








Exhibit 4

The Object: "The Angelic Exaltstion of St. Joseph
into Heaven.”" (oil on canvas)






The 9SJ painting is on a double layer of fabhric, stretched
on a wood frame that is screwed to the ceiling over the nave.
The painting is centrally-centered in the sanctuary. Access to
this painting from bhehind is through the attic space between the
ceiling and roof; the front rises from about forty feet from the
nave. The Myers and Ventresco examination reports detail conser-
vation efforts after an extensive re-roofing and installation of
new rafters in 2001 and 2002. (Refer to Exhibit 2's information.]
The painting's condition currently is still consistent with the
appraisal done in 2005 by Frisk & Borodin Appraisers, Ltd. that
is attached as "Appendix 3.” along with the two conservation
reports.

0SJ's painting was done in o0il applied to a custom-made can-
vas which the artist, Filippo Costaggini, had done in several
churches in Philadelphia. Attaching portable oil paintings to
ceilings and walls was easier and the quality of the color was
richer than frescoed walls.l! "The Catholic Standard" of May 2,
1885 had named "Mr. Costaggini" as one of the artists of St. Philip
Neri church's decorative ceiling paintings where he executed
the "Four Evangelists" alongside of works by Francis Boero,
Nicola Monachesi and Lorenzo Scattaglia. (Refer to Appendix 1.]
This was a rare mention of Costaggini where several articles had

been published on the progress of 01d St. Joseph's by the same

]Fresco is applying pigments onto wet plaster so that the color hecomes part
of the plaster wall. It is a fast process, testing the skill of the painter
and is subject to the temperature of ths environment.
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tage that was shared by local artists, artisans and architects
with those developing a classic, ageless style for the government
buildings in Washington, D.C.

This summary of facts qualifies 0SJ's painting under the
Philadelphia Historic Preservation Ordinance §14-2007(5) for
certification where it

(a) has significant character, interest or value as part
of the development, heritage or cultural characteristics of the
City, Commonwealth or Nation or is associated with the life of

a person significant in the past;

and,

(e) is the work of a designer, architect, landscape archi-
tect or designer, or engineer whose work has significantly influ-
enced the historical, architectural, economic, social or cultural
development of the City, Commonwealth or Nation;

and,

(j) exemplifies the cultural, political, economic, social
or historical heritage of the community.

A Painting in the style of Raphacl

The early European settlers brought whatever architectural
and artistic traditions from their foreign lands to the United
States, but in the British colonies, there always were elements
from the ancient Greek and Roman eras that created a synthesized
"classic" style. It was a "reaction" to the "artificiality of
17th century Baroque"l; excavations at Pompaii and Herculaneum

coincided with the "rediscovery of Greek art as the original
1

Janson, H.W., History of Art. NY: Harry N. Abrams, 1977, p. 565,
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Another student of Strickland, William Rodrigue (1800-1867]
provided the architectural design for his future brother-in-law, Rev.
Jobn J.Hughes at St. John's and apparently worked with Monachesi
in the interior in 1832 with the planned "ornaments [that] will
add much to the beauty of this church, which in this respect, far
exceeds any other church in the city."!l It should be said that
many notables hired Monachesi for interior decorations in private
residences according to Gilchrist, thus promoting Neoclassical/
Italian Renaissance painting to non-religious areas. But, by
1851, when Monachesi died, the void created by the absence of
artists to succeed him was only filled when Hughes, an archbhishop
in New York in 1851 hired Constantino Brumidi from Rome to con-

tinue the Neoclassicism/Italian Renaissance tradition in the U.S.

Hughes was an unexpected patron or "protegonist" of this art
movement that became immensely popular across religious lines. Born
in Ireland in 1797, Hughes came to this country in 1817 and by 1826
was ordained a priest. The next year he was stationed at 0ld St.
Joseph's and showad great character and prudence during a
schism and other difficulties within the four existing parishes.

Scharf & Westcott callced Hughes "illustrious" and noted that he

almost enlarged 01d St. Joseph's in 1828 which the priest said

was "too small for the concourse of people that attend it.n2

lua Century and a Quarter, 1830-1955: St. John the Evangelist Church."Phila.:
Cooke Publications, 1955, pp.16-17.
‘Scharf & Westcott, op. cit., p. 1374.






























Raphael's Foligno Madonna
Exhibit 12.
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 Aftsr Bmumidl dieqd in 1880, Costaggini wrote a letter to
the committee in Washington, D.C. that was searching for an artist
to complete Brumidi's frieze at the "belt" of the Capitol's dome
in the Rotunda. Providing his qualifications, "to succeed him
[Brumidi]" Costaggini wrote that "...our style of painting is the
same," and "he[Brumidi] was of the opinion that I was well-fitted
to complete his labors." Costaggini named three churches in Phila-
delphia that he "decorated" (his word) in the 1870s, adding: "I
have mede[sic] historical and allegorical paintings a speciality
[sic]..." and "I would also call attention to the fact that there
are very few genuine fresco painters in American and that the
Roman Scool[sic] has long been distinguished in this line." (Refer
to Appendix 2.) Costaggini listed all of the elements that des-
cribe the American Neoclassical movement in the United States, but

most relevant for Philadelphia because of Monachesi.

Costaggini's name and fame were absent from 0O1d St. Joseph's
Archives except for where Brother Rarth wrote on what he saw on the
back of the canvas. There are numerous Costaggini works still on
ceilings and walls, some in need of restoration! and some not.

To the untrained eye, Costaggini's art works are masterpieces; to

the more sophisticated, his work was decorative and unoriginal.

I1nternet information produced publicity from 2009 and 2010 on the three Costaggini
paintings at Historic St. Mary's in Lancaster, Pennsylvania that underwent res-
toration.












Raphael's Foligno Madonna
Exhibit 12,
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Philadelphia's artistic tradition in ecclesiastical art
had also heen addressed by Moss with Protestant churches which
were designed in Neoclassical/Italian Renaissance Style with co-
ordinating interiors that would confound any Roman Catholic. Moss
discussed sites such as the Church of the Holy Trinity at Ritten-
house Square, St. Clement's and St. Mark's that employed ecclesias-
tical architects and artists from the 1870s, on. This local recog-
nition is not without comparison to the national trends in other
non-Roman Catholic churches that broke from Puritanical, bland
interiors dependent upon architectural forms for beauty. Brown
heralded artist John LaFarge as "the premier interior designer
and mural painter in America" based upon IL.aFarge's breakthrough
work in "1876" in the interior of Holy Trinity Chuch in Boston,
Massachl{getts.1 Designed by Henry Hobson Richardson in 1872 and
before Philadelphia's church of the same name dating from 1880,
LaFarge's interior paintings were described as "Neoclassicism,"
pairing similar, but not the same styles.

To architects and artists in Philadelphia, I,aFarge in 1876
did nothing that was new based on Monachesi in 1832 here; moreover,
Brown deferred from discussing how the overall Protestant response
was to adapt what Roman Catholic churches identified with from the

European source. As St: John's proved in 1832, the artistic style

'Brown, op. cit., pp.288;305.
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APPENDTIX I

May 2, 1885 '"Catholic Standard"” re: St. Philip's

July 3, 1885 to May 15, 1886 "Standard"
re: preparations and re-opening of 0ld St. Joseph's

"The Philadelphia Inquirer'" of May 8 and May 10,
1886, re: 0ld St. Joseph's re-opening





















APPENDTIX 2

Information from the Files of the Architect of the Capitol
a. Photograph of Filippo Costaggini

b. B. Wolanin's "Chronology" of Costaggini
(pages 1 and 5)

c. "Annual Report of the Architect of the U.S.
Capitol," 1881 (pages 1,4 and 9)

de. "The New York Herald,'" February 22, 1891
2. "Scrapbook" article from 1897 omn Costaggini

F. Letter, dated "March, 1880" from Costaggini
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