
NOMINATION OF HISTORIC BUILDING, STRUCTURE, SITE, OR OBJECT 
PHILADELPHIA REGISTER OF HISTORIC PLACES 

PHILADELPHIA HISTORICAL COMMISSION 
SUBMIT ALL ATTACHED MATERIALS ON PAPER AND IN ELECTRONIC FORM (CD, l!MAJL, FLASH DRIVE) 

ELECTRONIC FILES MUST !!IE WORD OR WORD COMPATll!ILE 

• 
1. ADDRESS OF HISTORIC RESOURCE (must comply with an Office of Property Assessment address) 

Street address: 3558 Frankford AV§DU§ 
Postal code: 19134 

2. NAME OF HISTORIC RESOURCE 

Historic Name: St. Joan of Arc Roman Catholic Church 

Curren!/Common Name: same 

3. TYPE OF HISTORIC RESOURCE 

[] Building D Structure 0Site D Object 

4. PROPERTY INFORIIIIA TION 

Condition: D excellent rn good Ofair D poor D ruins 

Occupancy: ~ occupied D vacant D under construction D unknown 

· Current use: Semi-active worship site in partial use for 
parishioners; enjoined with Holy Innocents R.C. Church. 

5. BOUNDARY DESCRIPTION 
Please attach a narrative description and site/plot plan of the resource's boundaries. 

6. DESCRIPTION 
Please attach a narrative description and photographs of the resource's physical appearance, site, setting, 
and surroundings. 

7. SIGNIFICANCE 

Please attach a narrative Statement of Significance citing the Criteria for Designation the rnsource satisfies. 

Period of Significance (from year to year): from c · 19 2 0 to 1960 

Date(s) of construction and/or alteration: 1945 to 1947 dedication 

Architect, engineer, and/or designer: Frank J. Ricker 

Builder, contractor, and/or artisan: John P. Donovan 

Original owner: Archdiocese of PhiladelQhia 

Other significant persons: St. Joan of Arc; Msgr. Edward F. Hawks 



CRITERIA FOR DESIGNATION: 

The historic resource satisfies the following criteria for designation ( check all that apply): 

U:\l (a) Has significant character, interest or value as part of the development, heritage or cultural 
characteristics of the City, Commonwealth or Nation or is associated with the life of a person 
_§)gnificanUo the past; or, JOAN of ARC and MSGR. EDwARD.HAwKS. 

D (b) Is associated with an event of importance to the history of the City, Commonwealth or Nation; 
or, 

D (c) Reflects the environment in an era characterized by a distinctive architectural style; or, 

m (d) Embodies distinguishing characteristics of an architectural style or engineering specimen; or, 

D (e) Is the work of a designer, architect, landscape architect or designer, or engineer whose work 
has significantly influenced the historical, architectural, economic, social, or cultural development of 
the City, Commonwealth or Nation; or, 

D (f) Contains elements of design, detail, materials or craftsmanship which represent a significant 
innovation; or, 

D (g) Is part of or related to a square, park or other distinctive area which should be preserved 
according to an historic, cultural or architectural motif; or, 

D (h) Owing to its unique location or singular physical characteristic, represents an established and 
familiar visual feature of the neighborhood, community or City; or, 

D (i) Has yielded, or may be likely to yield, information important in pre-history or history; or 
D U) Exemplifies the cultural, political, economic, social or historical heritage of the community. 

8. MAJOR BIBLIOGRAPHICAL REFERENCES 

Please attach 

9. NOMINATOR 

Organization Date 

Name with Title Celeste A. Morello, MS, MA Email ----

Street Address 1234 South Sheridan Street Telephone 215.334.6008 

City, State, and Postal Code Philadelphia, PA 19147-4820 

Nominator D is mis not the property owner. 

PHC USE ONLY 

' Date of Receipt: -::::5" '-'-I "' }.3. 20iC\ 
\ 

D Correct-Complete D Incorrect-Incomplete Date: 

Date of Notice Issuance: 

Property Owner at Time of Notice 

Name: 

Address: 

City: State: -- Postal Code: 

Date(s) Reviewed by the Committee on Historic Designation: 

Date(s) Reviewed by the Historical Commission: 

Date of Final Action: 

D Designated D Rejected 3/12/18 

4/29/2021

4/30/2021

Archdiocese of Philadelphia

222 N. 17th Street

Philadelphia PA 19103



BOUNDARY DESCRIPTION: 

The property at 3558 Frankford Avenue begins at the intersection of the northeasterly side of Atlantic 
Street and the northwesterly side of Frankford Avenue. Thence extending northwest along the 
northeasterly side of Atlantic Street the distance of 191.804 feet to the point of intersection of the said 
northeasterly side of Atlantic Street and the southeasterly side of Joyce Street; Thence extending northeast 
along the said southeasterly side of Joyce Street the distance of 119.489 feet to a point; Thence extending 
southeast the distance of 178.402 feet to a point on the said northwesterly side of Frankford Avenue; 
Thence extending southwest along the said northwesterly side of Frankford Avenue the distance of 
120.948 feet to the place of beginning.  

The boundary of the parcel at 3558 Frankford Avenue. For the purposes of this nomination, the church building and side 
yard are described as character-defining features, while the rectory is not explicitly included.  
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DESCRIPTION: 

In construction from 1946 to 1947, this Frank J. Ricker 
design is influenced by Early Christian churches of the 6th cen
tury in Ravenna, italy. It is an example of the shift in eccle

siastical architecture here in the 20th century which used brick 

and terracotta roofing on basilican plans with building additions 

on the long sides. Constructed by local builder John P. Donovan 

of multi-colored bricks (from Kelly Brickyards) and with a tri-

colored terracotta roof, there are accents around 

door surrounds of Indiana stone in a pale color. 

the window and 
This Indiana 

stone has correlation in color and in breaking the oranges mono

polizing the entire church building with a stone cross at the 

peak of the facade's pediment, the shield beneath and the ocular 

window above a statue of the standing Joan of Arc in prayer as 
if about to enter battle. The building measures 170 feet deep 

from Frankford Avenue westward to Joyce Street and has a width 

of 60 feet! Othe~ building additions on the south and west sides 

have individual dimensions which were not reported. 

Remarkable for this church building in semi-active use is 
the greenspace along the Atlantic Street side which fully reveals 

varied sizes of additions which extend southward towards the grass. 

The hexagonal baptistry, closest to Frankford Avenue has its own 
semi-circular terracotta roof. Westerly is the "mortuary" or "mor-. 

ning" chapel with a flat asphalt roof. This interior space holds 

100 seats to the 900 seats in the sanctuary. Another extended 

addition of smaller size is from the altar area in the west part 

of the church. The addition winding around the back of the west 

is a single-story brick of the same color as the main church, but 

whether this addition--which goes along Joyce Street towards the 

rectory--was part of the original Ricker plan is not documented. 

1 "Catholic Standard and Times," March 22, 1946, N9vember 1, 1946 
and October 24, 1947 articles attached in Appendix. 
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The facade has three bays with the center bay atop a wider 

expanse, then a much wider extension to indicate the width of the 

vestibule inside as well as the level below the clerestory. The 
center bay has a double portal with two sets of doors. Round arches 

are over each of the two portals with deep recesses terminating in 
typana carved with heraldry (shields with coats of arms). Carved 

surrounds with levelled lintels are directly above the modern red 

doors from a platform accessed by three steps from street level. 
Slender columns distinguish this center bay where the statue of 

Joan is perfectly in the middle, between two narrow aperatures. 
A band of broken Indiana stone also emphasizes the portals. "Slits" 

of windows are at the ends of this second layer of the facade bay. 

The north side has the same lower level running east-to-west 

below the clerestory, but with none of the important extensions as 

at the south wall. The west wall is more narrow than the 50 foot 

width of the east wall, with a deep, altar area crowned with its 
own pitched terracotta roof a bit lower than the height of the sanc

tuary. The church is not connected to the rectory. The gravesite 

of founding pastor is on the south side, accessed by a short path 

northward from the wider paved path leading from the rectory to 

the Frankford Avenue entrance. Aerial views show the distance of 

this building from the 1923 church-school of St. Joan of Arc far

ther north facing Frankford Avenue. Eight(8) pairs of long, nar
row windows, separated by slightly projecting brick run along the 

north and south sides and correlate well to the interior plan of 

a wooden beamed ceiling, mosaics and other characteristics found 

in the Early Christian churches prior to the Romanesque. 

Finally, the building is in excellent condition, as is the 

greenspace and landscaping. 





3558 Frankford Avenue--the 1946 St. Joan of Arc Roman 
Ca tholic Church which is still open for services . 



ti/ :U/~U18 <1001:i Joyce ::;t - Google Maps 

Rear view of St. Joan of Arc Church . 
Image capture: Sep 2018 © 2019 Google 

?/?. 
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SUPPLEMENTAL PHOTOGRAPHS1: 

Frankford Avenue elevation of St. Joan of Arc Church and related buildings.  

 
Front (southeast) elevation of St. Joan of Arc Church along Frankford Avenue.  

 
1 All photographs taken by PHC staff, April 2021, unless otherwise noted.  
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View from Frankford Avenue 

  
Detail of front doors. 
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Detail of first-floor front elevation.  

 
Southwest elevation of the church and sideyard, from E. Atlantic Street.  
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Southwest elevation of the church and sideyard, from E. Atlantic Street. 

 
Southwest elevation of the church and sideyard, from E. Atlantic Street. 
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View of rear from Joyce Street. 

  
View of rear from Joyce Street. 
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The rectory building, designed by architects Gleason & Mulrooney and constructed in 1928, is also 
located on the parcel but is not identified for inclusion in the nomination.2 

View of rectory from E. Atlantic Street. 

View of rears of rectory and church from the intersection of E. Atlantic and Joyce Streets. Source: Cyclomedia. 

2 The Philadelphia Real Estate Record and Builders’ Guide, Volume 43, p. 740, 11/21/1928, describes the Rectory as follows: 
“Rectory, Atlantic and Joyce Avenue, Philadelphia. Architects, Gleason & Mulroney, 250 South Broad Street, Philadelphia, and 
William M. Burke, Commonwealth Building, Pittsburgh, Pa. Owners, St. Joan of Arc Roman Catholic Church, Rev. Edward 
Hawks, on premises. Reinforced concrete, brick, steel, 3 stories and basement, 45x31 feet, wing 17x40 feet, composition tile 
roof, cement and linoleum, oak floors, metal window grills, flagstone, incincerator, metal lath, tile and marble work, rolled steel 
sash, hollow metal skylights, bond, casement windows, ornamental iron work, excavation, granite sills, caulking, limestone. 
Contract awarded W.R. Dougherty, 1608 Sansom Street, Philadelphia, not yet signed.” Source: Athenaeum of Philadelphia.  
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STATEMENT of SIGNIFICANCE: 

The Archdiocesan parish named after St. Joan of Arc is claimed 

to be the FIRST in the United States with the first church dedica
ted to her.

2 
Even if she was not a Roman Catholic saint, Joan, n;e 

Jeanne dTArc of Domremy in northeastern France, figured in English 

and French history as well as in popular culture in every century 
since her death. Joan had not been canonizcd3 until May 16, 1920, 
one week before the Philadelphia parish was established. Before 
then, Joan already was well-known from William Shakespeare's"Henry 
VI

11
(1592), Peter Paul Rubens' painting of her in armor (c.1620), 

Voltaire's "La Pucelle d'Orleans" (1738), and in the United States 

in Mark Twain's "Personal Recollections"(1896). But Philadelphians 

had known of the "Maid of Orleans" in the'·equestrian statue of Joan, 
4 

2 

a gift from the French Government in 1890, its gold brightness, like 

the teenager's personality, shining on passersby near the Art Museum. 
After Joan's canonization, playwright George Bernard Shaw wrote his 
play, "Saint Joan," (1922), and,Hollywood films and television fol

lowed to continue to memorialize her. 

Joan is certainly the main reason to designate both buildings 

that were erected on Frankford Avenue in her name. The founding 

pastor and reason why the parish and buildings were dedicated to 

Joan a-lso are qualifiers.Welsh-born Edward F. Hawks, 1:irst an Ang
lican cleric, then a Roman Catholic priest, became one of the most 
vocal defenders of Roman Catholicism before he rose to the rank of 

Captain in the English Army during World War I. An Editor of "The 

Catholic Standard and Times" newspaper for decades, and prolific 
writer nationally and internationally, Father Hawks supervised the 

designing and construction of both nominations. He is buried under 

a statue of St. Joan in armor on the 1946 church's grounds. 

Hawks, Rev. Msgr. Edward, The History of the Parish of St. Joan of 

3Arc, Harrowgate, Philadelphia. Phila.: Reilly Co., 1937, p. 31. 
Hitchcock, James, History of the Catholic Church. San Francisco: 
Ignatius Press, 2012, p.225 clarified that Joan was canonized not 

4on miracles attributed to her intercession, but on "heroic virtue." 
Refer to Bach, Penny BalkinA Public Art in Philadelphia. Phila.: 
Temple University Press, 19~2, pp.68 and 207. 
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Father Hawks was keenly aware of the effects of architec
tural style in a church. His relationships with the architects 
of both nominations is responsible for why the 1923 church-school 
is "Norman" and why the 1946 church in an Early Christian Style. 

Father Hawks' life was exceptional: it included honors from 
monarchs and dictators as well as Pope Pius XI's special distinc

tion of him as a "Vatican Observer" and these honors came to Hawks 

while pastor of St. Joan's in Harrowgate, one of the city's more 

humble neighborhoods. Presently, St. Joan of Arc parish is en
joined with Holy Innocents parish, with St. Joan's activity re

stricted to a Spanish Mass on Sundays. Otherwise, the nominated 

church is closed. 

Discussion on the merits of both nominations' architectural 

designs are appropriately incorporated within Father Hawks' in
formation per criterion (a). Because the present St. Joan of Arc 

church has "distinguishing characteristics of an architectural 

style" which arose in the first half of the 20th century in Phila
delphia, criterion (d) is referenced for more detailed discussion. 

The properties at 3558 and 3568 Frankford Avenue qualify 

for historical designations because of the aforementioned reasons. 



Emmanuel Fremiet (1824-1910) 
Joan of Arc 
1890 
Gilded bronze, on granite base. Height 
15' {base 8' 4") 
Kelly Drive at 25th Street {relocated 
1960) 

The French government commis
sioned Emmanuel Fremiet to 
design a monument to Joan of 
Arc for the Place des PyTamides 
in Paris. Fremiet had earned a 
reputation as an animalier in the 
tradition of Antoine Louis Barye 
(see 1-11). For the memorial to 
the French heroine. he studied 
15th-century French armor and 
dress in order to convey the 
figure within her histo;ical 
context. 

In 1889 members of the 
French community in Philadel
phia. with the aid .of the Fair
mount Park A1i Association. 
commemorated their centennial 
by purchasing a statue of Joan 
from Fremiet. The contract ,vith 
the sculptor stipulated that there 
would be only three editions of 
the work: the· one in Paris. one 
in Philadelphia. and one in 
Nancy. A site was selected on the 
easte;n approach to the Girard 
Avenue Bridge. and on 
November 15, 1890. the work 
,vas unveiled with extensive fan
fare (see p. 68). -
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Penny Balkin Bach's Public 

Art in Philadelphia (1992) 

explained how our city, and 

no other American one, had 

been the recipient of this 

statue of the then-uncanon

ized Joan of Arc in 1890. 

The statue was gilded in 

1960 and is set on a high, 

sturdy "pedestal" near the 

Philadelphia Museum of Art, 

off Spring Garden Street. 
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Painting by Peter Paul Rubens of Toan of Arc in armor praying titled: 

"Joan of Arc at Prayer" 
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The properties at 3558 and 3568 Frankford Avenue ... 

(a) have significant.character, interest or value as part of 
t~e development, heritage or cultural characteristics of the 
City, Commonwealth or Nation or are associated with the life 
of a person significant in the past--JOAN of ARC (1412-1431). 

The mystery of why Joan of Arc has been continuously in 

popular culture has never been solved. Jeanne d'Arc was born 

on January 6, 1412, the Feast of the Epiphany in Domremy, north

eastern France, near modern Germany. How Americans came to know 

of Joan is from English history. Joan's role as the teenaged 

female soldier to boost the morale of the much-defeated French 

army during the Hundred Years War cast her as the "historical" 

character in a drama that she created, resulting in her death. 

The part where Joan claimed to have "heard voices" as an adoles

cent of 13 can or cannot be relevant to the "why" she persisted 

to see France unoccupied by the relentless English. All of the 

parties were Roman Catholics. And Roman Catholics found the 

young, naive Joan, just 19 years old and unschooled in theology 

a "heretic"--which to them, justified her execution by dying at 

the stak~, to be overtaken by fire. 5 Her ashes were then thrown 

into the Seine River, leaving no mortal remains. 

5 

6 

To Roman Catholics and the rest of the world, there is a 

voluminous record of Joan's trial, to verify her existence. 

More importantly, after Joan died, her mother and brothers were 

able to entreat the Church for a re-trial so that the excommuni

cated, deceased "Jeanne" could be rehabilitated and "brought back" 

into the Roman Catholic Church.6 The trial lasted seven years and 

included the testimonies of over one hundred witnesses--it has 

been the subject of numerous books. The re-trial also gives a 

Joan was executed on May 30, 1431; May 30th is her feast day on 
the Calendar of Saints for the Roman Catholic Church. 
Refer to the bibliographies attached in The New Catholic Encyc-
lopedia and Butler's Lives on sources specifically on the trial 
and re-trial of 1449-1456. 



-16-

sociological look into late medieval French life and thinking, 
with average folk, like Joan's family (who could not have been "pea
sant" as reported much later), who spoke out to church and govern
ment officials decades after her execution. The sophistication of 
Joan's mother, the "plaintiff" in the re-trial, and her brothers 

to pursue reconciliation of Joan's soul with the Roman Catholic 

Church was in itself a notable feat. Joan's holiness and purity 
became the focus, with an argument on how she could not have known 

to defend herself to the ecclesiastical courts that condemned her 
when she was unschooled in theology. Pope Calixtus III rehabilita

Joan's soul at the conclusion of the re-trial? Brought back into 
the Church in 1456, Joan was then able to be beatified in 1909, and 

canonized before "60,000" on-lookers at the Vatican. Nearly 200 
of those in attendance claimed to be descendants of Joan's brothers~ 

The English's great fondness for their history included Joan 

in the Hundred Years War between the English and French. All were 

Roman Catholics and all slew each other, including Joan who zealous

ly killed Englishmen on the French land they usurped. William Shakes
peare's historical play, "Henry VI," (1592) has a role for "Joane 
Puzel" (from the French's nickname of her as "Jeanne LaPucelle" or 

Jeanne the Maid). Henry was a mere child during this war, but the 

playwright ( s >9 gave the already "historical" Jeanne her due as back
ground context. (Henry would die in the War of the Roses, leaving 

his House of Lancaster to no heir; Henry Tudor became Henry VII and 
establish the House of Tudor dynasty known more in founding the Ang
lican or Church of England and creating countless martyrs for the 

Roman Catholic Church.) Shakespeare would introduce "Joane" through 
h Ib ' II 

the "Bastard of Orleance": "A holy Maid hither wit me ring. 

7several 19th century books examine the re-trial and are listed in 
The New Catholic Encyclopedia's references. 

8Hawks Rev E "Milj.tary M.~ss" publication of May_23i 1920. R~ccids 
ands{. Jo;n ~f Arc lPhilS,J file, Catholic Historica Researc r. 

gAscertaining whether it was solely Shakespeare's work or a collabora
tion with others is still debated. 
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The Roman Catholic Shakespeare was prescient to the "heroic vir
tue" qualifier towards Joan's sainthood. Indeed, Shakespeare's 
lines for the French "Reignier" to Joan were: 

"Woman, do what thou canst to fave our honors, 

Drive them from Orleance and be immortaliz'd." 

(underlinin3 a<l<lP-<l.) 
Word about the teenager who was burned at the stake after 

leading a successful battle against the English at Orleans went 

around western Europe. Curiously, Peter Paul Rubens (or his as
sistant) supposedly painted a "Joan of Arc at Prayer" in about 

1620, in a rare rendering for a person not even in line for saint

hood through any miracle. Nevertheless, Joan was regarded then, 
as now, as one of those tragic persons unjustly killed and coura-

10 
geous to the end. Her last words were "Jesus, Jesus" as the flames 
burned her alive--- in the worst type of execution, a slow death. 

Voltaire dedicated an entire work, "La Pucelle d-'·Orleans" 

to Joan in 1738, but the "Innumerable books" (as noted in Butler's 

Lives of the Saints) came during the 19th century--in volumes! 
"The list (on the writings on Joan of Arc) made in 1906 ... contains 

1500 . d h' bf h b 'f' d ,,iO some entries, an tis was e ores e was even eati ie . 

Mark Twain also memorialized Joan in his "Personal Recollections" 

(1896) perhaps influenced by the centennial of the French Revolu
tion and that Joan was a symbol of any "triumph" by the French. 

Joan's canonization on May 16, 1920 "renewed" "widespread 
interest" in her for George Bernard Shaw to create an almost myth

icized Joan, in the view of the editors of Butler's Live/
1 

More 

interpretations for stage and film would appear throughout the 

20th century to keep Joan of Arc relevant in popular culture. 
There arc"B then, categories in which to place Joan, in order to suit 

different demands at different times and circumstances. 

10 
11

Pages from Butler's are attached. This citation is from p. 431. 
Ibid., p. 430. 
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JOAN, as depicted prior to her death. 

An anonymous French notary sketched Joan d'Arc in May of 1429 
when she led the French army against the English in the Battle 

of Orleans. Two months after, Charles was crowned king of the 
French. 

This seems to be the only contemporary "portrait" of Joan, as 

held in the Register of the Council of Parlement of Paris. 

She carries a banner with "IHS" (Greek letters for the first 

three letters in Jesus or "IHSOUS.") Note no armor, but a 
simple dress of the day. 

One year later, a reversal in Joan's quest occurred. She was 
taken as a prisoner of war by one faction and sold as a slave 
to the English. She was in custody from that time to her exe

cution on May 30, 1431 at the age of 19. 

Her feast day is May 30th, as deemed by the Vatican. 
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The properties at 3558 and 3568 Frankford Avenue.,. 

(a) has significant character, interest or value ... (because of) 
its association with the life of: 

REVEREND MONSIGNOR EDWARD FRANCIS HAWKS (1878-1955) 
Founding Pastor who named the parish. 

Captain in the English Army, Chaplain during most of World 

War I and prodigious writer in the defense of Roman Catholicism, 
Father Hawks' first assignmP.nt as a pastor of a parish was at 

St. Joan of Arc in Harrowgate. He named this new parish, derived 

from other neighboring parishes which grew in parallel increases 

with local industries. Hawks carefully planned for this parish 

to be named after France's symbol of heroism one week after Joan 

was canonized at the Vatican in one of the highest attendances 
ever. Locally, Hawks began the parish tradition of the "Military 
Mass" in honor of St. Joan, the soldier, to preserve her histori
cal role. 

Father Hawks began life in Crickhowell, South Wales on July 
17, 1878 to traditional Anglicans. His family was of the Church of 

England founded by King Henry VIII, the official head of the "Ang
lican" (English) church which renounced Roman Catholicism and the 

primacy of papal succession. (Today, Queen Elizabeth is the head 
of the Anglican Church.) Hawks was raised under different theolo

gical doctrine and attended the English College of Weston-supra

Mare, University of London and University of Bishop's College in 
Quebec, Canada before enterring the Nashotah, Wisconsin Anglican 

Seminary. Astute in his studies and ordained in the Anglican faith, 

Hawks became a professor of "dogma and scripture" at the seminar/.2 

What occurred to Hawks at that time became the seminal, most 
decisive turning point of his life--converting from the Anglican 

Church to Roman Catholicism, the religion that his spiritual an

cestors had criticized, derided and killed for since Henry's reign. 
Thomas More;ln English lawyer, .and one· of rnanr irrtellectuals in the 

12Refer to the attached copy of the Records, American Catholic Histo
rical Society's publication by Brothers David Aloysius and Geffrey 
Benilde, FSC, "In Memoriam: Right Reverend Monsignor Edward Hawks," 
Vol. LXVI, June, 1955, No. 2, pp.67-77. 

13The list of executions under Henry VIII and his daughter, Elizabeth I, 
resulting in canonized martyrs is extensive and impressive for the 
professional status of most. 
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1500s through the 1600s was put to death rather than denounce 

Roman Catholicism io please Henry and the new religion he formed. 

By the 1830s, however, amidst the rise of secularism, mysti
cism and harsher looks at organized religions, "the most important 
Catholic intellectual development of the 19th century emerged .... 

in Protestant England. 1114 The Oxford Movement of Anglican theologians 

at Oxford University in the 1830s influenced not only religious 

thought, but contributed to the Gothic Revival in architecture. 
Many Anglicans converted to Roman Catholicism, not vice versa. 

The Church of Henry VIII was rejected in favor of Roman Catholicism 

in an age where science substituted for the intangible and the move 

to abandon the past for the present caused violent revolutions. 

On the part of the Roman Catholic Church, there was cooperation. 

Some Anglican clerics such as John Henry Newman were elevated to the 
rarik of Cardinal deservedly, after his conversion and years as a 
Roman Catholic. The Oxf·ord Movement dovetailed the "Thom is tic Re
vival" of St. Thomas Aquinas' dogma, several sightings in France 

by the Blessed Virgin Mary, and rise of new religious orders orien

ted to social problems. In sum, while the Anglicans closed themsel
ves to progress in the fast-paced 19th century, Roman Catholics 

became more active, engaged and used principles of the faith as the 

impetus to go forward. 
Hawks wrote about "The Conversions of 1908" \ff several Angli

can ministers' decisions to become Roman Catholics. He was one. 

In Philadelphia, the ministers who sought out discouraged, impover

ished migrant Catholics, mainly from Italy and in the enclaves of 

South Philadelphia, soon left the Anglican/Episcopal Church and 
became Roman Catholics. Hawks would later write a book on William Mc-

14 Hitchcock, p. 363. 
15This is a pamphlet, published by the Missionary apostolic Mission 

House in Washington, D.C. in 1908. 
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Garvey and other Anglican clergy who were invited by Archbishop Pa

trick J. Ryan to become Roman Catholic priests in The Open Pulpit 

(1935). It was another honor in the life of Archbishop Ryan to 

guide these men, influenced by the Oxford scholars but living here 

in Philadelphia. Hawks was 33 years old when he was ordained at 

the Cathedral Basilica by Archbishop Edmond F. Prendergast, DD, 
Ryan's successor. His first station was at St. James in West 

Philadelphia in June, 1911 for a few months. In September, Hawks 
was transferred td St. Edward the Confessor Church in North Phila

delphia until he was consigned to the English Army in July of 1917. 
Hawks had not become an American citizen. As an English subject, 
he still had to obey English law despite that he was a priest. The 

Vatican permitted its priests to serve in war and "over 4600 died 
16 in the service" of War I. Hawks was promoted to Captain. 

Father Hawks relished his military service: photos of him in clerical 
garb are rarer than the ones of him in his army uniform, as above. 

16Hi h tc cock, op.cit., p. 369. 
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This photograph of Father Edward F. Hawks appeared (by his 
discretion) in the commemorative publication for St. Joan 

of Arc Church's "Military Field Mass" on May 23, 1920. 

REV, EDWARD HAWKS 
Rector of St. Joan of Arc Church 

Father Hawks was a Captain and Chaplain in the English 
Army for 27 

ment as the 
months during World War I before his assi~b
first pastor of St. Joan's parish until 1955. 



BISHOP'S HOUSE 
222 JUNtAU AVtNUE 

MILWAUKEE, Wis • 

• -t- DI ?HE MAME OF GOD. 
I 
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ALIEN. 

,re, William Walter Webb, D. D., b1r Divine Providence Bishop of Mil

waukee; l1'lving taken due cognizance of the case and condition of 

Edrrnrd Hawks, a Priest of this Diocese; and giving heed to his let

ter to us, of date February 20th, 1908; wherein he announces his aban

donment of the Conmillnion of this Church, and requests der,osi tion frorr. 

the Ministnr of the sa.rr.e; 

Therefore, by the authority of Almighty God 9 the Father, the son, 

and the Holy GJ1ost; as well as by our own authority, we do, by these pres

ents, deprive 11im, by a perpetual decree, of all offices and every eccles

iastical benefice, and of all ecclesiastical faculties; and we do here-

by depose and degrade him from his office of a Priest in tl1e Church of 

God; and do now :rronounce him indeed so cler,osed and degraded; according 

to the ()anons Ecclesiastical as in this case provided; that is to say, 

C'anon 31, of the Canons of the Church in the United States of America. 

Signed and sealed in the preseiic'e of t11e Very Reverend Dean Barzy 

and the Reverend Ganon st. George, Priests, in st. Silvanus• G1,a:pel, 

llafi:t-.otah House, on this \I;.~' day of :May, in the year of Our Lord 1908, 

and of our consecration, the 3rd. 

( Signed) 

Bislwp of 1lilwm'!kee. 

Father Hawks kept this letter by the Anglican bishop 
who officially "deposed and degraded" Hawks 
"from his office of a Priest" in the Protestant faith. 
Hawks was immediately baptized a Roman Catholic and 
enterred St. Charles Borromeo Seminary to be a Roman 
Catholic priest. 

' I 
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When Hawks, rather when Captain Hawks, returned to St. Edward's 

after the end of the war (1919), he learned that a new parish was 

forming near St. Edward's and that he, Hawks, would be placed as 
the new pastor. 

HAWKS BUILDS A CHURCH: 

Harrowgate was a neighborhood to the east of St. Edward's. 
Generally, the same demographic of workingclass, perhaps third 

generation of Irish ancestry lived in the neighborhood that was 
north of the Kensington factories. They would subsidize this new 
parish headed by a Welshman. Masses were said in a blacksmith 
shop, then in a Chinese laundry until ground was purchased and plans 
made according to available funds. "I already had my architect 
for the permanent building. When I was at St. Edward's ... before 

the war, it was my happiness to meet Mr. George Audsley ... I pro-

mised him then that if I ever had to build a Church he should build 

it for me," wrote Father Hawks in the hard-bound History of The 

Parish of St. Joan of Arc (1937). Audsley was in his 80s, "not a 
Catholic" and "lived imaginatively in the Middle Ages," as Hawks 

recalled. Hawks wrote adoringly of the kindly Audsley, who was 
from Scotland and had a varied life of architecture and building 
organs. In particular, Hawks noted Audsley's organ which "won a 
prize at the St. Louis Exposition (and) now a part of the large 

instrument in Wanamaker's Store. 1117That was in 1904, then the Go

thic design of St. Edward's came. But, the church building for 

St. Joan's would be different: "The age of the Gothic Revival is 

over," observed Hawks in 1920 with Audsley in agreement. 

16 H' h itc cock, op.cit., p. 369. 
17 Hawks, Msgr. E., History of the Parish of St. Joan of Arc. Phila.: 

Reilly Co., 1937, pp. 16-18. Copies of said pages attached. 
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Hawks and Audsley "used to build the future Church of St. 

Joan of Arc in fancy ... It (the church) was to be emblazoned by 

way of decoration with the shields 

with her short career of glory ... " 

Audsley to compromise in the plans 

of all the cities connected 

The building budget forced 

for not a church, but a church-

school combination, which the Diocesan Building Committee approved. 

Audsley's plans were submitted on February 13, 1920, and no chan

ges were made to his drawings. As at St. Edward's, Melody and 

Keating were retained to construct the building at a cost of 

"$129,120.00." Father Hawks selected the pale-brown colored brick 

for the Gothic Style rectangular building. The pastor went re

gularly to the construction site, spoke with the contractors and 

building inspector and watched the progress. A time capsule of 

"various articles" was placed at the corners tone at dedication .
18 

Audsley's design was met with approval perhaps because it 

appeared more as a school, a reason to join St. Joan's parish and 

a source of income on a regular basis. The design was more "Nor

man" than "Gothic Revival" because of the crenillations encircling 

the edge of the entire roof, the flatness of the walls and the 

minimal decoration. The few ornaments on the facade include a 

shield above the large Gothic arch with sculpted tympanum which 

presently has mesh to dim the tracery underneath. The first level 

was to be for the "temporary church" and has the highest ceiling 

of the three levels. It was there that Father Hawks held services 

and Masses, baptisms, marriages and death ceremonies. This buil

ding had to manage with parishioners until the 1940s when the new 

church at 3558 Frankford Avenue would be constructed. 

18tbid., pp. 18-19. 
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While pastor of St. Joan's, Hawks took some leaves by 
powers higher than any Philadelphia prelate. Honors also were 

given. 
of the 

In 1933, the French Government awarded Hawks as a member 
French Academy. From 1936 to about 1938, Pope Pius XI 

named Hawks as a "Domestic Prelate" and then sent him as "Vatican 
Observer" to witness and report on the Spanish Civil War. "He 

was able to smuggle out through Communist border guards an exten-

sive photographic record of damage done by Communist forces." 

The slaughter of Roman Catholic clergy and nuns would keep the 

Vatican officials busy for decades in listing the martyrs towards 

eventual sainthood. Later, in 1950, Generalissimo Francisco Fran
co, Spain's dictator, would honor Hawks for a second time, by his 
government. 19 

Far away in Philadelphia mostly, and elsewhere in the United 

States, Hawks gained attention for his work in conversions to the 

Roman Catholic faith. He lectured, wrote and spoke personally to 

those needing cause(s) to accept Catholicism. The American Catho

lic Historical Society of Philadelphia's published paper on Hawks, 
"one of its most honored and most beloved members," emphasized 

Hawks' own reasons why, during his life of varied experiences, 
he sought Catholicism and converted. "Among Father Hawks' out

standing achievements during these years were the numerous conver
sions which he was able to effect" intellectually and "through 

his kindness." He kept in touch with the clerics who earlier en

terred St. Charles Borromeo Seminary with him, some staying at 

St. Joan's. The ACHS paper explains these events in the attached 
. 20 copies. 

Consistent with criterion (a) and not on the growth of St. 

Joan's parish, there is Father Hawks' choice of architect and 
the design of the permanent church nominated to this Commission. 

19 11 catholic Standard and Times," January 21, 1955 obituary attached. 
20Brothers David Aloysius and GeffreyBenilde, FSC, "In Memoriam: 

Right Reverend Monsignor Edward Hawks." Records, ACHS, June, 1955. 
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George Audsley passed from life in 1925 at his home in 
Bloomfield, New Jersey. Why Father Hawks shied away from the 

"tried and true" ecclesiastical architects used by the ever-growing 

Archdiocese (and elsewhere) was not reported. George I. Lovatt, 
Sr. and the Dagit firm had, by the 1940s, won awards and larger 

commissions, proving thaf
1 

their designs for religious structures 

moved into 20th century, modern trends and away from the Gothics 
that dominated 19th century churches of various Christian denomi
nations. Hawks also noticed the architectural trends. 

HAWKS BUILDS ANOTHER CHURCH: 

"The Catholic Standard and Times" newspaper, where Father 
Hawks was an editorial writer since becoming pastor of St. Joan's, 
covered the origins of the property at 3558 Frankford Avenue, the 

nominated church of St. Joan of Arc. When the plans by architect 
. 22 

Frank J. Ricker were approved were not reported, but on March 17, 
1946, "ground was broken for the new Church of St. Joan of Arc." 
On October 27, 1946, the "foundation stone" for the new church 

was laid in a ceremony that was "strictly private due to the dif
ficulties of the times." A representative from Kelly Contractors, 

"Louis V'lssa l(,t-i'~Vassalotti) cemented the stone in; Kelly was to 

to perform the brickwork for John P. Donovan Contractors. The 

news account repeated previous information that the church was to 
be in the "Italian Romanesque Style. 1123 

Biographical and professional information on Ricker could 

not be located except that he was a member of the New Jersey Chap

ter of the American Institute of Architects and that he was from 
"West New York, N.J." No examples of his work could be found to 

compare his interpretations of architectural styles. 

21Information from Tatman, S. and Moss, R., Biographical Dictionary 
of Philadelphia Architects. Boston: Hall & Co., 1985. 

22aesearch at The Athenaeum yielded a simple one-line listing of 
Ricker's address, nothing more. 

2311 catholic Standard and Times,"March 22, 1946; November ll 1946; 
October 24, 1947 and October 31, 1947--all attached herein. 
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Shortly after the new St. Joan of Arc church was dedica
ted, Father Hawks' health began to affect him to where he would 

have to leave the parish for supervised medical care. These 

last years did not cause honors to continue to come to him. 
(Refer to archdiocesan records.) His love for what he ardu

ously accomplished at St. Joan of Arc parish kept him attached 

even in death. Father Hawks is buried by the south wall of the 

nominated church with a statue of St. Joan in armor standing on 
his headstone which describes him as "Captain" and "Chaplain," 

two very understated words that hardly summarized his life. 

The "Catholic Standard and Times"' obituary of Father Hawks 

is on the next page which verifies his decades with that newspaper. 

To render more information on the significance of the architectural 

style of St, Joan of Arc church, more discussion to qualify under 

criterion (d) follows. ~ 
~i~ q 

l 

Archdiocesan photograph. 
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St. Joan of Arc Roman Catholic Church, 3558 Frankford Avenue ... 

(d) Embodies distinguishing characteristics of an architectural 
style--the Early Christian or "Constantinian" as it trans
itioned into the Romanesque. 

At the time he wrote his History of St. Joan of Arc's foun
ding, Monsignor Edward F. Hawks knew that the Gothic Revival of 

the 19th century was passe for 20th century Roman Catholic churches. 
Already intended for archdiocesan churches from the 1920s through 

the 1940s was the style used in the first centuries when Christi
anity was the official faith of the Holy Roman Empire. Begun by 

Roman emperor Constantine in the 4th century, the style is often 

named "Constantinian" although it carried through the 6th century. 

The Philadelphia interpretations of this style for Roman Catholics 

in the 20th century seemed to have started with George I. Lovatt's 

St. Edmond's, a basilican of brick with a terracotta roof and many 

additions that "creep" out of the main building to give it a more 

organic flow in the plan. 

St. Joan of Arc Church has several architectural elements 

from Early Christian basilican churches, notably those in Ravenna, 

Italy which have survived since the 6th century. (Refer to images.) 
Art historian Janson

2
jrote that the ancient Romans' basilica was 

the model: a rectangular building with "the long nave flanked by 

aisles and lit by clerestory windows, the apse, wooden roof''(inter
ior) and "round or polygonal buildings" which "(I)n the fourth 

century ... is given a Christian meaning in the ba tisteries and 
11 

funerary chapels linked with basilican churches. nderlining ad-
ded.) The Ravenna churches were constructed of reddish brick and 
have terracotta roofs with a rather short pitch above the nave. 
S. Apollinare in Classe's plan also resembles that of St. Joan's 

with the widened facade for the vestibule. (See Janson's diagram.) 

24 W H" Janson, H .. , istory of Art, NY: Abrams, pp.195-197. 
25rbid., pp.196-197. 



b!L I I LU1\:I 

~ 
LU48 t: Atlantic ::it - Google Maps 

Ex tensions from south wall of 1 946 
S t . Joan of Arc Church along the 
Atlantic Street side : bapti s tr y on 
right (hexagonal); mortuary chapel 
in center (square) and cle restory . 

- ..... 

Image capture: Nov 2018 © 2019 Google 

?I'.'. 



-33-

Church historian Hitchcock explained why the baptistry was 

separated from the basilican plan: "partly for privacy, because 

adult converts had to remove their clothes" to go into the pool.(p.65) 
He also gave some reasoning why baptistries were polygonal (they 
were supposed to be octagonal 

the eighth day of Creation.) 

ned" and the bell tower which 

"since the risen Christ was ... called 

Exteriors were "conspicuously unador

became more prominent with the Roman-
esque, was indeed a "medieval addition" and not Early Christian. 
Ricker's design for St. Joan of Arc then, is consistent with the 

Early Christian churches of the 6th century, according to Janson. 

S. Apollinare in Classe, from its facade view, may also have 
influenced Lovatt's Chapel of the True Cross (1933) in Northeast 
Philadelphia, a Commission-approved property. 

Above image: 
Sisters of the 
Most Blessed 
Sacrament. 

• • 
• • 
: l : 
: (~{~: . ~ . 
• • • • 
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I 
270. Plan of S. Apollinare in Classe, 
Ravenna (after De Angelis d'Ossat) 

Top and left 
images: 
Janson, p.196. 
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Saint Edmond's Church 

George I. Lovatt's design from 1923 

inaugurated this interpretation of the 

Early Christian to Romanesque. 

Note similarities to St. Edmond's 

and St. Joan of Arc's 1946 design 

by Frank J. Ricker. 

Both are brick with pale stone 

trim, rather ,flat facades, 

terracotta roofs and indi~, 

vidual additions from 

the sides. 

Both images: 

Catholic Ilistori~al 
Research Center, 
Philadelphia. 
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Lovatt's design for St. Edmond's impacted subsequent church 
design in the Philadelphia archdiocese through the 20th century. 
The genesis for this turn from the Gothic Revival and Romanesque 

used by Notman, Furness and other pioneers of these styles in the 

city was not yet explored. Lovatt's Roman Baroque at St. Rita's 
became the sole interpretation of this style in the city and as 

yet, in 2019, still has no companion in this style. Following 
St. Edmond's however, came the Chapel of the True Cross for one 
of the Drexel heiresses, an "imprimatur" on Early Christian chur
ch design that seemed more natural and comforting with the brick 

and textured terracotta roof. The Gothic Revival's strong, cold

ness ceded then, to the more approachable Early Christian, and 
St. Joan of Arc church fell into this trend.26 

Joan of Arc, the historical person, the popular culture 
character and saint of "heroic virtue" to Roman Catholics is the 

subject of this Philadelphia church, the "first" named after her, 

because of the founding pastor, Monsignor Edward Hawks. These 
two personalities substantially contribute to why these two buil

dings should be historically designated by this Commission. More

over, as had been shown, the trend in local Roman Catholic churches 

to be in the Early Christian Style (or an interpretation of it), 
is proven at St. Joan of Arc church since its dedication in 1947. 

For these reasons, 3558 and 3568 Frankford Avenue merit 

approvals by this Commission. 

Celeste A. Morello, MS, MA 

26 our Mother of Divine Grace, c.1945 in Port Richmond and St. Mal
achy's in North Philadelphia are two other adaptations of Early 
Christian that also could be part of this. 
















































































































