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May 21, 2026 
 
Philadelphia Historical Commission 
1515 Arch Street, 13th Floor 
Philadelphia, PA 19102 
 
Dear Members of the Historical Commission, 
 
The Preservation Alliance writes in opposition to the proposal to remove the Boyd 
Theater marquee and vestibule walls and replace them with a conventional storefront 
system. 
 
The Boyd Theater’s 2008 Philadelphia Register nomination describes its distinctive 
façade, noting “The Boyd Theater, by virtue of its Art Deco façade including the recessed 
lobby, is a familiar landmark on Chestnut Street… The theater presents its principal 
façade to Chestnut Street, which is further enlivened with shop fronts, the ticket booth, 
recessed vestibule for easy ingress and egress, lighted marquee, and elaborate façade and 
fenestration.” 
 
Although the marquee dates to a 1950s-era alteration, the Historical Commission has 
repeatedly recognized it and the recessed vestibule as integral components of the 
building’s architectural identity and historic significance. The current proposal represents 
a substantial departure from prior Commission approvals that required the retention and 
restoration of these features.  
 
In June 2015, the Historical Commission approved redevelopment plans that included 
“the restoration of the extant marquee, which dates to the 1950s, when the theater was 
modified for Cinerama.” The motion also clarified that the “newly enclosed vestibule 
remains within the Historical Commission’s jurisdiction.”  
 
Earlier approvals similarly centered on preservation of the Chestnut Street headhouse, 
arcade, and marquee as part of the framework that justified extensive demolition under 
hardship provisions. In 2014, preservation advocates, including the Preservation Alliance 
and Friends of the Boyd, agreed to withdraw legal challenges, in part, on assurances that 
the Chestnut Street headhouse, including the theater experience embodied by the façade, 
arcade, and marquee, would be rehabilitated and preserved. 
 
The staff report correctly acknowledges that removal of the marquee and vestibule walls 
“does not comply with a strict reading of Standard 9.” In reality, the proposal conflicts 
more broadly with the intent of the Secretary of the Interior’s Standards because it 
removes highly visible character-defining features.  
 



1617 John F. Kennedy Blvd., Suite 850 Philadelphia, PA 19103 215.546.1146 www.PreservationAlliance.com

The Boyd Theater has already lost the majority of its historic fabric through earlier 
hardship approvals. The surviving headhouse, marquee, and vestibule are what remain to 
communicate the building’s history and identity to the public realm. Their preservation 
was repeatedly promised, reviewed, and approved by this Commission and should not 
now be reversed.

For these reasons, I respectfully urge the Historical Commission to deny the application 
to remove the marquee and vestibule walls at 1910 Chestnut Street.

Sincerely,

Paul Steinke
Executive Director
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̂Ỳ[Wc\S̀_Yd_s
u
qSdZXf
̀[aYXX
̂[[Wdv
cSiW[̂
Y_
_V[
rSfZ
YdZ
e[XW[i[
W_̂
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Photographs received from Howard Haas 
June 8, 2026 

for presentation to PHC



1529 Chestnut, Arcadia, 2026 Howard Haas



1519 Chestnut, Eric's Place, 2026 Howard Haas



1405 Locust, Fox Locust, 2023 Howard Haas



1836 Chestnut, Aldine, 2026 James Fennell



Westmont, NJ 2026 Steven Synder



San Diego, 2026 Paul Steinke



Boyd 1953 Children, Free Library



Boyd 1958 Gigi Premiere, Ray Meyer



Boyd 1967 Premiere, Free Library



Boyd 1983 Star Wars, AP



Boyd 1957, Friends of the Boyd, Inc.



Boyd 2026, Friends of the Boyd, Inc.



Boyd Terrazzo, 2026 Friends of the Boyd
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June 9, 2026 

RE: Boyd Theatre Marquee, 1910 Chestnut Street 

Dear Members of the Philadelphia Historical Commission, 
 
I am wri�ng to strongly urge you to priori�ze the preserva�on of the Boyd Theatre’s defining 
historic features—especially its projec�ng marquee—as you consider the future of this 
important place. Features like the marquee are not incidental; they are at the heart of what 
makes a historic theatre building recognizable, memorable, and meaningful to the public. 
 
For genera�ons, theatre marquees have acted as beacons along commercial streets, crea�ng 
energy, visibility, and a natural place for people to gather. The Boyd’s marquee does exactly that. 
It shapes how people experience the street and immediately signals the building’s iden�ty in a 
way that replacement signage simply cannot. Once these elements are removed, something 
essen�al is lost—the Boyd becomes disconnected from its history, its original purpose, and the 
shared memory of it as a former movie palace. 
 
Preserving projec�ng theatre marquees can successfully coexist with new uses. In Downtown 
Los Angeles, the former Rialto Theatre—now an Urban Ou�iters—s�ll has its marquee, which 
con�nues to enliven the street and ground the building in its history. The Tower Theatre, now 
occupied by Apple, offers another example, where the marquee and key architectural features 
were retained, crea�ng a space that feels both new and deeply rooted in its past. See atached 
images of both theatres today, complete with their projec�ng theatre marquees.  
 
These projects make clear that preserva�on and adap�ve reuse can and should go hand in 
hand. In fact, it is o�en these dis�nc�ve elements that give a project its iden�ty and make it 
successful over �me. 
 
As a former Philadelphia resident and a board member of the Friends of the Boyd, this issue is 
especially meaningful to me. I respec�ully urge the Commission to ensure that the Boyd 
Theatre’s marquee and other character-defining features are retained. The owner made a 
commitment to preserve this por�on of the building, even as the auditorium was lost. Keeping 
that commitment maters—not just for the building itself, but for maintaining a visible, tangible 
connec�on to Philadelphia’s architectural and cultural heritage. 
 
Sincerely, 

 
 
 
 

Adrian Scot Fine 
President & CEO 



Los Angeles Conservancy 



Tower Theatre, adapted for Apple Store, Los Angeles 



 

 

 

 

 

 

 

 

 

 

Rialto Theatre, adapted for Urban Ou�iters, Los Angeles 
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dTwTa_y
UTWno__y
b_̂YXroc_y
TZa
c\rrf
̂ \̀VwT̂_
V̀ TY
{
|}~{��}~
Ỳ_
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VXỲ\oY
̂YWX]]XZ[
TVTf
Ỳ_
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Ỳ_
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ỲTY
T
dcTY
̂Y\W_dW\ZY
wTZZ\Y
W_]cTw_u
�_U\bXZ[
Ỳ_
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Tuesday June 9, 2026 

 

Kim Chantry 

Historic Preservation Planner Supervisor 

City of Philadelphia 

Good afternoon Kim: 

I am writing to ask you to strongly encourage the Philadelphia Historical Commission to 
deny the application to remove the marquee from the Boyd Theatre as well as the vestibule 
area just inside the entrance to the venue. 

harm the architectural appeal to the façade, but simply be like every oth
that could be found anywhere.  The Boyd marquee should be celebrated as a unique 
architectural icon of Downtown Philadelphia. 

the early 2000s. I thought, my gosh how could a city so rich in history and architecture let 
this venue be destroyed? 

There are many examples around the country where former movie theaters have been 
incorporated into adaptive re-use projects, while still including marquees, vestibules, and 
terrazzo entrances. A marquee ablaze with color can be such a welcoming sight and bring 
life to any city block. (See attached examples.) 

I have been involved with theater preservation for a number of years, working with several 
major movie theater chains, historic preservation organizations including the Theatre 
Historical Society of America, and today being a steward of the historic Detroit Opera 
House, also a former movie palace similar to the Boyd. 

Thank you for allowing me to present my views. 

Respectfully, 

Michael Hauser – mhauser@detroitopera.org  

Curator of Architecture and History for the Detroit Opera House  

1526 Broadway – Detroit, Michigan 48226   



There are many examples of former historic movie theaters with commercial tenants 
reusing a marquee, often a lit marquee, and original outdoor features including Terrazzo 
and Vestibules!  Attached are photos and brief descriptions. 

Photos 1a and 1b are the former Fox Studio City Theatre (1938), located at 12136 Ventura 
Boulevard in Studio City, California with a bookstore using its LIT MARQUEE and 
TERRAZZO FLOOR. 

Photo 2 is the former Rialto Theatre (1917, movies) in Downtown Los Angeles at 812 South 
Broadway, now an , a Philadelphia based chain, reusing a 1930s LIT 
MARQUEE. 

Photo 3 is the former Alhambra Theatre (1926, movie palace), at 2330 Polk Street in San 
Francisco, with a  reusing the MARQUEE. 

Photo 4 is the former Loma Theatre (1945, movies), at 3150 Rosecrans Boulevard in San 
Diego, with a bookstore reusing its MARQUEE. 

Photo 5a and 5b is the former Mayfair Theatre (1911, auditorium demolished, movies) at 
214 Santa Monica Boulevard in Santa Monica, with a shoe store reusing its MARQUEE and 
TERRAZZO FLOOR. 

Photo 6 is the former Varsity Theatre (1927, movies) at 456 University Avenue in Palo Alto, 
California with its LIT MARQUEE and VESTIBULE reused by Borders Books and Music 
(1996 to 2011, since with other retail tenants.) 

Final photo is the former Berkley Theatre (1940, movies) at 2990 West Twelve Mile Road in 
Berkley, Michigan (a suburb of Detroit), was converted into a . However, 
the City made the chain keep the façade, the MARQUEE and the VERTICAL SIGN. 
Ironically, with Rite Aid now gone, it is being converted into a live entertainment venue. 
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Katherine Dowdell            1008 South Farragut Street            Philadelphia, Pennsylvania            19143 
 
 
 
June 11, 2026 
 
 
Philadelphia Historical Commission 
City of Philadelphia Department of Planning and Development 
1515 Arch Street, 13th Floor 
Philadelphia, PA  19102 
 
 
To the members of the Historical Commission: 

I strongly urge the Historical Commission to deny the proposal to significantly alter the façade of 1910 
Chestnut Street, the former Boyd theater.  The removal of the marquee, and the flattening of the front wall 
with glass, will destroy two very distinctive features of the building – features specifically called out in both 
the local and the National Register nominations.   
 
By any definition, the marquee and the recessed entrance, with art-deco inspired terrazzo flooring, are 
character-defining features of this building.  While it is true that the original marquee was replaced, the 
current marquee dates from 1955 – well within the period of significance, and certainly a distinguishing 
feature in its own right.  The recessed entrance and floor are likewise significant to the building, and should 
not be eliminated by creating a flat glass entry. 
 
It should be noted that, with the emphasis on the short-term financial challenges of renting this space, 
removing the marquee and recessed entry will cause significant economic damage in the long term.  One of 
the few, but absolutely strongest, preservation incentives out there is the Federal Historic Tax Incentives 
program (formerly known as National Historic Investment Tax Credits).  Philadelphia is a leader in the use of 
these tax credits in the state, contributing to Pennsylvania being the leader in the nation.  And tax credit 
projects are not “one and done”; the same building may use federal tax credits over a span of years, for 
multiple renovations, as did the YMCA on Arch Street in the 1980s for its conversion to the District 
Attorney’s offices, and then again in the early 2000s for the conversion to the Le Meridien Hotel.   
 
However, in order to take advantage of these tax credits, what must remain are the character defining features 
of a building, which remind future occupants of the building’s original use.  Removing the marquee and the 
recessed entry at the Boyd would eliminate the very features that the Park Service is looking for, which tell the 
story of the Boyd to future generations.  In informal conversations with people who do, and review, these 
kinds of projects, the consensus is that the Boyd would not qualify for tax credits without those features.  It is 
those things that let future occupants understand that this was once a grand movie palace, not an ordinary 
commercial space.  The economic damage, along with the damage to the built environment, would be 
permanent. 

Please deny this application. 
 
Very truly yours, 
 

 
 
Katherine Dowdell 
kdowdell@farragutstreet.com 
215-805-0370 

mailto:kdowdell@farragutstreet.com


 
 

Katherine Dowdell            1008 South Farragut Street            Philadelphia, Pennsylvania            19143 
 
 
 
Cc:   Paul Steinke, Preservation Alliance for Greater Philadelphia 
 Hanna Stark, Preservation Alliance for Greater Philadelphia 
 Jonathan Farnham, Philadelphia Historical Commission 
 Kim Chantry, Philadelphia Historical Commission 
 Howard Haas, Friends of the Boyd 
 
 
 
From the nominations: 
“The Boyd Theater, by virtue of its Art Deco façade including the recessed lobby, is a familiar landmark on 
Chestnut Street. The Boyd was designed to take full advantage of its Chestnut Street address. The theater 
presents its principal façade to Chestnut Street, which is further enlivened with shop fronts, the ticket booth, 
recessed vestibule for easy ingress and egress, lighted marquee, and elaborate façade and fenestration. The 
recessed, open, outer vestibule of the Boyd Theater is a unique feature along Chestnut Street and in Center 
City in general.” 

 
  
  
 
 
 

 


	1910-Chestnut-St-public-comment.pdf
	Blank Page

	Adrian Scott Fine comment 6-9-2026.pdf
	Robbins comment 6-9-2026.pdf



