaut'e, s{

by about 189o, Costaggini --")r$ffoi*ii,;_Si.-;""uW;=f-if,r"q.gi:
Jatnqs', Sr. -.i.'ugtrsthe's, St. p.uf". 5il

had competirion Fnom a ',ruilPr*ll.i:.lll_N"ll"ltv,9:_l1.BrI_.-S:i
it Hol.!'lsburg, the senate chambcrlinesident antist, Lonenzo i ll:ll::l:I?:.,1T_t1v_lg,p-{.nlul-..l-d-fgoi{rvhir:h nalntlngs I rccclr'.1d o very flad-i

I r-".1'.,r t-r+\n ti.^n ^v -d-,..',,- ^- o^ ++r-^-. IScattaglia who wonked with !terln(letterfromer:-G,.rvi.r'norpaittson;!i iln l:lrrltlrnole. the nerv acldlttols to thcithe Anchdiocese oF Phila- , ll*lll;.,';'ll'.",1.,"o1,1111'.i,,y,,1::l3fj"^?idelphia's anchitect, E. F -. f ii"'."r.rinu,t's restden"",-'" puiritiirri 
"i:llDu r a n g . ltlla "Ssectision" for the lr&sonlc T"ln-'11' ilri:i In lvcshlngton.' atso St. Peter's, t ll

. l$'.. Joseph's, ihe Inrmaculate Concep- 'i
Itlnn, St, Leo's, St. Ann's, SL 3'ranclc. i

i Xlvier"s, St. Plus and the Passtonlst i \
( Source : " Scrapbool " f rom the Int,.,norturv; ot s"aiio, il; a;"p ;nr:i \

Archirect or rhe cani_ - liH?,"n:y,ri,":?:$: 3J#""f,l?l.;, lllil
ir"lr.hcrJrol; ot Scranton. Pa., the ca,the-l Itol's of f ice, washins_ illil,;J:,ilfiiil;5r";,jrij.:ai:T"::l f;ron,D.c.l r 
lll*;1,""l,li,:jil, # #iHi,.lfrf,J:,:i li

r irl:e cathedraJ. and rrrany otfier rvorks of :.. 
11' il lmpnrtance not menttoned. . I am at I l:

ll nrcsrnt f'slntlnB z,? plctures for St, NJ
__S li Clrcrles' church, Fhila<Ielphta, wblcb fl1./ ll rvlll be flnlshi:d ln.January. 'r...:.:':l ,llll :'l Bef<.rre comt.rig to Amertca f .'hta a l,-li

. lf,rent (leo,l of rvork, and one ot my.ptc, I li
Itulr:s ls in the Vailcirn patace ln Rome.. I l,Exhibit 11. | . .Iqf'o'o cos:Al:.I,,L. ji

. ir;hl*fl1' cburchl plctures; .lrut mftlattiq-. llrJD n'as turDcdlto Ne.r.v;yo,r,ld..frherc. I| ,oyl..utert . manJ.,-i p.ortrg{is ,..*inA.rr s"iilteh,I rrri,r t in gs; und.. rrht le - lff t ng.litnerdi iltiag
: . 

1 :r rl k (1.' !g'i}\'a-p"t n g11o n.;gti.llo m ptote titUei
. 

- -rustofl cat,tl.tezd at. thoid6Eltot! nnrl ilr !L,\, _ tr.rstortcal-fiteid atltheiEfi;;i;';;;

\iT{f *lt+tr;;.#iiti+ffi Hiifi
lr 

- tras _d-ola nr-niuch patnttni-L-i.,irl
i f,nf; unlte(F.$t&t€r.:.:.f.wJttrnandon,
.--...",@._5E*--
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Consider, for examplel OS,['s painting compared to Raphaelrs

"Foligno Madonnarr(1511-121 in Exhirrit 't.2. The Fotigno Madonna,

l ike St. .Ioseph in Cosbaggini 's painting (nxnibit 131 sits on clouds

and holds the fnfant tlesus in a pose almost identical to the nine-

teenth century oi1. The same ye11ow backgrround surrounded by a

blue slry with cherubs malce it obvious that the Raphael model had

inspired Costaggini fo.r the OS\I painting. Monti wrote that Rapha-

e1 rs Fol igno Madonna wits tr. . .painted immediately af ter the f rescoes

in the Stanze, "1 by the artist while at the lraticitrlr which means

that Raphaeltrs Style there was different from his style when he

worlced and l ived in Fl.orence: The "Roman" or "\ratican" style is
the lfeoclassical/ ]ta1 ian Renaissance Style discussed herein.

Stylistically, OS.I's painting reveal.s more Raphaelesque t,ech-

niques in its realism and how it engages the viewer emotionally.
I'Iands on the f igures gesture; the eyes of st. rloseph loolc down

to whomever is in the sanctuary gazing up at him. Lilre Raphael,

Costaggini also situated his figures to form "trianglesr', with a

point-to-point connection of the larger figures to form threes.
I{ere, st. ,Ioseph is at the apex (rite the Foligno Madonnal, with
the figures on the sides and below, creating an isosceles trian.gle.
Along with the col.ors in balance, the whole keeps the viewerrs eyes

roaming and inberested" ft's consistent with the conventions used

during the sixbeenth ce-'ntury rtal ian Renaissa,nce l>y Raphael.

'Monti, Raffaeler Raphael. (tn nngtish] tlew Yorli: crosiset & Drxnlap, 19?8,pp.19,54.
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Raphael's Foligno
Exhibit 12'

Madonna
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Archbishop Patrick Ryan of Phi ladelphia rmemorial ized onl.y

one artist, f,orenzcl C. Scattaglia when he wrote that the artist

,'...cannot but please people of cultivated tastes for the beauti-

fu1.',1 Wolanin described Costaggini thr:ough his painting styLe:

"heIl]rumidi ] was...a master of his craft f or whom the essence of

a form was more important than any detail, something his succes-

sor., Costaggini had not mastered." Furtherr Costaggini's manner

was "tighterr ffior€ linear and detailed...his figures loolc somewhat

fLatter and stiffer than llrumi6i's.'r2 Costaggini's worlc had to

suff,er from his travel and volume. Charles E. Fairman, the Cura-

tor at the U.S. Capitol years before Wol.anin delicately stated

that Costaggini's worlr on the friezes in Washington was "1eft un-

finished because no satiBfactory subjects have been found to com-

p1et,e the historical circ1e.. . "3 Costaggini hari used llrumidi's

drawings for the frieze and refused to add to, the extra space

that llrumidi miscalculated. Costaggini was also paid "$1O.OO per
4day"'"t a rate llrumidi fought for when he['tlruLmidi ] did the designs

and compositions for each room. For the frie:ze, Costaggini worlred

in monotones, feigning three-dimensional sculpture on the wa11.

In I BBB, Cost,aggini was gone f rom hi s worlc at; the Capi tol and

soon was worlrinq on the "Ascension" in Philailelphia's cathedral.

In fhe "llistor:y and Description of the Catheilra1... r " Costaggini

was ca1led 'iM.r:. ,I<-rseph Cost.aggini, f ormerly of Washington. " 5

I Ta,bman, Sandra" Arprican Architffbs and hrildingis. llhe Athenaeum of Phila.

" 
Database: I3:'.ography of Lorenzo C. Scattaglia.

'- Wolanin, Bnrnidi, op.cit., pp.153;173.
] fuir*un, Chas. / Att & Artists of ttre Capitol. WashirLgton,DC:GPO, 1927,p1>.2?.8-9.
4 "Annual Reporb" in Appendix 2.r op.cit., pp. 1fl;20.
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Cos{:aqgini's,'Ascension,, ab thePhi tadetphia Roman Cattrotic Cathe-.dral of Saints peter and pau] hras
execut,ed in Decenber of l BBg and
exenpl ifies Wolanin's criticue
hotrr the artist's ',1inear" and ',f1at--lLer"r " sL i ffer, forms are d i st ingutshedi

n:<hii:it, 14.

f.ron ltrumidi's hiendi lnq.
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At 01d St. (Ioseph's, Costaggini remaine,C true to Raphael 's

Roman styler described by Professor IIartt as "grander in scope,

freer in its dynamism...to always more majesbic, "1 even if this

worlc resembled the one at St. Augustine's do,wn the street. There

i-s no record where Costaggini was named as tlhe artist of the "Four

Evangelists" in the cartouche medallions from the 1BB6 renovation.

IIe had done these f our separate suhj ects at ist . Phi 1 i p' s, then

at St. Charles and probal:ly other churchesrtoo, but the attribu-

tion to Old St. .Ioseph's cannot be established. Ilrumidi's biograph-

€y r Wolanin had written that " in 1 B86 and 1 B87, heICostaggini ]

was painting in f,ancaster, Pennsylvania and in Philadelphia and

worlced only a few days at the capitol. r ',2with no other specif ics.

In 1886, Costaggini had completed three(31 large oils at St. Mary,s

in Irancaster, its formaI name "Church of the Assumption of the

Illessed \rirgin Mar.y," by the tlesuits who fou:nded it as their fourth

mission. The Costaggini above. the main altar is 1O' X 1B'!. Then

the following year, in 1887, Costaggini painbed a 1>iece over the

main altar of the.Iesuits'second mission, the ]lasilica of t,he

Sacred IIeart rcf rlesus i n Conewago , Adams Count,y, Pennsyl van i a .

This mission originated with Father.Ioseph Greaton the year fol-

lowing his permanent residence in Philadelphia that became as Old

St. tloseph's in 1729. The Conewago basilicar when constructed in

1785 was the largest Catholic church in the new naLicn.3
r ftar:tt, op. cit. r p. 435..
{ wotanin, Bnmidir op. cit.r p. 179." Mulcahy, Rev. tlleo.r Diocese of llarristxrrg, 1868-19613. ACIIS pub.r 1968, p.13-14



PhiLadelphia's Eeelesia"rt"", o;t Tradition
After the Civil War, the lfeoc1assica1,/Italian Renaissance

Style was used in a new field cal led "ecclesiastical art. " The

advertizements in Exhibitl5.have the array of objects where this

style was found, from gas and electric light fixtures to the usu-

al stained glass and paintings for interiors. Ily 1874r dn art,ist
1

in Philadeli:hia, Lorenzo c. Scattaglia (1841?-19311 'began his

"painting and decorating" studio in Philadelphiar somewhat com-

peting with Costaggini for the same commissions. Scattaglia

painted in oils, did portraits and decorative motifs, borders,

etc....that Costaggini would never do. Ilut, this is vhat arose

from the numer:ous church building developments in the archdiocese

where the architect worlced with church officials in creating new

parishes. Edwin Forrest Durang 2and ScattagLia worlced'in tandem

for the archdiocese, malring churches resemble palaces with art in

every niche. They were in a specialized art: eeclesiastical, with

the Roman Catholic church's hierarchy over their shoulders which

Costaggini did not have when he was temporariLy in the cityr pain-

ting on portable canvases and leaving some wo'rlr to Scattaglia or

to ass i stants .

"The Philadelphia Inquirer" of .Ianuary 16, 1B9B article on

an aecident involving Scattaglia and some men 1ift,ing one of Cos-

taggini's large paintings onto the ceiting of St. Charles llorromeo

Church suggests the relationship between t,he two artists, one who

hardly has ther name recognition and the resident, "Mr. Scattaqliar"
who had the Archdiocese providinq his c1out.

rfnformation from Archdiocesan Cemeteries gave Scattaglia's age as "92" upon
his death in 1931 where other sources confLict with this. IIe was a rnember of

. St. Malachy's parish in l{orth Philadelphia.
'Durans (d.1g1ll was the main architect for the Archdliocese of Philadelphia

for -nearlv six decades.
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costaggini and Scattaglia were tied to philadelphia,s ec_

cl,esiasticat art industry since the lgTOsr lrut Scattaglia had

more advantages as a resident and agent for fhe archdiocese. l{e

was among the active artists in the community that varied in slcilrs
and expertise, from the architects to those isteneiting decorations
around the edges of windows and doors. supprcsedly arriving ln
Philadelphia ln 18741 Scattaglia's business in "Decorating,,also
hrought in sculptors or fabrlcators of mass-produced ptaster statues
for churchesr on€ of whom was his neighhor and friendr tlohn f,ucca-

)rinl . " rn I 868 r accordlng to rlul I ani , Luccarlnl bought the ,,statue-
molding', business from hls father-ln-1aw, a l,lr. R. Leuca.3

statues conf ormed wel I wl th the ltreocLasrs ical /ttal i an Rena i s-
sance palntings of this time, whether they were painted or remained
whife' someone lilre a scattaglia--or even Durang--would decide if
statuary was approprlate in certaln places lrr the chrirches. old
St. rloseph's church malntained

white, neutral statues, with
colors on the ceilings and

walls as in Rome. From the

post-1886 photograph, the

wal'ls appear with more R6man arches and trim, just as how scattaglia
had done at st. Chart-es lSorrcmeo. (nxnibits 113. and 17,J.
l'ratrnan, sanrJra, .Arerican Architects and Fuirdi; D;atahase.

ll,it?g.Lflia-._scatlaslia does nor appear in ine ehiraderfhia
? res ln hts own bu;inesl; until the t-AhOs.I '--

''Petition for u.s. citizenship, r,orenzo c. scattaglia, court of
". 

Philadelphia,,Ianuary 5, lBgT.
".Iul iani r op. cit. , pp. 255-6.
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Five Men Injured in a catholic church. Big scaffold collapses while ... http://www.genealorylbank.com/gbnVnewspapers/doc/v2: I I 0C9BFA

Five Men Injured in a catholic churcfr. Big scaffold collapses while They Are at work on Interior Decorations
Date: Sunday, January 16, 1898 

_ 
PEper: Philadelphia Inquirer (Philadelphia, pA) Volumel: 138 rssue: 15 page;7

Thb entirc prcduct and/orportions thereofore copyrighted by NewsBankand/or the AmericanAntiquariansocie11'.2tc1,4,
S o urt e : G ene alo gg B ank, c o m

t|l|t t\,lilt tltJtJnt0 ,i

rt|{ rflTrlol|[ rttljfisr|i

Bigr Scaffold,,Cb.tlapses lfhite'Ihby 
Aro: ai.Work'ri;r tn.

terioi Decorations.

'r/lt 
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\,.\. nffi

{-il--:,r-ExQJTEYU'wAs cRFAr

AcclrteDl' fiq'nncnc.f ra !t. CUntfGr;
Chrrcb. T\Tcntlcttr antt Chrlrrtinn
!lacatr-qrn;e ol lt.Dcrcrltrcd '

, 
, by.a ll'orkruan.

Wlt[ s'crarh aha 'a rumbta trratlrroulcd the nelGihborhood.(or souarcsl
lround. a' (crfiold In the Intcrlorif Su 'qharlcr Borromeo'l rl. G Ctrurch. iTrcntleth aad Chrtsttan. streeln ori

o.nd rtr.!et, tecirattonC oitavi. i'biiu-
:fo_[r _9r. hcrd. ltu I'cre talien to thOPolycllnlc llorpttal.

Thlch nv. m?n wcre worktnf, fell-vcJterdrt rttcrnoon. burytng tiem urider
a mrr!-oldaDrls from tr-hlch thGy rrere
I69^qd altcr.much dll0cutty. .fcmiiam[h, -q lpcctalor. wrro waJunaii-hil ,

lcrffoldlng whtn lt fcll, war atso ie-,rtoulty trlrurcdl llany narrow elcance Irirerc m!,d?, bnd !t le€mi a, mtrntla that imor€ pertonr leers not ln1ured. I

#[' jt' ] #;:T;, *f i'i,x?ff rilt'j lit I,#[' jt' ] #;:*t ;*fi'tx?f,;t gs lh i 
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ilnect. rractwe ol kncc caD. contullonr !

and laceratlon! O( body: Eberhart!Itaur! E8ieal ,3U ycar!, ol llil!.' i\torth !Iwcnty-lhlrd rtrect, taeerauons nnd Icontutto[! p( tcalp. brulles ol bodv. ilraclure,ot-collar bonc nnd rlb brotijl
'FS.fi ff lx';",i T,R'lt' fr 8.?3,iTlf : B[ In"ed aDd-body; Jamer Smlth, BEied-li()l

nii-i*.:'"i3tt lf?iful ?:f;"' k"* I lS: I

-ano contualonr of body; paut gtone- |
l9qe'-esqd JS vears, of 2l; Southr Scc- !

Thra Fntlb;: sGi[old.
I

ol tbc

,ntlmg:ittpu;i:;,I Wre
hffFli::"*-tF,rll#rilft{1i| \W.?,'?ii,fiY
rY_cw-statneo_ Blasr tylndowr rverel . -,_ -\="!#
Dlagcd ln, and a(ter Bll tht! rvork wii I
SPIS o IuAc !c!qold. about .tt, fect 1 :. I
ntgh, wa.{ Grected (or tnc workmen whd I...b.., .w6r s.ssrgrl r.rr ruc worxmen ylno Iwcr.e to at€corrte ths cclllnE. Thc dac- |
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Phi ladelphia's artisf ic tradition in eccl,esiasticat art
had also Jreen addressed by Moss with protesternt churches which

were designed in lleoc1assical,/Ital ian Renaissance Style with co_

ordinating interiors that, wouLd ecxafound any Roman Catholic. Moss

discussed sites such as the Church of the lloly Trinity at Ritten-
house squarer St. Clementrs and st. Marlc's thiaL employed ecclesias-
tical architects and artist,s from the 1B7osr on. This 1oca1 recog-
nition is not, without comparison to the national trends.in other
non-Roman Cathol ic churches that brolce f rom F,uritanical , bl and

interiors dependent upon architectural forms for beaut,y. Ilrown

hera 1 ded art, i st ,.Iohn LaFarge as ', the premi er i nter i or des i gner
and mural painter in America" based upon LaFarge's brealcthrough
worlc in "1876" in the interior of Holy Trinity Chuch in lJoston,

Massachusetts.l Designed by Henry Flobson Richardson in 1Bjz. and

J:efore Philadelphia's church of the same name dating from 1BBo,

LaFarge's interior paintings were described as "Ideoclassicism,,,
pairing similar, but not t,he same styles.

To architects and artists in philadelphia, LaFarge in 1B?6

did nothing that was new based on Monachesi in l}3z herei noreover,
Ilrown d-ef erred f rom cliscussing hour tli.e overal I protestant response
was to adapt what Roman Catholic churches identified with from the
European source. As Stl'rlohn's proved in 1832, the artistic style

'llrown, op. cit. , pp.2BB;3O5.



.".'...:
Pho tograph ; by,.,'Tonl
W. Moss ! Illstortd;
PhI ladelphla,
llote the Roman ?rches around thepainted scenes;-and the decorative
angels tuclred lnto the spaces over
and bet,ween 

.the,, 
arches. 

-'-fn"-";;;"
wlth lts dome': and oculus are noman.

Cra'ne for Roger
Saered places of

Exhibir 19.

The church of the IIol/ Trinity on Rittenhouse square in phi1a-
delphia's interior dates to I BB0, but is Arrglo-Cathol ic, not
Roman Cathol ic. Sharing ecclesiastical art worlr in church in_teriors, some protestanl worship sites at t;his time also had thesame artists and architects from Roman catholic churches.
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had an appeal that was generally popular, with few detractors.

The longevity of this artistic style is, itsetf remarkable when

trends such as this, do not usuatly last so long without a new

style quiclcly replacing it,. Today, lleoclassicism would still be

associated with ecclesiastical art and be fu1 1y acceptable.

costaggini's part in disseminating ecclresiastical art, in
the mid-Atl.antic area of our nation is weLl founded, even if
biographical sources reduce his geographic iereas of employment

to "lfew Yor]c, Phi ladelphia and llaltimore": they were port cities
processing thousands of Roman Catholics during the Great Migra-
tion, c. 18Bo to 1920 who worshipped in chu:rches where Costaggini'
paintings adorned the walls and ceilings. Ivlantle Fielding's
Dictionaryl omitted the artisf,ls worJr at the Capitol, cal l ing
Costaggini a "historical painter" who "had distinction in Ronte.',

Groce and Wal 1ace,s2 tistinq was more modeslb, : ,,phi f ippo Costagni,,
I'ras "a painter in oilsr'r which one wou1d have to f igure that his
work was, at least, lcnown sufficiently for his listing at a

time when fmpressionism, the ',Ash Can Schoo.l', and Art Deco were

simultaneously leaving some wantingr*not the sentiments in lJeo-

classic$$m or with that artistic style used in ecclesiast,ical art.
Costaggini's painting at O1d St. tloseph's is of this tradition

in Philadelphia's art history and merits hisitorical certification
for all of the afOi.enenfioned t?easons.

1rMantle Fielding, Dictiondrr!' of Anprican painters, Skrrlptors &
., Poughlceepsie, lJew Yorl<: Apo11o1 lgB3.
''Groce & .^Iallace, fhe tlew yor]< Itristorical society's Dictionary

in America, 1564-1860. lJew llaven: yale Univ. press; , 1957. -

nngravers.

of Artists
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tNTERIo,l OF oLD Sf, ITOSEPH'S AHURcU

Exhibit t7.

Taken subsequent to the lB86 renovation, th:[s photograph of
Old St. ,Iosephrs interior indicates that much more decorating--
possibly by scattaglia--was doner ds noted on the wa]ls and on

the ceiling between the cartouche medalllons in each of the
four corners. old st.,Ioseph's is following the ecclesiastical
art trend as al: St. phitip's (nxnibit 41 , St. Augustine's (nxnibit
8l and at st. charles ]lorromeo (nxhibit 1o.I with ornamentation
ln every vacant space.

Ton! Crane's ?.oo5 photograph on the next page shows the more recent
renovationr baclc to a guasi-Georgian loolc of elegance, with the
only art in two oi 1sl the architectural elemrents suf f ice as the
decoration to evolce serenity and comfortr ho't distracting motifs
and opulence to overwhelm and awe.
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APPENBIX I

a. May ?, 1885 "Catholic Standand" ne: St. phi I ip's

b. JuIy 3, 1885 to May 15, 1886 trstandand"
Fe: pFeFaFations and re-opening oF OId St. Josephrs

c. I'The Philadelphia InquiFen" of May I and May 10,
1886, ne: Otd 5t. Jos.eph t s t'e-opening
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articles J:hat Foltowthis sole1y concern old st,. Jo*upfr's ',!.-9finruE,, af.j;er: extensi.ve r:enova_
i:"ffi"'Hi, :H' :f "iri:."*H l l :: f 
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s..r.vi;:F*.Sriiq31rr'::s*:$1ti:f lni:'r):{:(r -l

iilillrt{llti-'.ffiil*fr;,',l-,
ffiffi

'ii$ lll;' i ;;,i, iill.:*r. I l,ll': u, y9., Nr r.a rvas. ...i
rducrLtiop thrtl)Ji.Ltllt. rtothilg oycll.;l;, iiJ
r;r.:hools. IIis_fnther. licDt a'ttiilor:iue citubl
IrstllncuI lll I [ont ]ihr.cl, rt,l)d ilris liusiDosstle colruoc[c([ hirnsolf rvith nt, &lr corlv aoc.
LiLtur', ulruu his. firtlrr.:L's ticrtih, hu ,rsri,iiiiii
'clri.tro eltftr'go o( tf, illt(l car.riod it on srrccoss_,
fully unfil tlvoufy yerr:s ogo, wlreu ho rotticil
trr)lu lL,at; l,trc a"go oI slxl).-rji.y, arrd sitrcb ilrCrr
.r)0 uvr)0. ln I'ot;treulelrt rLt 2i l S. Third stlecb,
Thoug)r boru. rrt Protc.stiur t pa,Leu ts, lic-iviu
a$rilyc \v€ll (tlsl)0sc(1. t()\viLl'ds thg Cailrolic,r.,rrurclr i but lro cutoro(t ii$ fold oulv l! short'tvltile befor'o hls death, Ttrls evdrri 

-foot
plu,co ot. Cnpo AIty, Rov, Dr. t.toLstinunri.
?nstor of- St. Ilar.yt, Flrihr,L:ti.,hia, iliiiiiil,.il
rng, olr ttro occirsioll. 'ilris slep '$lr. 'ftck
nort, long iu so-rious lontcruplrr,Li,on, nntl t,lre
au D1 cct l'acclved llis coDsfiulb Dild urost,scrious

$T'. Josrilrr's.-Orr llsN SunLlily nronrilgr,.r{
thtr dcs0tion of iho Foriy lLrnls' :\riot'rtlon
rvus brlgtlu ltc|o ; nttti llronr llrr.r 0ptuirrg tr: i
tlrtr rluse thir sollir'ts \veto \'\,1)', ri',-tll lt-
tcurlerl, ihe chutcI bcittg crorvrlttl tt thc
]Irrss!,rr fl11(l ub tlttl evettiug tlcrotions,

Ili{h }litss of Uspttsitiou rvos uel.$ffltrr(l itL

)rirlt.lrtst livc o'ciocl; on Sutrttrrl'b1' t:lre Pit;r-
tor, lacv. Johu A. llolgiru, l!..L 'llrtr crrut-
ururricirnts nb tltis rtiti irl tlto scvcn o'clock
)Iirss l'cle uuusuclI)' lrunlclous, 'I'lier'o tvlrs
Srrlcrnu lliglr IIass ai lullf-lrirst teu rr'clooli,
rvhich rvns bslebnttccl bv tlto llev. Jcleuriu[
0'Corlno):, S.J., ol Nr*v'Ytilk. 'Iho l)trrt:orr
rv:ls }Ilv. r\lot'sius Iiourano, S.J ., ttrrtt ihtr
liul:tlotcon, llerr. Jrrures J. Jit'io, $.J., botll ol:
St. Josoph's. F*tlrr:r'Llolgau DloacLrorlautl
toliL tbe histr.rry of thu lnstitrilion oI the
"Ir'oLtv ILruls."' I;Ic suoho auaiu nb th<l dovo-
trious 'iLr tlro tlt'euirrql bhis.tiiug uu lllccluout
0')llrilttl)li0tr, Ort 1\I0rrdnV ct'errirrg tlro "sL]r-

nrou \v:^r.s tlalivclurl bv tho llev,-Jirrncs A.
lIuIIugh, S.J., df t;ho Lh-rsri Clrrrtch, 0.nrl orr
'lluesduy ov.:rriuq ly tho ltev. I'. r!. Jr-rltlrn,
S.J., oi Sl;.,Ioscph's.

Oir SLrrrrllv rLittr:rrijou.. nb hnlf-nnsl; tlrrco
o'tllocl<, llro Illlv llusalv rvas lccilorl. 'llris
rlovoiiuir will tlrlio placc evr.rry uvciriuq dru-
itrq tho utoul;h of ()ctolx:f lt lrnlf-rnst;-sovun
u'iLr11fu,.1lt,1. ub tlris t.iruc..e.vcr'y. ltcrlnosttny
ov{}trlllg {IIl lrlsLttlctluu \\'tll lJo gtv0t),

'1'ltc 
'tiosrrr'1' Orrttttntcrttilv is rrolv bciu*

orgiLnizuil itl, lil,. Josutrlr's, rrrri.tr:r' t,lrr: clir.uctioii
of 'll:v. ltti,her' lJLit:. Strvernl btntls L.rr,ve
bcleu folrrocl alleatly. It rvill llo oauouicallv
iusiil:\rtr)([ ou Lhc thilrl Srnrrllv uf Hro pL.rrsoriI
ntt,rrtlt ol' L)ctr)l)cr'. Its tlrvotiorrs lvill i.ro lrclti
utt iltc tltit'cl Suttclnt of ovct'r, rnouth. iit lttr,lt'-
p;t.*t severr iu Lho ivr:rritru, ivltcu thil lioslr.r.
s'ill bo ltciturl, ilnrl ir,rr inil,r.uction civerr. toi-
lorverI bv, Buirc,lit:t;ion of tho IibsL itul5'
D :IC lil lil e [r t;.

.S[e|s nt'rt lltring tirlion to hrvo St, ,Iosenh's'Clrrrr.t;lt Iclrosirto(l uut[ iruulovcrl. 1'o 'tlrig
0lIl illo Dltstor lrirs Dilrtle -ntt rrIpctl. [o t,lro
friurrds of llris vr:rr1jlirblo tllucc'df lvor.shiu

,, I'or' lrclp .to (lo l,l)o IrolS'urti nccessiu.Jr tvorl(:,.lJllflrlg illd pl-sl, Ieirr ir gorlefolls l)0(Illcsl Irirs
l)rlon rccerrer[ tl orn tllo Iirtc Iilrrrrcis A.
I.)r'rlxcl. As ll pelpettral lDt)llt0l iirl to lris lrLl-
llcliccncu, fhc urorrly thrrs olltir,irrccl hrrs bcclr
ll)1'esl,C(l lttL Llre ttcc trrtl ltr,rrtr{ib {,t blr0 l)iifO-

r chial schcrtls, aurt honce it oaltrot be cliuvu
llpon tur 11111 11il11r1 Uul llosrl.
- 'fhc (rrgan irr thri chirr.uh llas boclr irr ltsr)

, lul'.r)\'or..[oIl,)' ]-erus ; it crrlLaiuly i;; ri11111 [o:lol)tllce i[ \vil,h ir rr0\y {)no. I,'oI irll LIrcsu
, necds rpprtrl is rroit, nrirclt_', arr{ it slrorrltl rrot
. br) u)&[10 in vniu. Cr.otrb spiliNuirl bonolitsIs," to lll.r'9!:T-:_
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attention. IIny his soul r.est in poace.'---- 

-'

l-' S'r, Josnlrr's.-Tlte Ferr.st of St. Igllfttius
of Loyola, occttrtittg ort lt'tiilrry of lirst lveelr,
wns golctitttizetl hel'c otr Sr'ttrtltry. 'lhete rvns

Solenrn I\[tgs ltsre trt haif-ptst tcrt o'r.lllol;,
Ilev. Alt)ysiLls li()tltitu(r, S.,.1., irssisitmb irl, l;ire

r h ulclr, l'as ilro (-lr:ltli,l tr ut, [|ev. R.'l' tttrttno l o,

of W or.rt'l stocli Col legt:, ilrrr'5'11n4, lroitl g l),:tt-
rtrrr, lrrrl Iit:r'. lI. ,I. iicgiin, O. S, 0', crf tlto
Iln ivelsit y oll Nctlu I)artre, lrl ti., Sttlltltlrr:tttt.
'f Lu l\Iast.:L of (-)tte'lncrltic's wlls ili, ,Iollll

:
i

I

'(Jolgau,li.,I., rr,lrsuit sclr,rltstic, wt)o is ollt)
rrl tllr: rrtirll :,1 .{ir,.tr'r'r (jllli'Atr. A.Spltttttlitl
''itirr'g-tLi,: \)[ iil('Jr'tlrr(ltl r;f llr,' :-io,'itrty oI 

I

ir':;rii iv;rs Itr.:u lt/rl h5' lir'v. ,lrrlrrr ,\.. llirclr. 
I

rlt'. ii. J.. (;t \\',)(,,.i,;t()illi. Cr'lleq,:, IlirtvliLntl. I

il,jsirl,'.t rl'rvr:llitrX 1'1y l.l11r iifrr ,rrt'l vilrirr':i ,tf I

ll.tt *.iri irl. t )r r) t)rri[i'hr]r' t)oiui.{'ri (, ili,, i lr ir (}ipll 
l

,rtitl r:hirIittlt'r'i:jiir) r)rrrIlrtf, tha lt:,;j0ils $iri<fi |

wo slrotil(1 luitLit .llLc,iu ltis r:irt,:tL. (,'on;iclt:l- 
|

i.ti$ thtt s,,,rt,,rlrr i)i tlic Joxr, tho !',of!SlrlgirIi0u I'::viri lr ltu'lid Lt.l{t. I
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.rtrerior,-tlttr congregatiutt trsst'rtrbltttl in tlte
.- olr ---... .rirrln;'-ichuot c)rirptrl. to , atl'pb wn;'+ nrttl

,0irDs o[ 1'(11]ovillll)g tllll cllttl'cl]. l\.(l(tf0sli(]ti
ere urods liy tho ltilv' Suueriol' Rut[ Ilev' P,i rl' Holv lreek and or nasterir;1{tifiitll}:,$ffiiil'il'i'.\}li}{{yft:.ii Q,,*;l^ * rot'k r Josoltr P. Cilutly, (-)ltrlirtltali; llenry

| ' , vva wuu vr JJCIDliuIelltlellteu wot'u l\pDt,ttlte(t [o cfrl.Ly olt[ [uo
c'{-.. 'r rolk r Josoptr P. Ci}utly, (-)lrrlirrtrali; llenryNUn(Ay, :, botomaii, 1tiq.,'t'Lea.ifiiei ; lravirl {,}t}:1,ti,. .. ,' , _,, 1:,,: '. ,.,ii,.l'3l,.i,r"Lt1'ilfli*#,iii:YliJl.lyti;is;ltil;

1 . . , ,lsir.. Joi-truh J. L)truarr. Ir.O'I)onnell. lhi-I . ,. isir,. Jostrult J, L)trsart. Ir.O'Donnell' lld'

LnRHIrInNIA I Ii\ip'',i 11i1nrn'l,li$,ffi'tillfSH.l,ttldi]l'il.uil';,I';rlilt1uqI tUilllU II In! ftl!|,Ur,r,, IVI.UDIU;ui,unitiee,
3 t$$-v1i!i-"tg,l.,t'n,'1," 'r" '.'.I)urittg tho tuouth of Novembor, 1885,
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. . '" .. ' ilotrvo opel.&il0us_\'ver0 com.grencoq-_upor) uto

,, l,,ouot of ths Decoratiod ;oo o*'0dhriTHSl{$--*llji,i';l*"1*.Pfiilffi *Tt,".-. uwvwuuv vr vuv wuvul&lrlUPD A,liU.Ul rULIl$ltlll.del'tAlrlllg,nn0. Il'OnlnlSpl&D$&UU,,Str)e€llL.
i r ,, ,, ..-.' :L'."':, . . catl<lns tlto worlr htls beeu collEuDtut{rtc(t in tr

Atiracti,ous.:"*t: , ' tfliiiiii,iiit;',,?iilitf",li!'l',i,'iirsuurur&Lco 
rr rr

i" ' rnent of tho ltallau Il,onaissance, Tho otr-

-I, 

:'ll*,;l'li'?ol*$B*I#frtf;'-Hfttffr'.l,il"e'\i e
rhe story or how rrrs wholo #uisn su-r." fiii?ff#[Srli,lt li*"*' a'nd the woocr'worlr is

ald 
^especially lts closlug:perlod;knowhia "-,;ii{ant-;ifiqcos 

oncl trnprovemonts have
!tro Gl'e_fti or lloly Weelr,.hns il)is yeaibost been rnado ljhab re$ult iu ft geDertll [un$-
obsmved.is a tqltins recorcl of il1o,,i1il,iifi4 tolt?lt#rhoor* 

lrave beon tuid anrl lews sorgul hbly falth over worl<it! auo bro.iirueifril 
"" ,ij,irYormg abovo rlro oisles, Thotestant preJudit"; i.r ro"iu of tho pi'otebtanl in astr, of ploasinc ttesisn, while trrltlt#i?

secls are now qying rvibh uie catrrorio oliuio I trrJi,.ii'ii aii,i'iiiTiiF".ini<r'i'rrerit;-oroi0il liiusfi:ln tne pomp autl sploudon wlilr which trh.1 covorecl chnjus,.with spriug IiltcL &ttochoct.
commeruoleteihelsnrlinao'ient"i""*Jir,oil;l Tlte ultper-entls of gallery hrlve bo-en lo'comrnenor.&rotherorrrinaovontsl,:911ltfi;l 

*,'|}.ll%1io-titB l.lt,f;tili,ir,Jl$X8.i..,f\irt
*,t,|.X:"1]t?;,9:l,tlrtig^;:]ll1)'oo ro 

1.oic.o{il qrradrRnte nr r:ear. crrcrs ard s,rrcerur.ourvos,rroracr,iiisstiu'moiosoroorlr.ruu-nria-'iili,il.iffi"iilli:iii:1lr,ll^iir,iJ.rTr['ii.$ir&bre su-r clrroniclo uro i'creased trovorron wr,rori c;ti I ii"iil *io *t1ii,i G'm;Tilie;Aoiiii iiiii,:ens6ir

:"1]:: !*,T:.]Yes nls showiae r'oil-yuiil'i;l l^"lglitr.*,1r "ity 
antl artistic appe rur"iuce to thoollcs thomselves nlo showilg florn yoiri'i ,l treig'"tit, tlil.nity antt artistic appe nriauce to tho

ye&r; . 'r'llers Is now o moro. goneral ,qttgl' ll ooltll,1',Xtv,u 
eolnrnils s[ppor.tiilg flre gallery "*nncs.&t tho_ spocial'tholrgtrrnrit orrridili ,l r,*i,irtu" reurovo(t, ,urc{ special orniito dti-e-xotclses ancl soleDlnitlos tlran for'rooll-y; s I ,iltlua itii" iriiilii"ij'-"irirtrii'tlii,*'a.rr trre orcrtlat this would seem to bo nn ago of teiii,ii I iiffic-.ies ;il iil;';vili;;u,r'c6'ir"ings.irave ueeu

devotion. mrat is yst moro pliasln;;;;;l | ,.rirr.airert ojf, nqct uow.freicoes iri'oit prcsont a

li.ilill'?i'f#":jl1l,': l.::**fs,:;:l,.li lllllll,:*il'.'it.,$:lttt-,;Sfilfl',i3.1tt1." Yf,\{ricenbls.. 'ro meet the r.eviyal- of- f"l;il rr; : | {^fifiS'lX. rrivicierr iuio lansts wffilr nrcttalrions$lrcout'rge lt' ou. Dnstors p;gp!1ty irit:,'.uol I tttt;""ti. of urcrn, replcsenrirs r.clesinstrctrl
lii3.1l!'%H:'":i: 

-l,t"tl*ll,,*lill':.9l"ilq 
il I'i,["il','p,-'irr e,,.rbreu's, ,r,r,e ]].,i,,riDs ruspocrnr ociaiu"riJ. i,;ill;i,,;,il;i;".iJbill: 
i I ilf .::,1',*,li"ulJ"l]fit1d ,,rll?,,HlliJit6,lt

-decor'0,-tion. tltatr- fornrerly. '.rh!s.,we r'i; ll ;1ii,r,i,1oi.rr"rJ,ir#Li.,r|i,-*iTrJJ,t],f#i,,, rlxirlra.lroutco(t nror.e ricbl.y ndor.ntir

Iite ilEeq,,qer,ther-rost 
','1,#.lllll";ltj. Ii ii':liiii'.$i:,i;"?ilil}i{t'l*.iY{il:.,,.,1, ,llt)re keepir:g of ttre iG[ffJl' ilevvoruurrui t' I i tinrr rtf St. Joscl,lt irtlo I].uavtltl.' Ii is

ulo croso 6f gre yass 
"r, 

friflllfi,1,q11lli$i II iiriiirtc.t ou ci nviri a.rrrl is rt rnuile,r'pieco iii
,'ji,?, *lt*-. or.. uro c*6iii'iifi".li d6',jliiiiiir; I : llll,lllll,;,,,f',1,1'1.;,i.lll1,'lll::il:..i;l:lili,fl{,,"lllll
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APPENDIX ?

fnFormation Fnom the Files oF the Architect of the Capitol

a. Fhotognaph of Fi I ippo Costaggini

b. B. Wolanin I s "Chnonology" ol= Costaggini
( pages 1 and 5 )

c. I'Annual 
Fl epont oF the Architect oF the U. S.

Capitol," 1881 (pages 1r4 and 9l

d. 'rThe New Yonk Henaldr" Februany ??, 1891

e. 'rScrapbookn anticle Fnom 1e97 on Costaggini

f. LetteF, dated "March, 188O" fnom Costaggini
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Costaggini chronology

Barbara Wolanin
March 1993

1837

1870

DRAFT IN PROGRESS

F'ilippo Costaggini - CHRONOLOGY

August 13, born in Rome 
:

Father was a prominent jeweler in Rome, mother also Roman.
Also son Louis and daughters Marie, Angela, and Constairce.
His mother died when he was 20 months old and his father dlied when he was 14; he was
raised by an uncle [897 clipping].

Studied at the Acoademia di San Luca, Rome., with Podesti, Cochetti, Mariani, and Cav.
Gagliardi. Fellow students were Fortuni, Simonetti, Iacovacci, and sculptor Monteverde.
ffi Herald l

One of his pictures is in the Vatican

To America - through Bishop Whelan in Rome?
"I have bargained for a Crucifixion to be painted by one of the best artists in Rome for
$200.00; but he was rather reluctant to undertake it at that price, and requires six months
time. It will represent our Lord on the Cross, with his Blessed Mothei, Saint John antl
Saint Magdalene at His feet . . . -" fLetfier of February 1870 fiom Bishop Whelan in Rome
to Father Henry Parke, quoted by Roger Nedeff July 17, I99l.l

leptember The_Bishop was notified that "his painter would elave Italy for West Virginia
that same month ... execute certain specified work for the church that would defra! his
passage and allow hirn suppofi together with his studio and. such materials as he needs
while working in the church." [Nedeff letter]

Planned to have him on staff of college, St. Vincents Classical and Mercantile College,
Wheeling, West Virginia - "Signor Costodono" (probably Crcstaggini) fNedeff letter]

"In 1870 I came to America and engaged as a professor of prainting at an academy in the
West, but resigned orving to the difficutty.t had in_acquiringthe engUstr language ana my
strong desire of dedicating my time to painting." [1S80 letter]

St. Xavier's, Parkersburg, West Viriginia - Father Henry Parke, pastor.
The seven frescoes have been attributed to Brumidi: ihe Coronation of the Blessecl
Vit^gitli, The Annunciation, Nativiry, Crucifixion, Resurrection, Coming ofthe Holy Ghost,
Death of Francis Xavier, 12 Apostles above the columns.

Went to Baltimore

Went to New York - portraits and churches.

St. Patrick's Cathedra! 'Ihr-Hoiy Family" and porfrait of Card. McCloskey; FC says "lr{ew
Catholic Cathedral of New York, 5th Avenue and 50th Street" [by t880ietter]

St. Ann's

church of the Epiphany - 2nd Ave., nr,21st st 239 E. 21st st. [1880 letter]

St. Gabriel's church
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Costaggini chronology

News,Dec. 2, 1882, p. 27L. ..
Working in Philadelphia?

Dec. l0 in New Yorh 20 University Place. FC to EC, read that the Baptism of
Pochantoas in the rotunda was ruined during the Garfiled fair:, offered services [AOC]

Paid $2,820 total - 282 days?

Paid $2,840 total - 284 days?

Feb.24 Wm Macleod fo Corcoran to EC Costaginnia finished "a very good sketch of
'Tecumseh- killing Dick."'

FC signs "F. Costaggini" on Tecumseh scene"
Letter- missed 5 days work

Proposes 'Driving of the Last Spike in the Pacific Railroad" American Architect and
Building News, Oct. 18, 1884, XVI460 p. 181.

total - 157

1885 -. Costaggini signs frieze "F. Costaggini 1885" General S

fu ' /f'4fg 
^k#is rffi - r 75 days ?

1886 Lancaster, PA completed altar paintings for St. Mary's, of "The Assumption of the
Blessed Virgin" above main altar. "The Flieht into Esvnt" and "The Annunciatron" lThe" lTheBlessed Virgin" above main altar, ight into Erynti and "The Ann
Patriot Na vs, Jan.25,1991, p. 3l

@SPpaid $7s3.20 totat - 25 days?

1887

*,,,,

lfn. 23 "Mr. Cotiggini completing the Frieze Around the Great Rohurda" Completion of
Untion and central Pacific Raildroad, Driving of Silver spike at Ogden. Emancipation
Proclamation ....... Herald

I 888

1889

Pai<i $220 total - 22 days?

Paid $1,280 total, 128 days?

July 22" Edward Clark to Walter Rowlands: "Phillipo Costaggini, who is not a scholar of
Brumidis, but was educated at the same art school ih Romo that Brumidi was. Ho is still
employed on the work with occasional intemrptions, which are due to his painting some
Altar pieces in a church in Philadelphia" and wlich he had arranged ?or be6re he
undertook the frescoes at the Capitol.'' IAOCI Ma 7/k(. n_e fr;k .,.1 At go,*{a/}u.t$ 

- rcw n f,a oL.
FC signs the end of the frieze, "F. costaggini 1889" at the Discovery of Gold.

No payments listed for 1889?
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APPENDTX 3

a. Januany, aOOa examination neFont ( Myens ) ;

b. Febnuany, eOOa examination neFont ( VentnescoJ ;

c. Appraisal oF aOOs by Fnisk E Borodin, Ltd.



Cosreccwl G tur.r c PanqnNrc
GpSr. ]osrrH'sGruncrr

PnllapnpHr& Pe.

This report is based on the on site exandnation nation of the painting of St |oseph hrated on the ceiling o( the
sanctuary at Old St.loseph's Churdr, Wiillings Alley, Philadelphia. Examination was conducted by
Catherine My"ry Myerc Conservation on December 1& 2001 for the parish in coonllination with the
ardritects, DPK&A. Examination occurred both from a scaffold, installed to repair ilhe roof trusses, and from
the attic above the painting.

Old St. Joseph's Church was built as a lesuit parish in 1838. By 1840 it was embellished with paintings on
the walls and ceilings Uy 

$gqg!_o",lvf-o.11qghgfl,and with a crucifixby parishioner Sylvano Martinez. .o

Paintings in dre altar added to the interior decon one attributed to BentTLE l.Vgt! and another by Martinez.
The paintingby Costagini were added later, during the 1886 renovations.

Costaggini was an Italian native and a prolific late nineteenth century painter. tn addition to numerous
commissions throughout the northeastern United States, he completed the heroes on the rotunda hieze at the
US Capitol begun by Constantino Brumidi. The painting of St Jos€ph 6hows the saint ascending into heavm
holding the Christ child and surrounded by angels in a palefte of gold yellow and brown colors. In its loose
brushwork and spatial conliguratiory it is typical of the late nineteenth centuilr Baloque style.

The painting is located on the center of the sanctuary ceiling, some 40 ftet above grade. It is 164" in diameter
and is surrounded by a 4" wide decorative frame which covers the margin of the palnting. The painting was
executed in oil (estimated) on a thinly primed coarse canvas and, since ifs original execution, appears to
have been backed with a second. thicker canvas. The canvas is attached to a stretdrer of unknown
di*lensions and construetion. The canvas isloose across the stretcher, Except for the attachment at the
perimeters, it is not in any way attached to the ceiling and is bowing throughout, surfi that the entire expanse
of the canvas creates a convex bulge. By placing stress and strain on the canvas, especially the painting
perimeters, the detachment fromthe ceiling is considercd tobe a serious condition waranting beahnent.

Otherwise, the painting is stable. There is no evidence of llaking paint or active deterrioration. In many
locations, previous tears, patches, and punchrres in the painting havebeen mended and retouclrcd. It app€ars
that theses rcpairs were made at the time the paintirg was relined. The entine suda,ce of the painting is
flaftene4 probably as a result of previous lining.t In addition there is craguelure on much of the surhce. A
shiny varnish, apparently applied during the last restoration, appears on the surfar:e of the painting which is
slightly dirly and dusty.

From examining the painting from the ceiling above it by removing the floortoards, iLt was possible to see the
back of the canvas in two locations. Judging from these locations, the canvas back is very dirty and retains a
residue of a tacky, amber colortd residue from previous relining and/or attachment, probably a wax-resin
mixture' It aPPears that the wax bond loosened as a result of hea! causing the canvas to separate either all at
once or gradually, exacelbated by the weight of the canvas.

I Th" dnte of 
|he previous restoration(s) is not known but must have occurred before 1986 (see attached correspondence

betweenTodd Overturf and Old St. loseph's parish.)

M yu<s Coxsgttt,.,u t.li.t Ot.o Sr, .[osuru'r CIrur<crr 1l7ll.\2
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In order to secur€ the painting, it will be essential to remove it, treat it in the studiq and reattach it. It is
possible that the painting willl also require relining. Because the need for relining and appmpriate methods of
attadment will need to be dctermined after the painting is removed and the conditions and materials well
understood, it is recommended to pn:ceed in rwo phaser. The fir* phase, removal of the painting and treatment

of the ceiling structure would occur in Phase 1. The second phase, to occur in the sturdio, would require

revision of the cost estimates given here.

In order to remove the paintirng; a scaffold will be required. The painting will be fac,ed, rolled up on a lalge

cylinder, and taken to the sturlio. At the same time, the ceiling structure will be examined br stability. If
stabilization is rcquired recornmendations will be made and if approved executed at that time .

In the studio, the painting will be examined. Recommendations for beatnent and revisions of costs will be

made. The stability of the secondary canvas attaclrment will be examined and it will be determined if the

lining requires replacement. Racommendations and cost estimates forreplacement wiLllbe made at that time.

The painting will then be keated. If the current two canvas system is secure and staible, the back of the cetnvas

wiil be cleaned of adhesive n:sidue and prepared for e$retdring on a new sbetdul4 or for adhering to a
newrigid support. The canvas will then be attadred to the appropriate support stnucture, either a stretcher
or rigid supporL

The sur{ace will be deaned and current varnish removed. Repairs to lcxses or unsightly previous repairs will
be treated with patches and repairs and will be inpainted. The painting will be re-varnished. It will then be

returned to the site and reinstalled with the appnrpriate methods and materials. Reciornmendations for
rein$tallation will be given alter removal from the ceiling.

Catherine 5. Mvers
January & 200'

M yJttts CollsltR','.u lilii tJt-n Sr. .krsrrr.F's Cl rrL, ecll U7!W
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Eurul: BAVENTRESco@Ho,l'uel L. coM

Examination of the Costaggini Ceiling Painting
in Old St. Joseph's Church, Philadelphia

I examined the circular ceiling painting by Costaggini in Old St. JosepJh's Church on February 7,
2002. Extensive scaffolding had been erected in the interior of the church, providing access to
the surface of the painting.

The painting is currently trowing away from the ceiling, creating a large convex shape that is not
in plane with the ceiling, as would have been the original intent of the artist, The bowing is even
and regular with no signs of inegular sagging or drapirrg across the sulface. I gently pushed up
the painting in several areas acroqs its surface and the feel of the canvas was that of a lined
painting. Old church records indicate that the painting was lined in 1!)59. In my judgment the
pginting is still attached to its lining canvas which was applicd with a wax-rcsin adhesive. If the
original canvas had pulledlaway from its lining, one would expect to see ripples or draping of the
canvas, or possibly air bubbles in the surface of the painting. To my e'ye, however, the entire
surface looked very smooth and even with no surface deformations exr:ept the overall downward
sag.

Attached to the periureter ofthe painting is a gold decorative mokling, approxirnat ely l%inches
wide. This molding covers the front edge of the painting and it is scre'wed directly through the
original canvas, lining cillvas and into the shetcher of the paintine. Around the outside
perimeter of the painting is a wide, decorative, plaster frame of egg-arrd-dart design which is
directly fixed to the ceiling, As intended to be seen from the floor below, it would appear as if
the painting is set into a h*arry frame. I noted an area between the plar;ter "frame" on the ceiling
and the gilded one attached to thc painting that revealed the side edge of the painting's stretcher.
I saw arsection of both the original and lining tacking edges and in the area that was visible,
notgd that both layers were securely attached to the stretcher with tacks.

A small cleaning test on the surface revealed minimal dust and grime. There are poorly mended
tears and repairJon the sunface but the varnish is only slightly oi moderately discolored, the gloss
and saturation are good arad the slu:lacejt@fe_gppsars$ablg. If one considers that the
painting will be viewed fi:om about 40 feet away, the overall appearance of the painting is
acceptable.

Further examination of the painting was carried out in the attic of thE church where floor boards
were removed to reveal the reverse of some areas of the painting. In tlhree ditlbrent areas I could
see the sffetcher and the reverse of the lining fabric. The stretcher is a heffy device about 3

inches deep and 2 inches wide'that was constructed from 3 pieces of wood glued and screwed
together to achieve the depth. The sfretcher of the painting is secwely held with long screws and



"2-

wing-nuts that go tfuougtr the front of the painting into the stetcher aud then are Egg.uredlg_thcj,o:$s of the atttg In the ttuee areas where I could see thq reverse qf the ,t .t.h.r,Ti6ffiffith*
tacking edges of the lining fabric were evenly level with the back of the stetcher. There ** no
indication that they were pulling away.

In my opinion the downward sag of the painting is due to the combined weight of the painting,
the lining fabric and wax-resin adhesive, all working against gravity. Over linie tf* p*i"ti"gLo
its lining have slowly sagged away. from the stretcher. Wax is a.flexible material tt ui U".orio 

--

brittle over time. I believe that after the painting was lined,.the weight of the painting .uur.Jin"
fabric and lining adhesive to expand and it continued to do so untit it,"u"hro an equilibrium.
Forty years after it wias applied, the wax is now utittG *J i;;i;;;;, ilti.. i dJ;e il"i ,r,.
painting is qlglleggd-qgqqg. It appears seeurely attached to the stretcher and thc stretcher
appeeirs to be of stwdy construction. The complexity of removing it Jiom the ceiling does not
warrant it's removal at this time.

It would be useful if the pnywood boards in the attic that were remover1 when I inspected the
stretcher could be marked to indicate where the edge ofthe painting is located. This would be
useful tbr futwe examination and monitoring. I would r..orn-"nJthat periodically the ,urfo..
be viewed by a painting conservator with binoculars (or some magni$,ing device) tt 

"lr."r. 
i"i

any signs of inegular surfbce sagging, or pulling at the edges and the i'"uJ6" be checked from the
attic.

My observations are not a guarantee ihat at sonre future poirrl. in time there will not be a problem
with the stabitity ofthe peiinting. Based on my observaiions and understanding of the structure',/ of the paintirig, ilg::g9ltly;[ur:, g$ r"*"yur it11ot tggo1"*en{rd at ltrir tiri.. - - ----

ffi'hs'q'/ i

Conservator of Paintings

Feo-ruary 1"3,2002



Old St Joseph's Church; Replacement Value for Insurance Purposes
inspected 3128105', completed li 1l/06; eff ecrive 3i28l05
Frisk & Borodin Appraisers, Ltd., appraisal doc. # I-18-05 page 47

tilHr"""rffi-til',!1Tfil;ffil.tnj::rlJ"lll;ii'#; .rhe 
Exattation or st. roseph

. (8.tal) Physical Characterisfics; Oil on canvas, measuring 30 feet in diameter, depicting St.
Joseph at center, seated on clouds with the Christ Child on li-is knee, raislng his right^hand"and
adored by angels surrounding him on clouds in a circular composition. (cthirch sanctuary)

,-.J8-.191)J4ltr:g! Condition: Professionally cleaned by Barbara Ventresco, Merion, pA
(q9.6-J7:98.16). This was on the recommendaiion of Cath6rine S. Myers, My.rr'C""rii""ti"r,
3900 Cathedral Avenue, NW, Sui-te ,505Ar Washington, D.C., January B, iOOi/, afier an examination
by Ms. Myers on December Jl8, 2001, whose repo"rt included the foilowing observations:

".The painting is located on the center of the sanctuary ceiling, some 4O feet above grade. it is 164,' in
diameter and is surrounded by a 4' wide decorative frame which covers the margin of the painting. The
painting was executed in oil (estimated) on a thinly primed coarse catrvar .od, since it's qrlginal
execution, appears to have been backed with a second, thicker canvas. The canvas is attached to a
stretcherofunknown dimensions and construction. The canvas is loose across the stretcher. Except for
the attachment at the perimeters, it is gsrt in any way attached to the ceiling-and is bowing throughout,
such that tle entire expanse of the canvas creates a convex bil!ft1!'iiiiig stress and strain on the
canvas, especially the painting perimeters, the detachment from the ceiling irs considered to be a serious
condition warranting treatment.

Otherwise, the painting is stable. fn
many locations, previous tears, patches, and punitures inTe painting have barn menffiifitlJffii[EfiEd. lt
appears that these repairs were made at the time the painting was relined. The entire surface of the
paiuting is flattened, probably as a result of previous lining. In addition, there is craquelure on much of
the surface. A shiny varnish, apparently applied during the last restoration, appears on the surface on the
painting which is slightly dirty and dusty.

.. (8.["1) Provenance; The Artist. Brother Barth S.J. who decorated the C]hurch in 1958-9 writes
(i+ gt] informal note in the church file) to the effect that this picture was painted Uy l-. Costug"ni
[sic] in 1886.

- {8.tgl) A Ngte on the Artist: Little information on this artist is reprorted in the standardpublications on American artists. However, the above-mentioned conservation report by M;F;;
Myers includes a short biography which may be of interest:

Costaggini was an Italian native and a prolific late nineteenth century painter. In addition to numerous
commissions throughout the northeastern United States, he completed the frescoes [in tromp-l'oeil,
grisaille palettel on the rotunda frieze at the US Capitol begun by Constantino Brumidi tlggs-lgtgl. The
painting of St Joseph shows the saint ascending into heaven holding the Ctu'ist child and r,*o*d.d by
angels in a palette of gold yellow and brown colors. In its loose brushwork and special configuration, ii
is typical of the late nineteenth century Baroque style.

Barbara Wolanin, Curator of the Office of the Architect of the Capitol, Washington, D.C.,
Itllprgpared a ctrronology. of the caree{ of this artist. A draft of ttre worniri piogi"r., dated March
1993, is in the Church's files, select salient passages of which paraphrased h.:ie: 

----
' he was born in Boq., the son 6f a prominent jewiler.^He was raised by an uncle from

\ge .L4 9n: ?ft9r his father's death. he studied ai the Accaiemia di San Luc,a, Ror", *iih F"d;i;Cochetti' Mariani, and.Cav. Gagliardi. His fellow students *ir" roriuni, sir,iln"in Iacovacci, andthe sculptor Monteverde
r in a letter of 1880 he said "in 1&70 I came to America and engaged as a prof'essor

gltlt*tlq{.T u1d.t*y in the West, but resigned owing.to the dilficuit. i'i;e-i" u.qu'iii.,g-irr"
,Englrsh langr'.age gll my ltrgng desire of dedicating mylime to painting."

'in 1880 worked in Philadelphia,^inchldin!:. St. Petir and"Paul's Cathedral (,,First
Communication of St. Aloysius" and "The 

'Ascensiofi" 
and "The Oeatli of 5i. lor.pf,)'); b;:Joseph's, and numerous others.

into



Old St. Joseph's Church; Replacemen! Value for Insurance PurDoses
inspected 3/28/05: completeci 1/l l/06; eff,active 3/28/05
Frisk & Borodin Appraisers, Ltd., appraisal doc. # I-18-05 page,lS

' in 1881, in Washinglon, he had his studio at 3?3 Second St. S.E. Annual Report of
the Architect of the United States Capitol, October 1, 1881, p. 3:

Mr. Costaggini has painted in fresco on the belt of the rotunda the 'settlement of New England,'
'Ogelthorp and the Indians,' and "Lexington.' He also completed 'Penn and the Indians,' left unfinished
by Mr. Brumidi, and he is now engaged on the 'Reading the Declaratioa of Independence.' It is proper to
state here, that Mr. Brunidi made the designs for these sections only in small size and Mr. Costaggini has
had to make the full-sized cartoons.

. . - : leport 9f the Architect of the United States Capitol, October 1, 1880: "Philipo
Costagini [sic], an artist of acknowledged merit, educated in the iame school as the former artist, is
now engaged on these frescoes, and shows by his work that he is a master of the art."

. July 22,1889, a comment of Edward Clark to Walter Rowlandsr:

Phillipo Costaggini, who is not a scholar of Brumidis, but was educated at ttre same art school in Rome
that Brumidi was. he is still employed on the work with occasional intemrptions, which are due to his
painting some Altar pieces in a church in Philadelphia, and which he had arranged for before he undertook
the frescoes at the Capitol.

(8.[e]) The Market and Conclusion: No record of market offerings oi: this artist's work was
found.. And although his work in the U. S. Capitol invites mild interest on pu_rgJJ, ?rt historical
Frqund.s. there is no reason to believe there would be a market premium.asoEiated wilh-his narne
beyond.what generic marketability there might be in a large mural of this type and size, especially

-B!_v_en_the 
generally poor marketability obierved for religious art of thiir- period. (See Sectioir

VII.[c], above, for a generalized view.)
Murals represent another hard sell. With the exception of decorative murals of interest to

hotels, restaurants, and other public spaces, large murals by unimportant artists are difficult to sell
even when depicting themes irf wiOei interest lhan the sutiject on^e, such as classical and historical
s3bje9t9. Fo-r_9Iaqple, an anonymous 19'h century copy of the celebrated Raphael mural, The
$pylylgn of Heliodorus from the Temple, (Vatican, Rome), in oil on canvas, measuring 68 314' x
96 Si8",^signed with gn apocryphal inscription identifying the artist as trlaphael, sold at public
luctign for the equivalent of $13,527 (nearly twice its low estimate) at Chiistie's (Londoh) onquctJo! Ior th€_equlvalent ot $13,527 (nearly twice its low estimate) at Christie's (London) on
April 20, 2005 (lot 168). The subiect painting may be historicallv more interesting than the
Raphael copy (hgi but this
does not translate, alas, into commEnruiate atron rn ty. contrary, it is

l than for the

I

reasonable to posit a much wider (and wealthier) audience for the RaptLael copy than ior the
subject painting, which would be of- inteleqt exclusively to Catholic ihurches. So, where thesubject painting, which would be of- inteleqt exclusively to Catholic ihurches. So, where tlRaphael-mighthavea..Replacemen7@ivalentpaidatRaphaelmight.h1vea..$eplacementValueofevenm@7equivalent1
recent auction, it is unlikely that the subject one would exceed this auction price by much.

Value Conclusion : $15"000.

9.) Vt.t_tjlez (Artist Not Identified; Possibly One Pedro Martinez, Thought to be of Mexica,n
prjqin,. Working u1P.hllad_elnhiqr- L9ft Centirry): Christ on the Cross, a Fainting of Religious
!f.f.i":! A.fter an Original by Sir Peter Paul Rubens (Flemish, 1577-1640)f executjd in
Philadelphia circa 1840s.

^ (9.[a]) Phy.si.cal Charactcristcs.' Oil on canvas, measuring approximately 162" x 102" (in a
f_rarye-measuring approximately 182" x 122"), unsigned, undiied, and oiherwise uninscribed,
depic.ting Christ. upon the cross in a bleak and daikly clouded sunset landscape with Mary
Magdalene kneeling to hug his feet and flanked by two stbnding female figures (oni presumed t6
be the Virgin Mary). (Church Sanctuary)

. (g.tbl) Phys.ical Condition: Satisfactory, as it would be met in the market; the canvas showing
heavy creases, but apparently not resulting in paint loss. This painting was restored in 1959 b!
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TI{E PHITADELPHIA EXCHANGE: WILLIAM STRICKI,AND, ARCHITECT
AGNES ADDISON GILCIIRIST *

Bv 1831, when it was decided to build an Exchange
building in Philadelphia, the pattern of Arnerican civili-
zation, as we know it today, was already being estab-
lished. The colonial perlod was over, not only politi-
cally, as it had been for fifty years, but also spirifually.
A nerv generation had grown up which recognized the
potential power of the United States. Andrew Tackson
was President; the spoils system was iuitiated; tire west
rvas being gpened up as fast as roads, canals and, by the
end of the decade, railroads could be built. Enrigiants
lvere conring in ever larger nunrbers. Nerv industries
rvere being started. Boom years were coming with ex-
tension of credit and an over-supply of paplr rnoney
only to be lrriefly stopped by the depression oi 1832.

Philadelphia participated in tlre national growth and
prosperity. A newspaper article which appeared on
May 14, 1831, stated that it was estimated tlrat 1,600
new buildings rvould be erected in the city during the
suulner and it continued:

. Ptiladelphia is truly thc Athcns of Anrcrica: in its public
institutions, in its benevolerrt and,charitable societies,'in its
-iFi.t.?irlall, Dircctor of thc philadelphia Museum of Art;
lidward Riley, Chiel Historian and Charles E. peterson, Resi-
dent. Architect of the Independerrce National Historical park
rroJ9ct, have pcrmittcd mc to usc thcir notcs, rvhich hclp I wishto acknowle{ge with thanks and have indicated in ihl footnotes.

: : ti'1
;.,'rt' :.

FIc. l. Early photograph of the Philadelphia Exchangc. Historical Sociiety of Pennsyl-
vania. Fronr A. A. Gilchrist, William Strickland, Phila., Univ, of Penna. Press, 1950.

literary reputation-in it,-s site, th-e beautiful regularity of
its streets-its buildings both public and privatlin every
particular, except in the r:lust and dirt, the noise and bustlj.
which attends an extensive shipping, we are superior, with-
out a tloubt to every other City in the Union.l

There were Philadelphians then as now who regretted
the demolition of historic landmarks. The Philadcllthio
Album on July 16, 1831 lamented the destroying o{ the
old building at 43 Market Strect whcrc Benjamin
Franklin had his post office and bookstore. Then as
nolv, the newspapers recorded the growth of Russian
power and applauded her enemies, at that time the
Poles, for whour, owing to Kosciuszko, the Philadel-
phians felt a special synrpathy.,

THE NEED ITOR AN EXCHANGE

Since Philadelphia was a busy port and there was
great local pride, it is not surprising that a group of
fiuanciers aud rnerclrants organ.ized themselves into a
society for the building of an Exchange. In the middle
of the eighteeuth century there had been a bequest for
the building of an Exchange but it had never been car-

t Thc Philadclphio Albmt, 156, Sat,, May 14, 1831.
z lltid., May 21, 1831, "'lihe Poles Havc Gained a Complete

and Signal Victory over Their Russian Adversaries," Kosciu-
szko was in Philadelphia drrring the Revolution and again {rom
December 1796 through 1798.
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AGNES ADDISON GILCHRIST ITRANS. AMER, FHIL, SOC,

1830, the idea was that Greek architecture provided the
best models for nrodern architects. Greek architecture:
rvas best known at that tinre through "the rare and
costly old English work of Stuart and Revett." 8t

Strickland, hirnself is reported to have said repeatedly
to the pupils in his office "that the student of architecture
need go no further than the Antiquities ol Athens as a
basis of design." I' In this instance, Strickland fol..
lowed his own advice and turned to chapter IV of the
frrst volume of the Antiqailies published in 1762 and,

found the nrodel that he needed in the Choragic Monu-
nrent of Lysicrates. T'he capitals and antifixes are me-
ticulous copies of the lltuart and Revett plates (fig. 6)
and the circular tower of the Exchange is an adaptation
of the monument itsbll " (fig. 7).

INTERIOR PLAN

The plan for the Exchange had to provide for the Ex-
change room, for the reading room, for the post office,
for a cofiee shop and for offices to be rented out for
revenue. The area of the rectangular building is 95 >:

l14 feet with the circular portico extending another 3(i
{eet. There was a basement story under ground built
of brick. No ground plans or views of the interior as

it was originally have been found. In January 1835 a

description and view ,of the Exchange was prrrnted in
the Fam,ily Magaaine, The part concerning the interior
plan follows:

A hall passes through the centre of the building fronr
Dock to Third Streets, and another likewise communicates
with this from the north side. The basement story [the
ground floor] is fifteen feet in height-is arched throughout,
and has twelve doorwarys on the Third street front and
flanks. On the right or north side of the hall is the Po:it
Office, seventy-four by thirty-six feet, and on the left are
several insurance offices and banks, and the session-roorn of
the chamber of commerce. Two flights of stairs, one on
each side of the hall, asr:end to the ;econd floor, at the head
of these is the entrance to the Exchange Room, which is on
the east front, extending across the whole building, and oc-
cuovins an area of 3300 superficial feet. The ceiling e:r:-

teriaini to the roof, is of the-form of a dome, and-EEFFGil
by several marble columns. Its pannels are ornamented
*ith @ representing Qommerce,
- tGilao, Couriar, Phila., Mar. 29, 1834, from a notice of
thc French translation of, the Antiquities ol Athens by M. Hip
torf of Paris who "has acquired a distinguished reputation by
his discovery of the extent to which the Greeks employed colors
in ornamcnting the interiors and exteriors of their edifices."
At present we are discovering the extent to which thc Grcck
Revival architects employed color in their interiors.

8sMS. mcmoir of Horace Sellers (Fiske Kimball).
8r Thomas Jefferson wrote to Robert Mills on March 3, 1826

suggesting thi use of the Lantern of Demosthenes as it was then
calted" for a towcr. Latr:obe noted it in his journal, Addison,
Agnes, William Stricklarrd, Po. Mag. Hist. Biog. 67 (3): 278,
1943. But Strickland was the 6rst architect to use it, Schinket
in 1836 in the sccond, srmaller pavilion in the park of Klein-
Glienicke near Potsdam irlso used the choragic monumcnt as a
tower on the circutar cotonnaded garden structure (fig. 5).
Sievers, J,, KarI Fricdrich Schhthcl: Baulcn liir den Prirscn
Korl ron Priisser,llz-lil,3, Berlin, 1942.

Frc. 5. Pavilion in the park of l(lein-Glienicke near Potsdanr;
architect K. F, Schiuket, 1836. Courtesy of Ernest Nash,

However, Strickland had been in Great Britain in 1825
and seen the Exchanges in Dublin, Edinburgh, and Lon-
don.20 At ttrat tirne the Royal Exchange had a circular
tower (fig.4), a new one which was currently much ad,
nrired. It was designed by George Smith, Surveyor to
the Mercers' Conrpany in 1821 because the old tower
by Jerman was found to be in a perilously dilapidated
condition and in danger of falling.8o These two ex-
amples in New York and London may have predisposed
Strickland to favor a circular tower.8o'

Before making any plans, Strickland must have care-
fully studied the site with its rising ground and com-
manding position at the intersection of Dock and Wal-
nut. As he stood looking at it from Dock Street, he
saw at the end of Dock one of the most handsome build-
ings in Philadelphia, Girard's Bank, designed by Samuel
Blodgett iln 1795 8' to house the First Bank of the United
States and which was itself modelled on Thomas
Cooley's Exchange in Dublin. The portico of that
building llas Roman Corinthian columns. Strickland's
water color of the Exchange also shows Girard's Bank
and he m1.rst have considered how his building could be
harmonized with the olde.r building. To use the Cor-
intlrian Order was the answer.

However by 1832, architectural ideas had changed
since the end of the eighteenth century. Behind all
architectqral design there is a determining idea. By

zs Strickland, Wiltiam, Relorl on canols, roilways, roads ond
other stftjbcts, Phila., 1826.

ao Wilsor-r, ol cit., 48,
sor The circular cupola on Latrobe's Bank of Pennsylvaniq

1799, may have also influcnccd Strickland's design,
st Gifchrjist, A. A., Thc bankers build, Amer-Ger, Rca, l7

(5) t 22,1951.

<*_
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THE PHILADELPHIA EXCHANGE 9t
Yveartll' LlDerty' etc. Deautrtullv executed, aDDearing.to have ITALIAN ARTISTS EMBELLISHED THE EXCHANGEas striking a relief as sculptuied work, On one iia. i, a

133J.,!l"3ll'Tfr.",.llil,"l,o;;''"li#li: t*$::::; :i *i*'?"'fl1"*:,":''l*'^9i::li"g". or the 
.Exchangevessels' on the right is an extensive reading-room, to Room is-described, thJartist is not nameJ i"'iii, 

"*which adrnission is gained by subscription and tfre paymeni count. He was in The Guide to the Lions of philadet_

f,:ri:r1l?."il"i?.;,"Tii,lffiltJ?:l ,i['J::|,i;y;,:*ta pli', r.ev (r. _ar ) i".i,i"tJy.'" rii #",'i&_ril*o
lrolders, brokers, etc. 

'Th.e 
attic story iioiiir.'rl"*'ri.lc;t llSli, bo.n in Italy at llolentino in 1795.ffint toas the basernent, containing six-_large roo-r, o-.uli.Jiy Rome_to study at the Ar:cademia di S. tr." una.iC"r-librarv associations, artistsi etc.au' so" parorandiw'h"t. h; g;i;;; thg.!f! prize for painting.

*-1- ti-l* r"uity lrtasazine. 290, New york, Jan. lz. 1835. in l83l Monachesi .?tn. io philadelphia, U.iJ*. 
"n' . sorf€ following discripiion li tn. i"i.'lti-i" iil+ri"i, i" u. American citizen, and remained until hls death in 1g51.

found in the insurance survey of the Philadelphia Cont.ifotion- He early obtained commissions from Stephen Cii"rA,ship No' 7442 printed in Gilchrist, strickland, 86. Mrs, Rush, and Joseph Bonaparte. In lg32 he deco-
,ri"H5f.i::?..1:H,ft:iill1i.t"T'$ilfl,r:.Sifj5 f #H 1;;!; pt ;or,n', iro,n'"n Eathoric churcrr, then the ca-
str€ets. Being 

-90 feet'on'TirirJ-i,i..t."uy riol:';"; ilA thedral, with frescoes rvhich are said to be the 6rst real
Street including the semicircular basement or ntrt tioiyt porl So.t,Jlr^t is painted on wet plaster, in thisffi <-tico, thick brick walls faced with n:arble. rt."ii"g'6"-riiia Ti-Tffi-tre painted frescoes i'n--fr,flitfffi-m'frt#,street from the second story is a portico with four ri'.s; ."iilr. house, which later becarns St, George,s Hall. He did
L"'i:'"6"0i;y*tr"*::Ti,1l,*"jn"'::Hl,Hf:l ffii?litli i'""!L.. 

"na 
artarpieces i", ti,. Roman catrroric churcrres

Eight columns & two Anties 
"tt *t*,-c"pit.[ &;.';;il..;; 9l ?l.Y*t,.S!--lq:,gpb, St. Augustine, an<l St. philip. rThird Street. The first storv is divided into er.run ioo.r t Inl%l42, tre extriUiteA a large"painting of1fr.-Mura..two halls, one room large, & occupied as the Post 

"m.., 
lt. of Jane McCrae.s? fn tne itritaaelphia Directories, hisother rooms as Public & private offices, seven -*Ut. ,n",iitJr, oi 

"ddre5 
is given as 156 pine Street and he is listed asneat patan [?], moulded_base round, windows cased, & inlide ;;:,shuttirs to ili these. cornices, nrl p.J""r"r.i.-*ir,'ir- a rortrait painter.

doors in seven rooms, the floori o1 sil^ v.tG*-pi".,"j"ii'r" _-J-Yo }"ll"l_ sculptors worked on the Exchange.mortar, the whole of the basement floor is or"hed under.- In tte William Strickland propo.eo a toast to tl.renr at the din_halls is marble wash board, stucco cornice & floored with Italian ner celebrating.trre i"f '.,ton".ur 
T.t',ay carved the capi-

frfii!l;5';'Jil,:[JX:1i,ll'.'.T#:"f,':?ff;"*y';f* ::1.:", their-sklr wa's rioadmired.lriat they were per-
turn'd baltusters & a-n opeliug tr,.rgrt;t'a;d floor about 12 by ..,,trcd to sign their workr, It is still possible to read on
14 feet surrounded bv rail & balluJters of the same ffi.--Ati the narrow band betweern the top of the fluting of thethe door ways on Walnut.Street, Third & part of Dock Street . .. 

-
have. each two plairr marbte columns with carved *p..- i'fr.* leading.to_-the top of the Same with painted rail, close String &on the other part of .Dock S.treet are-plain marble rirains rJ square ballusters. Garret formed in the "*ii.-'r"rrin*"r.r, tdoors, Glass 6l & 8i by 15"; a vestibule with each "i;;i;i, 

west & plastered stud,partition., noor.orgir'*r,it-'pi"i t"ra.,folding sash doors.. Gla.ss.in the wipdowr ri nv-ig;'"-g-ril lrn(,-two flat sky lights in ihe ,oof, the whole of which ispartition walls dividing all the rooms.'lThe 2nd Siorv i, aiuij.J boarded & covered with copper.
into six rooms, large Hall & Exchange .*;,-;;;;;;;; 

^_-tl_ 
thq cellar are two Frirnaces, safely built in brick work,r@m, two marble mantles,^moulded_base,.windows ."..J-*iifi one,for the use of the Post office,. a ttr. o*,.i Li-*"irL* tn"double architraves, Gtass 13 by 18 & 14 by zo" *lirt-p""".ii Exchange room, the heat from *t,i"r, p"rr.r'rp 4""r*i, 

"i|rf"*inside shutters, the other 5 rooms "r..o".uii.J.r 6h;J;;il; ::t__i'* cotumn in the hatl ot tt'.'niJ-rtJd"i;f ih.';.".,marble manttes & neat wash boards, inside Shutters-t--dtr.." covered by a marble curb with 
" tt"s i.roiriig'".",ir'ilr. acornicc. In the Hall is a continuation or tt" st"-ir, ;;;; smaller one in the post office of iron. Marble cornice round thefirst Storv-with mohogany rail & turn'd-baii;.;;;'ih; j;; whole building, copper guttend & pipes- ---- --""'Yv 'vq'r!

Story. In the Exchange room are two marble mantles, mouldeJ 7 Mo. Jrd lg4g. John C. Evansbase, windows cased, & inside shutters. ioui r".g. colu*ns oi 
t M 

Surveyor

F1i?i["[lEiffiifil? i'ilil'J"-lH:j::::,t^*l;i,ly: "Libertv of Magnetic reregrrphs in rnsured Bu'ding. rt is ex-

-- &r"'t"R;i;th;iucco cornice round. tn. iilii!"*'1iT,llii PJ:':ll-l'&i'.*4 i;";.r'ili;;'ance is not to appry to, nor is
&part flat with a stucco-co-i". routiJ."irt. *liil'[1.1Jl"ii presslv understood that this Insurancels not to apply to, nor isthis room are ornamented with. Frcsco n"i"ir"f,'."[r;6."6'i"ii Hj"ao".Tj# 

to be in anv wise responsible f".;y-i"n y;;;;
lxfi: i":111'';t ,15,"f ru ;lJ:';;il;riiifi;'illJii j[ ilSI *i'Ti;:,th;.&esso 

oLornamentar p"intini in'iil"i'."i <z-
Eight columns oI wood & with caived .;pii"j;; ;;;;';;i ;;;: "policy No.7442. Drs. 10.000. at 3 per cent Drs. 300._ered with copper, ornament€d with *.".a *ort u"ni &c. sashesround. The entralrce to this room from the Hall has an arch,d Agreed to be correct.
head, side lights, venetian door uay, .t "for. 

loiai,ig doors. 4 John C. Martinlarge fluted columns with carved capitals, u.i.t- p"riitionr, u.- For phila Exchange co.tween the reading room & the North *t't too*,'i' a flight of "A Furnace in the cellar (south west corner) for warmingopen newal stairs such as before described leadins t-o ttri 3rd tf,i i*rn 
"'U*e 

which appears safely constructed.Story. The 3rd Story is divided into S;;;;;:, & passage,the floot .ot.5/4" vellow pine, *outa.Jl"r.,;i;l;*, cased & November llth I85l D. R. Knightpannel'd inside shutters ltro;e ,*r; ;;; ;;uiiJ to, puutic Surveyor,,& private purposes' itt otte is the Magnetic telegiaih, opeiating 
-.ar 

cyclopedia 
-of .p.ainrers and pointings,ed. by John Denisonmachine. In this Storv i. one flighi'J,i,i"ai"E'3",Jlr:,,::gi", ch;;li;;'j;., 3. !z): zu,l{. y., Scrliners, 1887.to the Garret, & conneciing *i'tt 

"'.ii""i"r 
'iil: ;'lh. Lantern s8 Thieme and Becker, Letikon z: cs-g, t90s.
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