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209-25 N. 18
th

 Street  

19103 2nd 

1, “Assumption of the Blessed Virgin into Heaven;” and 2, 3, 4, & 5: “The Four Evangelists” 

decorative 

1863 present 

1863 

Constantino Brumidi 

Same as present/ Archdiocese of Philadelphia 

None 

Constantino Brumidi 

Five oil paintings 

in a dome 

**See pages 5 and 6, 

Exhibits 1 and 2** 



CRITERIA FOR DESIGNATION: 

The historic resource satisfies the following criteria for designation (check all that apply): 
 (a) Has significant character, interest or value as part of the development, heritage or cultural 

characteristics of the City, Commonwealth or Nation or is associated with the life of a person 
significant in the past; or, 

 (b) Is associated with an event of importance to the history of the City, Commonwealth or Nation; 
or, 

 (c) Reflects the environment in an era characterized by a distinctive architectural style; or, 
 (d) Embodies distinguishing characteristics of an architectural style or engineering specimen; or, 
 (e) Is the work of a designer, architect, landscape architect or designer, or engineer whose work 

has significantly influenced the historical, architectural, economic, social, or cultural development of 
the City, Commonwealth or Nation; or, 

 (f) Contains elements of design, detail, materials or craftsmanship which represent a significant 
innovation; or, 

 (g) Is part of or related to a square, park or other distinctive area which should be preserved 
according to an historic, cultural or architectural motif; or, 

 (h) Owing to its unique location or singular physical characteristic, represents an established and 
familiar visual feature of the neighborhood, community or City; or, 

 (i) Has yielded, or may be likely to yield, information important in pre-history or history; or 
 (j) Exemplifies the cultural, political, economic, social or historical heritage of the community. 

 

 
8. MAJOR BIBLIOGRAPHICAL REFERENCES 

  Please attach a bibliography. 

 

 
9. NOMINATOR 
 

 Name with Title___________________________________ Email________________________________ 

 Organization______________________________________Date________________________________ 

 Street Address____________________________________Telephone____________________________ 

 City, State, and Postal Code______________________________________________________________ 

 Nominator  is  is not the property owner. 

 

PHC USE ONLY 

Date of Receipt:_______________________________________________________________________ 

 Correct-Complete  Incorrect-Incomplete  Date:_________________________________ 

Date of Notice Issuance:_________________________________________________________________ 

Property Owner at Time of Notice 

 Name:_________________________________________________________________________ 

 Address:_______________________________________________________________________ 

 ______________________________________________________________________________ 

 City:_______________________________________ State:____ Postal Code:_________ 

Date(s) Reviewed by the Committee on Historic Designation:____________________________________ 

Date(s) Reviewed by the Historical Commission:______________________________________________ 

Date of Final Action:____________________________________________________________________ 

  Designated   Rejected             4/11/13 

Celeste Morello 

Independent Historian 

-- 

9 July 2015 

1234 South Sheridan Street 215-334-6008 

Philadelphia, PA 19147-4820 

Cardinal John J. Krol 

Philadelphia  

Cathedral Basilica of Saints Peter and Paul 

PA 19103 

9 July 2015 

22 October 2015 

23 October 2015 

1723 Race Street 



-3-

Description:

Five(5) circular oil--on-canvas paintings executed by artl.st7
decorator Constantino Brumidi (1805-1880) adorn the interior of
the dome, inside of the Roman Catholic Archdiocese of Philade1-
phia's Cathedral Basillca of Saints Peter and Paul in 'Philadel.-
phia, Pennsylvania. l

A view from the f ]oor of the church is attached as Exhibi.t 1 .

to show the location of these instant oils. A11 images herein
are from the Lawrence S. WiL1iams, fnc. Collection, enlarged for
review. The fa.rthest oil is at 156 feet in the "eye" of the dome.

The dome of the cathedral- is where the nave intersects the
transepts, just below the altar at the easL end. (See Exhibit 2.1
Positive identification of the subjects and artlst derive fronr

"The Catholic Hera1d & visitorr" of August 12,1863 as "The Assump-

tion of the Bl-essed Virgin into lleavenrr and the Four Evangelists
in separate canvases. Each Evangelist is identified by his attri-
bute: Md,tthew (ange1), Mark (11on), Luke (ox) and John (eagl-.e).
(Refer to Exhibits 3 to B herein). These oils are in the spandrels
where the columns uphold the base of the dome.

These polychromed paintings on cj-rcle-cut canvas with gold/
gilded framing are portable, and were manually attached to the
dome's ceiling by August of 1 863. They appear to be about four
feet in diameter, perhaps larger, and in good condition with rao

visible signs of deterioration or defect(s).

These are Brumidi's only surviving works in the cathedral
and the artistrs only paintings in Pennsylvanj-a.

I

A cathedral is the seat of the
here that the bishop serves the
at this cathedral is basilican,
area of importance, the altar.

bishop for a diocese
faithful. The type
with the long nave

. ft is from
of fl-oor plan

leading to the
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Statement of Significance:

The five(5) oil paintings inside of the cathedralrs dome

were executed in 1863 by Constantino Brumidi (1805-1880) who has

been called the "Artisl of Lhe United States Capltolr" and the

"Michelangelo of the U.S. Capitol." Brumidi was at work at the

Capitot in 1863 when he painted these oils for the Philadelphia
cathedral. Brumidi's "Apotheosis of George lVashington" fresco in
the dome of the Capitol was in the plannlng stages simultaneously

as the instant oil-s were painted in Washington, D.C. "The Apotl'reo-

sis" is regardeld a,s Brumidi's masterpiece.'
The Catheclral Basilica of Saints Peter and Paul was said 'Lo

have been in 1863 "the largest cathedral- in North America."2 Four

of ghe instant oils (the Evangelists) are in the same Neoclassical

art style used by Brumidi in his Capitol program. Brumidi's "As-

sumptionr" howeveqhad a Baroque art treatment, the same as 1n the

works of sixf,eent,h and seventeenth century churches in Rome-

lVhile the subj<lct matter of the "Assumption" was timely in the his-
tory of the Roman Catholic Church when the Virg.inrs popularity was

most hiqh in t5e mid-nineteenth century, the Barogue style echoes

the doctrinal <lefenses of the Church in the Counter Reformation

and philadelph:Lars olvn Protestant-Catholic conflicts in the 1840s.

Brumidi's instanL oils represent these times and the strength of
the Church as :i-t utilized art not for decorative purposes but to
explaining the immaterial, intangible and that based upon belief.

These paintings are objects, definecl by the Historical Commis-

sionts Rules & Regulations 2216 as:

A material thing of functional, aesthetic, culturalt
histo:ric or scientif 1c value that may be, by nature
or design, moveable yet related to a specific setting
or environment.

These objects rneet hlstorical certification per the Philadel-
phia Historical P::eservation Code 514-2007(5) (e) and (j ).
zwolanin, Barbara A., Constantino Brumidi
Washingbon, D.c.: GovIt Printlng Office'
Dr. l{olanin is presently Curator of the
Office in Washington' D.C.

: Artist of the Capitol.
p. 1998, p. 159/

Architect of the CaPitolrs
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The Brumidi palntings for this

nomination are situated close

to the altar where the Priest
oerforms Mass and other services

The subjects of the Paintings

are integral parts of the ser-

vices and important in Roman

Catholic docbrine.

I
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l,i, 
*"'",1

lll,lli
l{l;il
ffi;il|
Choir Loft

Msin V€stibule

Exhibit 2.

The Cathedral Basilica plan showing location
of the instant paintings in the dome.'
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The cathedral's five paintings which are herein nominated...

(e) are lhe work of a desigrner, architect, landscape architect:
or deslgner, or engineer whose work has significantly influenced
the historical, architectural, economic, social or cul-tural
development of the City, Commonwealth or Nation.

Constantino Brumidi ( 1 805-1 880 ) was sel-ected to design and to
paint al-1 of the interj-or spaces at the United States Capitol,
includlng its halls and some rooms. He was compensated by Con-
gress from 1855 to 1879 for working in the Capitol project, how-

ever Brumidi also had time during these years to produce worksi

of art for Roman CathoLic churches, paint portraits for pri-vate
citizens and other miscellaneous paintings reserved for himself.3

Brumidirs biographies were written initially by government

staff associated with his Capitol fresco program, but new infor-
mation on his training in art was compiled by the present Curator
Barbara A. Wolanin.4 Sources in Rome, ftaly found that Brumidi's
ability to draw became evident for hls enrolLment at age 1 3 to the
famed Accademia di San Luca in Rome. There, Brumidi learned to
paint in the Neoclassicism of the Renaissance artist Raphael in
oil and in fresco. Dr. Pelleqrino Nazzaro, who provided this and

other information on Brumidj-rs pre-Capitol professional- life, founcl

that Brumidirs painting teachers were Vincenzo Camuccini (1771-18411)

and Filippo Agricol-a (1795-1857) | both highly acclaj-med Neoclas-
sicists throughout ftaly and with the popes. They aLso decorated
churches in fresco. Brumidits other instructors at L'Accademia
were the j-nternationally-known Antonio Canova (1757-1822) and Ber-
tel Thorwaldsen (1768-1844'), sculptors who advanced Neoclassicism
in sculpture to last the century. Their influence was profound in
the history of American art.

1'- In Wolanin's Constantino Brumidi, she mentloned Brumj-di's estate
having works sold at an art gallery from his private collecLion.
page 224.

At-,,- Ibid., Chapter 2 was written by Dr. Pellegrino Nazzaro, with other
chapters contributed by Wm. Allen, Francis V. O'Connor, Ph.D.,
Bernard Rabin and Constance Silver, and Christiana C. Adams with
raa*aa T.t l,aueLJr qe w. Auams.
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But for his talent in art, Brumidi
Rome during turbulent times of violence
Tn fact, Roman Catholic clergy who knew

were the impetqs for his arrival to the

would have stayed in
and his imprisonment.
Brumidi by his art work
United States.5

A demand for Neoclassicism in the United States:

Brumidi came to the United States just after the death of
Nicol-a Monachesi (1795-1851) a graduate from the same Accademia

di San Luca in Rome who was tralned to paint and to fresco as :Ln

the Neoclassical Style of Raphael. Monachesi was said to hav<:

introduced "true fresco'r to this country at St. John the Evangel-
ist Roman Catholic Church in Philade1phia, painting on the wall-s
as Raphael did at the Vati"urr.6 Monachesi left no heir to th1:;
skill; Juliani wrote that Joseph Uberti had done frescoes at tt.,
John's in 'l 853, continuing a program begun by Monachesi in 1B3tZ.'

Yet, Uberti did not achieve the fame as Monachesi in the news-
papers and in other publlcations. Public1y, Uberti may have been

unknown, and only another artesan in the small artist community
here because he evaded notice by the U.S. Capitolrs Superintenclant
of Construction, Montgomery C. Meigs when he made a nationwide
search for a fresco palnter who could decorate the lnteriors as

at the Vatican. Meigs was in Philadelphia in April of 1854 and

complained to have not found such an artist, and the only frescoes
he saw were Monachesirs sepia-toned paintings at the Merchants I

Exchange." uberti was nowhere; he later appeared as a witness
for Brumldi's naturalization and as one of his most rel-iable as-
sistants at Thomas Ustick Walter's home (1863) and at the Capj-tol.

-Faj-rman, Charles E., Art & Artists of the Capitol of the U.S.A.
Washlngton, D.C.: Govrt Printing Office, 1927 | p.1 60.
l"The Philadelphia rnquirerr" November 26, 1832,1'Ju1iani, Richard, Building Little ltaly. University park: penn
State Unlversity Press, 1998, p. 80.BL"tt"r from Meigs to Gouveneur Kembl-e, ApriL 24, 1854. Architect
of the Capitol's Office, Washington, D.C.
o-!'7ol-anin r op. cit. , p. 223 .
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Neoclassicism frequently came to washington, D.c. through

architects and artists working in Philadelphia. Thomas u. waLt-er

was one such Neoclassicist from a long l1ne of designers in Phj-la-

delphia who was hired to plan the nation's capitol dome atop of

the existing architecture. Neoclassicism was what superintendent

Meigs envisioned "...to make the Capitol into the major example of

American public art of the time.,'10 The Capitolrs artist/decorator
of its interior:s, Brumidi, would paint the Philadelphia cathedral

in frescoes ancl with these instant oil paintings similarly as his

work in Washington.

The Paintings for the Cathedral:
The year 1863 is when Brumidi execuLed the nominated oils-

He performed this work in Washington, D.C. and the paintings were

transported to phj.ladelphia for installment onto the cathedral's
ceiling. A partial record of Brumidi's activities in 1 863 is found

in the Thomas [J. Walter Papers at The Athenaeum of Philadelphiia.

ExhibiL 9 herein of the cathedral's interior is photographic p;roof

that coordinates wii,th Brumj.di.rs absence and the paintings, even if
finished, not :in place until the August, 1863 newspaper report'
Brumidi t s activit:Les in Washington, however, are recorded from

about May when waLter wrote: "...The secretary (of the rnterior)
has stopped Brumi<li's pictures for the eye of the Dome"' By "JuIy
B, 1863," Walter wrote that "...the Secretary of the fnterior'''
gave me cause the work to be resumed on the pictures for the cano-

py of the Dome."11lt may have been those two months--from May to

July--when Brumidi painted the cathedralrs oils, waiting to con-

tinue his work at the CaPitoI.

10
James M. Goode, in Kennon, Donald

tol. Athens: Ohio State UniversitY

11
Walter to Fowler, May B' 1863; and

1863. The Thomas U. Walter Papers-

(Ed. ) The United States CaPi-
Press | .200A. Page 97.

;Walter to Brumidi' JulY Bt
Ehe Athenaeum.
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Wolanin wrotrs thaL Brumidi had painted the Philadelphia
cathedralrs paint.lngs while in Washington, D.C., in tracing the
artist/decorator's biographical and professional information
where Brumidi, himself left ,ro r..o.d12 The Curator at the Ar-
chitect of the Capitol's Office would have known this information
as Brumidi's works for the cathedral here had coincided with his
planned masterpiece for the Washington Capitolrs dome, "The Apo-

theosis of Geo:rge Washington." Walter's letters verify thisr 6ts

Brumidi was paint:Lng "The Apotheosis'r inside of the dome that
Walter had desisned." 13

But there are coincidental similarities between Brumi-di I s

"Apotheosis of George Washington" and his "Assumption of the
Blessed Virgin Ma:ry" Iess in style than in the intent of the por-
trayals of the ma:ln figures. ( See Exhibits 1 and 1 3 for compari-
sons. ) Both figunes are set in Lhe skies or heavens (depending

on how religious llhe viewer sees George Washington. ) For Roman

Catholics, the Blessed Virgin is among the celestial host because

she was "assum,ed bo<1y and soul into heaven" upon her death. But

with Washington, lthe art style is more Neoclassical than the cathe-
dral's Barogue and higher drama. Although Washington may appear
to be deified, he is still grounded by the absence of angels and

with man-made rnythical figures and objects. Wolanin wrote that
Brumidi "singl,ehandedly painted" "the culmination of the homage

Brumidi paid to Wasingrton" with "The Apotheosis." 14 there is no

doubt as to which figune--the Blessed Virgin or Washington--is
more divinely dep:Lcted. But it is to Brumidi's skill to be able
to distlnguish bolth figures, done at the same time but in inten-
tionally diffe.renlt art stylistic treatments that would prove hj-s

excel-lence as rnore than a mere decorator.

Bishop Wood lcnew that Brumidi fulfilled Church doctrine by

the instant oils n'to instruct and edify those who may visit and

pray in this Cathedral." Art in chureh interiors was vital and

others later w,ould add more sacred art in various media as altar

1)'-Wolanin, op. cilt., p" 159.
1 3w"1t"r'" letters of
14'Woodts ttaddresstt of

May B, and July
August | 1863 at

B, 1863r op.

the cathedral

cit.
's opening.
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pieces, some by B:rumidirs successor
Costaggini, and later, more artists

the Capitol, Filippo
fill the "p"""".15

at
to

Brumidirs national significance
While in the U.S. GovernmenL's employ, Brumj-di was also

executing paintings for Roman Catholic churches in the maj or
East Coast cities, from 1855 to 1879. His first work in this
hemisphere however, was "La Asuncion de la Virgen" (The Assumpr-

tion), on a large (72" x 100") canvas for the cathedral in Mexico
City, Mexico. Brumidi had sbadywork in the slow conversion o'f

Roman Catholic churches with an interior decorating tradition from
the British fsles and Ireland that had a restraj-ned tendency not
to overdo color, design and had hung religious paintings. This
appearance was the opposite from churches in Germany and countries
bordering the Mediterranean Sea.

Brumidirs fame, however, began when he was hired by Meigs to
decorate the Capitol building's interiors, to achieve a look
"...after the great edifices of the old worldro' 'The artistrs
experience in true fresco, a medium believed to have durability,
was what Meigs wa.nted for the nation's main and most visited site.
Among those favoring Brumidirs (and Meigsr) proposed plans on how

the Capitol's j-ntreriors woul-d look with these "Vatican-Iike" fres-
coes, were Presidnn'b Frankl-in Pierce and Jefferson Davis, then a

senator, Iater the prgsident of the Confederacy during the Civil
War. AII seerned to understand that Brumidi would be producing art
that would be criticized and politicized.l 6 rh* Capitol's dome,
halls and other prublic areas were intended for the visitor's enjoy-
ment and pride in how this country's ideals were formed--that was

the subject of Brumidirs overall theme: the American "history" tO
that date, about bwo hundred years. Brumidirs art keyed on events
that every Americiu was to know as werr as to portray historic
figures to emulatr:. From his work, the railings on stairs, furnj--
turer doors and oither architectural features were made to complement.
15

"Brief History & Description..." pp. 16 to 27.
tb

Welanin,8.,"The Artist of the Capitol," p. 188, and Goode, J.,
"Thomas U. Walter arrd the Search for Proprietyr" p. 97 in Kennon,
D. (Ed. ) The United States Capitol. Athensr Ohio: Ohio State Uni-
versity Press, 2000.
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The unfinished cathedral in 1862; no lnterior decorations
yeti the Brumiiti paintlngs may have been commissioned by
Archbishop Wooil, but were not ready to be installed.
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ft is irnportant to remember that Brumidi, though born in
Rome, is regarded in the art world as an American artist. While
Groce and Wallace's Dictionary of Artists in America (1957)
has a full listing (based on Fairman's work) on Brumidi, Iater
biographical sketches on him are less generous. Benezit listed
Brumidl tersely as "peintre, decorateur americain, ne a Rome en
1 805, mort a W;rshj-ngton en 1 BB0, " ( p. 355 ) while Chastel's Italian
Art, which lists the most obscure artists from the early Midd1e
Ages, totally omitted Brumidi in its 1963 printing, despite Fair-
man's published account.

Brumidi's death in 1 BB0 was a conseguence of a fal-l while
painting insider of the Capitol's dome. Art was indeed his life
for over twenty-five years in the United States. And the effects
of his work sti.t1 impress those who see his oit paintings in the
Philadelphia cathedral as more than decorative.

These reasons support why the instant five Brumidi oil-s in
the Cathedral Basilica of Salnts Peter and Paul merit historical
certification.



Brumidlrs five oil
(j ) Exemplify the
historical heritage
Cabhollc community.

_19_

paintings in the cathedral. . .

cultural, political, economic, social or
of the community. (i.e., Phil-adelphia's

)

The Catholic cultural heritage from the paintings:

On August 6t 1863, Philadelphiars bishop, James lrtoo$rtold
a crowd of fourteen*hundred in the unfinished cathedral that
Brumidi's instant oil paintings "...r,vi11 instruct and edify those
who may visit and pray 1n this Cathedral..."l7grumicli hari been
advised on what subjecbs to put on hls canvases for certain, key
sites on the cathedralrs celling, inside of the dome. Wood had

cited the Cathollc Churchrs long*held practlce of decorating
churchesr interiors. This custom was addressed in 1553 by decree
from the Catho-Lic hierarchy in the Council of TrentriB as part of
its worl< in religi.ous re form: . that people should be "instructed"
by art and"'excited by art to adore and love God and to cultivate

1a
pieby.rrrru

Decorating the interiors of Roman Catholic churches has
been part of the culture from the Church's beginnings in the Holy
Land, and especiaj.ly in Rome where many early churches sbill bear
art intended to honor and praise^as well as to decorateOfor a more
pleasi-ng experience. The custom'of interior church deibrating
arrj-ved in the Unj.ted States in 1832 here in Philadelphia when

Nicola Monachesj- (1795-1 851 ) painted frescoes inside of the former
cathedral, St. John Lhe Evangelist Church in Center City. Besides
frescoes, St. iiohn's narvelled worshippers with stained gla"=.19
Thus, from thaL tirne, Philadelphiars Catholics were able to experi-
ence services inside of a church truly in eonformity with Church
policy.

tl
"The Cathollc Herald & Visitor," August 12, 1863.

1B
Cited in Posnern 17th & l8th Century Art: Barogue, Ny: Abrarns,
1979r page 70.

19"4 Century and a euarter...St. John the Evangetist Church."
Phila,: 1955r Fp. 16-17.
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Exhibib 11.

lr..b. "t\

1625-27, Fresco.
f)oure oI S. ,.\nclrea <lella Valle,
llonre

Brumidi
of this
painting

This "Assumption of the Virginr " an early depictiot'. ?f the
sacred evenL, is influenced by the Baroque style, which un-
Iike the Neoclassical style used during the Renaissance,
cipaUf' renders the su.rr6al, fantasticil image of heaven's
;;";i"; for the brody a.nd sout of the B,lessed virgin Mary
upon her (earthl-Y') Passing-

mayhaveSeenthisfrescoinRome__itisintheapex
church's dome--just as Brumidi put his "Assumption"
in the cathedral in Philadelphia'
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Exhibit 1 3a.

Brumidirs "The Apotheosis of George washington" attempts tocreate a deificati,on of our nationrs war heio, politician andfirst president in a manner suggestive of Lanfranco,s "ar""*[_tion of the Virgin" in Exhibit- i 1 .

The detail of "The Apotheosis" bel_ow shows washington seated,
lot floating; nor is he surrounded by cerestial b6ings--thefemales are"man-made." tsut it is clear that the conc6pt wasstill derived from Roma.n Catholic sacred arr.
A11 of these depic:tions brere intended to be instructive and toinspire, not nece$sarily to emote. Art used in this manner wasmeant to change the lives of individual_s.

Exhibit 1 3b.
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fn 1863, the local Roman Catholic leaders would have al-so

wanted Brumidi to paint. the timely issue of "The Assumption" for
the highesl poLnt at the cathedral, in the eye of the dome. The

Blessed Virginis Assumption had been in the news for decades, be-

ginning in 1 830 wi.th the sightings of the "Blessed Virgin Mary"

(shortened to "BVM,'o Her official title in the Church), at Par:ls,

France. There, Lhe BVM spoke to a nun whose revel-ation caused

"tens of thousands" of "Miraculous Medals" to be struck with the

BVM! s image ancl the words, "O Mary, conceived wiLhout sin.'. . " The

market was saturated by requests f or these medals by 1ffi2.20 1n

LaSaf6tteranother site j-n France later verified.by the Church, the

BVMts appearances enfor:ced the earlier visions focussed on Her

Immaculate Conception, "to whichr"wrote Father John Hardon, SJ,

"the Assumption belcame a theological conclusion."2l By 1854, just
nine years before Brumidi painted "The Assumption" for the PhiIa-
delphia cathednal, Pope Pius IX put the visions of 1830 and 1846

into credible r:ontext with his fneffabilis Deus that proclaimerl

the BVIvI's Immaculate Conception was doctrine -

The pope's move was long awaited because here in Philadelphia
in 1848, Bishop F::ancis P. Kenrick had already dedicated a stately
imposing church orr the 12OO block of Spring Garden Street to "'Ihe

Assumption, BVM, " then another church to "The Assumption, BVM" in
Manayunk. Both churches were then in separate districts in th'e

County not yet consolidated with the city. Archdiocesan history
al-so cited "the 1{l50s" as a time when "...an increase of devotion
to the Blessed Vi::gin"began with 'ttq)ew Marian hymns and pray"t"."22
The BVM and all ott the incidents of Her life were indelible parts
of Roman Cathol-ic life in the Archdiocese of Philadel-phia before
Brumidi's paintincJs were seen that hot August day in 1863.

20
Englebert, Omer, Catherine Laboure and the Modern Apparitions

of Our Lady, New ltork: P. Kennedy' 1858.
21

Hardon, John, The Catholic Catechism.
22

Archdiocesan Stilff r Our Faith-Filled
Editions duSigner page 55.

NY: Doubleday, 1975rp. 155.

Ileritage, Strasbourg r France:
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Yet, Brumidifs depiction of "The Assumption" did not end

at the top of the cathedralrs dome. "Assumptions'r in oil and in
mosaj.c were placed at the lower level, with more direct view at
the cathedral by the time the Most Reverend Edmund F. Prendergast'
DD was Bishop of Philadelphia in 1917.23"y the beginning of the

20th century then, "The Assumption'r in works of art, and in the

names of churches throughout the Archdiocese of Philadelphia would

be the most repeated title to honor the Blessed Virgin, more than

any other acclamation. This is the proof of ho-w the subject of
"The Assumptionrt had. and con.tinues to have inf luence in the, livqs
of tile' reqi,qn I s ltoman Catho1i.cs. .rF. l:., ,l-, " ' ;,1,,'r{ li.i', '-,,.,,

Brunldirs paintings in Catholic history:

The Philadel.phia cathedral t s oil paintlngs of 'rTthe Assump-

tlonil and single portraits of the Four EvangellsLs carry a rather
doctrinal commitment to how church interiors were to appear .af.ter
the slxteenth century Counter Reformatiori responded to Protestant
destruction of eatholic churches. columbia Univerisity art his* "
torian Julius HeId wrote that "in the struggle tha:t the rejuvenated
church conducted against lts foes (i.e., the various Protestants)
art had been given a special function...ES (the Churchrs) oppo- -

nents had denl.ed it a place in the houses of worship.r24 Not only
was decorating the interiors of churches with art rejected by Pro-

,l

testants, but the depictlon of the subjects also was addressed

duriiig the Refornation, then formalized with the three sesslons
in the Counclls held at Trent. "The Baroque Stylerl wrote He1d,

"was ebsentially connected wlth the Counter Reformation.n25 New

23
"Brtef History & Descrlption of the Cathedral..." p. 17.

24
He1d, 17th & 18th Century Barogue, op.cit., pp. 21-2.

25
fbid., p, 21
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York University ant historian Donald Posner added that the Bar-
ogue(which Brumidi used to treat his interpretation of the Assump-

tion) "is the very spirit of the Counter Reformaion.. -F-'or. the faith-
ful there is no barrier between the natural and supernatural
spheres. The dlvine is in our midst.u26 This grandly summarizes

how Brumidits t'Assumptiontt was executed for that appropriate spot
in the cathedralrs dome. Posnerrs words also explain why Brumidi
did not use the Barogue treatment for his Four Evangelists.

For Roman Catholics, the sight of the Blessed Virgin g1or1-
fied, intentionally placed in the cathedral's highest point, nearest
to the heavens, weightless and ethereal, is the effect of Church
doctrine. Held the art historian described the Barogue as the
style used to create the "artistic idealtt where "pictures...asser-
ted the godly function of art." ft was how the Roman Catholic
Church was divided--through sacred art--from Protestants' newly
formed doctrines 1[hat opposed the Church's teachings. Held went
f urther i.n suggeslbing that the Baroque's use in the sixteenth and

seventeenth centu:ry Roman Catholic churches was a means to propa-
)'lgandizea'-which may be true. But, the timeliness of Brumj-dl using

a 16th century art style to depict a 19th century popular subject
(as "The AssumpticJnt'), had no detractors nor critics, only devo-
tees to the awesome painting.

Moreover, Brumi-dirs use of Lhe Barogue correlated to the cathe-
dral's architectural style, which was "Roman Baroquer" again in
tandem with the Counter Reformation, the papacy and Rome as the
seat of the pope. The 1917 "Brief History and Description..."
called the cathedral r s design t'Ronan Corinthido, " denoting an
order of columns; Wolanin correctly stated the t'Roman Baroquert'
which describes the cathedralrs model, San Carlo al Corso in Rome

which was built for the Society of Jesus in 1612-1672.28 This

rbld.,
rbid. ,

ttBrief
31.

p. 70.
pp. 22; 24.

Historyr" p. 13i Wolaninr op. cit., p. 1591 Heldr op.cit.,

26

27

2B
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church, Ij-ke the Philadelphia cathedral succeeding it, had "vast
areasrr in the j-nterior for decorative art to be placedr yielding
to what the Councj.l of Trentrs decreed: use sacred art to enhance

Church doctrine, and to distinguish Protestantism that claimed
the'fdenial that the Virgin played any significant part in Godrs

plan for manrs salvation.u29

For his irrterpretative portraits of the Four EvangelisLs,
Brumidi used the siame Neoclassicism as in his Washingtonr D.C.

works at the Capitol. The Four Evangelists are not much diffenent
stylistically Lhan i-n Raphaelrs "School of Athens[ fresco aL the
Vatican, a "classroomtt for the young Brumidi while an art student
at L'Accademia di San Luca in Romb. The'Four Evangelists are well
formed as men, stressing their humanness and with subdued emotion.
They are depicted naturally, but understood not to be in the same

category as the Blessed Virgin nearby--which is theologically cor-
rect. But Rom.rn Clatholics nevertheless know ,of the Four EvanEe.l-

ists I importance as the authors of the synoptic Gospels which hre
the precedents of the sacramrlntsr liturgy of the Masd and othen
religious celebrations that often extend outslde of the cathednal's
walls, Brrrmidl gave these Four Evangelists the visual asset for
the full scope of worship, near the aItar, hence their appropriate-
ness in style ;lnd in placem,ant within the building.

Brumidi I s oil.s in the Cathedral Basilica connect the vi-sit.or
to the Roman Baroque churches in Rome, utilizj-ng art "to assert.
specific doctrj.nes and beliefsr" noted a secular scurce and art
historiarr.30 Even if one was not a Ro,nan Catho1ic, the consistency
of the artist's works within the architecture are po;verful links
to the overseas source cf inspiration. Thus, the Counter Reforma-
tionfs "art style" had been invoked for religious purposes.

29
Held, op. cit.,

30
rbid., p. 22.

p. 31.
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Philadelphiars political "shadow" on Brumidirs paintings:

Comparing the former cathedral, St. John the Evangelist
Church to the present one, the Cathedral Basilica of Saints
Peter and Paul, the political history of Philadelphia can be

noted i-n the two churches' architecture and interior art.
St. John's was said to have been the first decorated church

in the United Stat,es, with frescoes done by Monachesi in 1832.31

The frescoes presumably correlated with St. Johnrs Gothic exterior
design, with thein placement between the Gothic arches inside.
But, architecturally, St. Johnrs had an appearance much like the
Protestant churches, conforming more to yielding to local and
national ecclesiastical design. St. .Tohnrs location also was not
near many Roman Catholic residences, having been built intention-
aIIy avray from those involved in the scandals at the former cath-
edral, Old St. Maryrs.

However, after the internal- struggles with trusteeism at Old
St. Maryrs, the c:Lty's Roman Catholics met with Protestant opposi-
tion over economic and political reasons underlying Bishop Fra,ncis
Kenrickts public <lenouncement of the King James Bible's use by
Catholic children in the public schools. "The Nativist Riots" of
1844 are well known and their lingering influence on the planning
of the Logan Squa::e cathedral may have been imparted on why the
Baroque Style was recommended by two theological professors and
priests over the clesigns submitted by the lay architects.32rhe
Barogue was not in vogue in 1846 in the United States where there
were several western European architectural styles in use. The
Barogue connotated "Roman Catholicism" and was distinguishable
from other sty.Les used in Protestant churches

The Baroque also lnvited interior decoratl-ng, which here is

31

32 
I'The philadelphia rnquirer" of

"Brief History & Description...
November 26, 1832.

," P- 13.
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appropriate for the Brumidi oil paintings in the dome and atop
the columns. Brumidi's oils were among the first of many sacred
art objects installed at the cathedral to further the Baroguer as
well as the Roman Catholic cultural tradition of decorating church
interi-ors.

The religious-political lmplications are significant for the
'r1863" time of the paintings' installatj-on. Employing such a

well known artist as Brumidi during the height of the Civil War

was a strong message to Protestants of the prestige among the
local Roman Catholic population in the city. Philadelphia was a

leading industrial- center in providing materiel, transportation
and medical supplies towards the Union cause, Brumidi had A&ready
been employed by the-U.S. Congress and several Presidents when

Bishop Wood hired him for the paintings. Thus, Brumidi was ap-
proved to paint the U.S. Capi-to1rs interlors as the Vatican and
for a mainly Protestant group of politicians and staff--that was

his background before. Even if the cj-tyts Catholics had no appre-
ciation of arL and these oil painLings by Brumidi, the average
Catholic could understand the politics of Brumidi working simul-
taneously for the President and Congress AND Bishop Wood for the
cathedral during the Civll War. In effect, Brumidirs art works
had egualized any Protestant-Catholic differences that had lingered
from the 1840s.

For all of these reasons, Brumidj-rs oil paintings at the
Cathedral Basilica of Saints Peter and Paul merit certification.

CELESTE A. MORELLO, MS, MA

September, 2015
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199t1, Survay irt lllicit Narcotice Use in philadelphia

19OG.45 for Oopt. ol Justico, High Intensity Drug Tratiic
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i]iSFiOIT NEUNIANN AND ARCHBISI{OP WOOD 255

had substant.ial cause for concern for the position of the Church in Philadel-
phia should il; bec,rme involved in raising money for the South so close to the
tvar's end. Furthe.r, this reaction shows Woocl's cautious approach to polibicai
matters. He rvas convinced that for the most part the clergy should remain
outside political controversies. Indeed, some claim the Spalding-Wood corres-
pondence is unique in tha.t it finds two American prelates discussing ideas on
ihe Civil War. Gr:nerall'y, the American hierarchy hati liLtle comment on
public issues, sinc,e their interests fell on both sides of the conflict due to rapid
geographical Church expansion through the mid-nineteenl,h century.

In addition to supplying chaplains and nurses to the government during
the Civil War, the diocese had to suspend operations on the construction of its
cathedral early in the conflict. Shortly after Wood assumed the role of coad-
jutor to Neumann in 185'7, he became responsible for the cathedral building
but immediately sraw that its completion was doubtful, and felt compelled to
construct a temporary chapel on Summer Street Lo serve the needs of the
congregation. Surprisingly, Wood, with the outbreak of hostilities, took a
rather pessimistic position with regard to the cathedral construction. Feeling
the war lvoulcl have a negative effect on business as well as inciividuals in the
diocese, he ordered Lhe suspension of the annual collection for the building
fund. At the same time, he voiced the hope that business and the laity wor.rld
be in a better position after the war to contribute, and perhaps make up for the
lack of gifts during the war. Sbill, he gave an encouraging analysis of work,.7j,'.//t',.,_rri 

;
completed by 1861. He had commissioned Constantine Brumidi, who deco-- t(),t, .//
rated tl:e Capitol in Washington, D.C., to paint se*zeral of the magnificent / () (C 7'
frescoes still i n the cathedral. 'Ihe exterior dome was finished, and all interior
ceilings would be completed before work stoppecl. once construcbion was
resurned, carpentelrs were to move inside.

As eventi; pro'ved, Wood had been incorrect in his evaluation of the war's
impact on city businesses and population. Generally, the economy was stimu-
lated, and although the city spent $367,000 on clefense and 9657,000 for relief
of rnilitary depen,Cents, genel'ous Catholics and Protestarrts continued to
support the bLrilding fr-rnd. As a result, with no apparent shortage of mate-
rials, construction proceecled again. In September, 1864 Woocl inforrned Arch-
bishop Spalding ttLat he planned to cledicate the Cat;hedrzrl of Sts. Peter and
Paul on November 20, 1864. Ancl he dicl succeed. IIe was on the scene nerarly
every lvorl<in91 clay, jo ini r-rg the men on the h ighest scaffolcls, listening to l,heir
compiaints, ploblems, suggestions ancl, in general, winning their confidence.
Thus, rvhen he sar''r'a clefect or a problem, the builders were anxious to please
this rnan lvho, bhe5. rvere convinced, rvas learnecl in more than merely church
maLters. Becanse of'the enthusiasm generated among the rvorkers, the builtl-
ing rvas ready to br: cleclicaLed on the appointecl day. A ternporary rvood iiltar
rvas installed. Bishop Wood presiclecl at a soiemn blessing service, lbllowed by
a Solemn Pontific:tl ilIass during which Archbishop Spaiding preached. 'fhe
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BR,UFF

ton. lle exhibited at the Washinston Art
Association in 1859. {l Read andGaines,
Gold Rush: The Jow'nals, Dra+vings, and
Other Papers o| I. Goldsborough
Bruff , .,Introduction;lVashingtonArt
Assoc. Cat.,1859; repros. in Jackson,
Gold Rush Album, pp.27,30,44, 57-59,
186-87, and in Davidson.

BRunn, W. Silhouettist of Baltimore. 1l Jack-
son, Silhouettc, 87; Carrick, Shades, l2l,

Bnunr., see De Bnunr-.
Bnurs, see DE BRULS.
Bnulr (or Bruon), Cn,lnr,rs. Engraver;

born in Pennsylvania c. 1815; living in
Philadelphia in 1350. tl7 Census (1850),
Pa., LII, 580.

Bnuuror, CoNsreNrlno (1805-1880).
FLesco, mural, and portrait painter; born
in Rome, Jnly 26, 1805; died in Washing-
ton (D.C.), Irebruary 19, 1880. Brumidi
came to Amelica in 1852 after a success-
ful career in l.talv. which had been inter-
rupted by his paiticipation in the revolu-
tionary troubles of 1848-49. He spent a
short time in Mexico Citv. but settled
lbout 1855 in Washington, 

-where 
for the

next twentv-five vears he was almost con-
stantly employed in decoretirrg the U. S.
Capitol. tT DAB; Fairman, Art and Artists
of the Capitol,' Thieme-Becker; Am. Art
Review, I (188q), ?.27, obit.

BRUNDAGE, EBE].TEZER F. Portrait painter,
NYC, 1843-6'7. He was listed as portrait
painter, painter, or artist from t84l to
1847; as coffee [seller], 1848-54; with no
occupation, i85.1--56; thereafter as painter
or artist. He exhibited a bust of Silas
Wright at the Ameri.can Institute in 1847.
UNYCD 1843*67; NYBD 1846; Am.
Inst. Cat., 1847.

BRuNDIce, Wrltr.ll,r. Artist from Connecti-
cut, aged 24, at NYtl in 1850. {l 7 Census
(r850), N.Y., L, 706.

BnuNs, Trtorl.r.ls. Engraver; born in New
York State about 1830: active in NYC
from 1851 to 1360" tl 8 Census (1860),
N.Y., LVII, 911; NYBD 1851-58.

BnuNslvrcr, Hyiu,rN. Artist in wax, manu-
facturer of composition figures and arti-
ficial noses, 1{YC, 1844-68. Brunswick
exhibited at the A.merican Institute in
1844, 1845, 1848-.1851. Plobably the
father of Tsoivr,rs I,l. BnuNiwrcr.
!1 NYCD 1844-68; Am. Inst. Cats., 1844-
45, 1848-51.

Bnurvsrvrcr, Tno,."las i!I. Artist in rvax, ex-
hibited a cmcifixion and six wax dolls at
the American Institute in 1849 and 1851.

He rvas probably the son of
BRuNslvtcr< and his successor in
the manufacture of composition
{J Am. Inst. Cats., 1849, 1851;
1 868-69.

Hvpr.ru
1869 in

NYCD

BRuNroN, RrcH.*p (?-1832). Engraver.
Bnrnton's earliest known engreving is a
bust portrait of lVashington, published
in 1781. He is thoueht to have been a
deserter from ihe British army during the
Revolution. During the 1790's he worked
in various towns of Connecticut, served
several jail terms for counterfeiting, and
worked as engraver on silver, bookplate
engraver, designer of woodcuts for textile
printing, etc. By 1815 he was a public
charge in Groton, and he died in the Gro-
ton Poor House on September 8, 1832.
1l lVarren, "Richard Brunton"; Bates, An
Early C onnecticttt . Engrav er ;'teny, AIIe n
Hyde of Ellington; repro. in Davidson.

Bnusu, CrllnrorrB T. Amateur artist, ex-
hibited iointly with Sopsre. E. Bnusn at
the American Institute in 1845. They
were probabiy sisters of JonN Y. Bnusil,
with whom they lived in NYC. ll Am.
Inst. Cct,, 1845.

Bnusn, JouN Y. Portrait painter; born in
New Yorh State about'1826; active in
NYC from 1844 to 1857. He exhibited
at the National Academy and the Ameri-
can Institute. He was probably a brother
of Cneruorrr, Roorvr,.rN, and SopHra
BRusH. lJ7 Censtrs (1850), N.Y., XLV,
485; Am. Inst. Cat., 184445; I.IYCD
1,846-47, 1,851-57 ; NYBD 1854-57; Corv-
drev. NAD.

Bnusn, RoorurlN. Amateur painter, exhibited
an oi1 painting at the American Institute
in 1851. He was probably a brother of
JoHt-I Y. BnusH, portrait painter at the
same NYC address. In 1857 he was listed
as a dentist. 1l Am. Inst. Cat., 1851;
NYCD 1857.

Bnusn, Sopsrl E. Amateur painter, ex-
hibited an oil painting and pencil draw-
ing jointly with Cn,rxrorre T. Bnusn at
the American Institute in 1845. The ad-
dress given was the same as that of JoHN
Y. Bnusu, probably their brother. { Am.
Inst. Cat., 1845.

Bnusn, WruLl,rivt, Engraver, 36, e native of
New York State, at NYC in 1860. He
was married and had seven children, ages
1 month to 11 years, all born in New
York State. ,fl B Census ( 1860), N.Y.,
LVI,975.

Bnusxu,lr.r, Cs.mres. Lithographer; born
in Pennsylvania c. 1875; living in Phil-

adelphia
LII, 932
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more complex, and he inclucled conternporary portrait.s
to represent historical figures.6

fuchbishop Hughes also spok,e at the dedicarion of the
Roman Baroque-sryle fuhedral of SS. lleter and paui in

,$il"4*!S,,tt. tng., tGrh.,lr,,l t"T;- rh A-..i* ;;,h;
tiire. Brumicli painted the: Cru.cffixion in fresco see (fig.
1-19); above it lvas a lunetre wirfi God dre Father and rhe
dove of the Ho.ly Spirit, anrl on either side rvere illusionistic
statues of saints. These frescoes lvere in place by $:gq$
1,6_3, as were the Asumption of the Vitgin in th. Jo-fri

/ -_--:-__T ^ :**,"J*__--:*= _.._.._.-' and the tondos otlFlll*:lTg:I$l_g -t: p,_eeds$ve:,
,tLcb-Brsr.,i$Idt$S91l 

"itf ,_"_&!rjffi 
'!vas 

hin ffi;
by thris time Brumidi mJ-ilAen trara $2,0-007-Eiifr; rft;
the cathedral rvas dedicated in 1864, he had added tr,vo
large frescoes sholving the .Adorarion of tire Shepherds and
the Aclorarion of the lvlirgi, flanl<ed by ilJusionisric starucs
in niches of the nvelve aposdes. A contemporary rvriter ad-
miringly described the effer:t Brumidi had achieved: ,.They

seem like niches, but they are not; and in each seems to
stand a statue, but it does not. The observer is almost str.re

that before him stands a niche, enclosing a starue. The per-
spective is rvonderftrl."s Although in 1863 rhe ability of
Brumidi's frescoes to last li00 yr:ars had been toured, un-
fortunateiy, lirde remains visible of Brumicli,s r,vork. The
central frescoes r,vere clestroyed lvhen dre apse '"vas enlarged
in 1956-1957, and rhe narivity scenes have been covered
over and repainted several times.e

Brumidi's lvork ar rhe Church of St. Iitephen on 28th
Street in Nerv York Ciry like the that in Capitol Rotuncla,
rvas a crolvning achievement of his late years. HS ouAS-$

i gg*_[t$q!&rch o s*le h n Ifu ehe $*fo-LrM-q dr o t,SJ.

,!gpbt! l-b_9&.I9-h9_!qL_49ps',, a.s _h q, qtqnti qn e dja-l11s

-tlial 
tesrimonyj l8i].'o Designed by J:rmes Renrvick in

1850 in a modifie d Rornanel;que/Gothic style, rhe
church rvas de dicated in 1854. By 1855, Brumidi shorved,
the color ske tch for the Mnrtyrdow 0f St. Stephen to
Nleigs, '"vho commented: "'l'his cartoon is about Vz size of
life and is a strildng and rzigorc,us lvork."rr The fifteen-
foot high Martyrdon't., shorving the saint sr.rrrounded by
contorted men stoning hirn, completed in 1856, served
for many years as the central a.ltarpiecc for the chnrch,
nolv renamed Our Lady of rhe Iicapular and St. Stephen.
Bru.midi mey have painted the rnur-als at the entrance of
the church in this period; rhey include figures of l(ng
David and Saint Cecilia and a Nladonna and Child wirh
John the Baptisr in illusionistic niches. r\fter the church
rvas enlarged, be$veen l86l and 1865, the fu[artyrdonc
nas moved to one side, ancl BnLrnidi painted the monu-
mental 70-foot-high Cr'ucifixirtn on rhe alrar rvall; he
signed and dared rhe rvork ',(1. Brumidi 1868,, (fig.
11-3;.tz Brumidi is knorvn to have been in New york in
I870, and he wrote that hc r.vas lvorking rt St. Stepheu's
in 1871.r3 Brurnidr probably des;igncd rhe church,s inre -

Bnulrtot's Lrsr lVozu<s

rior decorative program) filled lvith illusionistic pirtterns
and moldings. He balanced rhe A,1'nrtyrdom lvit.h an oi1-
on-canvas Asstr.tnption of the Virgin He filled the apst:
walls and rrensepr balconies r,vith illusionistic sratues of
saints in niches, tondos and lunettes, and uompe I'oeii ar-
chitectural elemenrs (see Appendix C). The illusionistir:
scalloped rounded niches echo the trames of the paintings
and the tracery of the stained glass lvindolvs. Artenrion is
nolv being turned to restoring the badly damagcd murals
and the decorative lvhole.la

Brumidi's last knolvn religious commissionrs are the:
Cruaifixion he painted for the Academy of Nlount Sainr:
Vincent in Riverdale, Nerv York, in 1873 and The Appari-
tion of Otr.r Lord to St. ilIargarlt fufnry for the Visitation.
Convent in lVashingron, D.C., in 1878. Thus it is clear
that his career as a painter for churches tvas concurrentl
r,vith that as the artist of the Capitol.

Completing the Senate Designs

Over the years, because he r,vas rvorking primarily on the
Senate side of the Capitol, Brumicli earned the fi:iendship
and respect of many senators and Senate offlcials. Repre-
sentative and then Senator ]ustin fuIorrili, first elected in
1855 and later chairman of the Committee on public
Buildings and Grounds) lvas a personal friend. Brumidi
painted Nlorrill's porrrait and also executed four oval por-
traits of famous authors for the dralving room ceiling of
fuIorrili's house on Thomas Circle (see fig. l1-1); fortu-
nately, they lvere saved when rhe house, built by Edrvard
Clark, r,vas demolished. The senator obtained books for
the artist and visitecl him r.vhen he '"vas hospitalized on
Thanksgiving Day in I874.Is Senaror Arthur P, Gorman
owned one of Brumidi's sketches for the Senatr: Recep-
tion Room. Brumidi's friendship lvith lvloses 'J'ircornb,

tvho was the superintendent of the Senate Document
Room from 1844 to 1877, is shoi,vn by rhe portraits he
painted of Titcomb and his father and his gift of his orvn
copy of Guido Reni's Atr.rora (see fig. I-ll). 'fitcomb
also or,vned Brumidi's copy of Rembrandr Peale 's George
Washington, rvhich is possibly the srudy made for the
President's Room (S-2I6). In return, Titcomb Jent him
money and expressed concern for Brumidi,s poor
health.]6 Bmmidi gave A.rnzi Srnith of the Senar,: Docu-
rnent Room his oil ske rch of the CruciJixion for Sr.
Stephe n's Church, and he used Smith,s hancl as the
model for Thomas Jefttrson's in thc Senare Re:ception
Room,IT Isaac Basset, a doorkeeper of the Senate, wrore:
"I rvas very fbnd of the old genrlentan and he of ilte -often I rvent into the roorns rvhen he was at rvork and
Spent many a pleasen Isic] i\ioment in Seeir-rg him Fres-
coe. - " I3
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District of Coluntltia

St. Aloysius Catholic Church
Altarpiece : St. Cltarles Borrorneo Git,itr.g IJoly Cotnu,tuniotl. to St. Alq'sius Gort'

znga,1859 (Fig. 5-5)
Oil on callvas, l8l x 109 in.

Tondos ol1 \\/est rvall, apparently rcplaccd rvith copies:

St. Mnry Magrlnletr. de Pnzzi nt the Death of St. Alotsius
Tourtg St. Aloysius Tnhing tlte Vot' of Virginity Before the Blessed Motber artd Child

East n,all oyer dooru,av.. Madotr.n.n

Oil ou canvas, oval

Prelimir.rary Sketch:
Aloys;xu Gonzngn Recebir'lg Ho$, Qlvrrntt,tion f'ont. St. Charles Borconceo, c. 1858
Oil on canvas

Private collectior.r

Visitation Convent Chapel
see'. The Appnritiort. of Our Lord to St. Mrpryaret Mary, below

Mexico Qi;v, Mttcico
n14-5-
Cathedral of La Asuncion de Mariir

see: La Santisiwn Tr"inidnd (The Holy Tr'itt.ity) bclow

W-W!
Our Lady of the Scapular and St. {itephen
(formerly St. Stephen's Catholic Church)

Cru.cifixion, (Fig. t l*3)
Oil on plaster
Signed and dated: "C Brumidi I868"

Apse: Illusionistic sculpturc in niches S Petrut S Paulus, S Gnbriel, S Michoel

Tondos u,ith figures, lunettes u,ith illustionistic arches

Side alrar: The Mar4n'dom of St. Stephen, 1856
C)il on canvas mounted on board

Transept balconies; Ascensiort. (not in Brumidi's stvle), Cltrist in the Teruple

(overpainted )

Niclres u,ith female saints: S. 'funes, S. Moilicn, S. Brigitn, S.Terenn, S. Rosn Lintnu.s
Niches rvith male saints: S. Vincanzio a Pflulo, S. Frnnciscus Salesius, S. Frnn.ctsctts

Assisstts, S. Patritus, S. Attgttstintts

South entrance n'all': S. Cecilia, Dnrid, tr'[ndortrttr. and Child n,itlt John thc Bnptist

Attributed to Burmidi: Fourteeu statior.ls of the cross

Oil on canvas

Pltiln d c lnlt i n, Pe rt r uvlt, n rt i a+
Cathedral Basilica of SS. Peter and Paul

East u'all, behind main altar (destrovecl I956-1957)
Crucifixiorr, 1863 (Fig. 1-19)
God tlte Fatlttr nnd Dope of tltt' Ho\ Spirit, 1863
Fresco

LJL

o



Appr-.xLtr\ (l: Lr.sr of Ii.\-owN wonrs tiy ccl^*s-l'txtlNO Bllu\11D1

ItrrLrl . (.ontrlrrrctl "'X.-*-.rtherlr'.rl Basilica of SS. I'ctcr rrnd

L)otrre: Asstttttptiott' of tln Virgirt

Oil ou cltl'rrs

Perrrlctrtives: Fo t tr Et' rtttg t I ists

Oil on cluvrrs

.4*-

Nortlr trrruse pt:'fltt l{ntivitv ('4tlorntiorr' oJ-tfu Shcpherdr)' 1864

Frcsco, l6 x 25 fi.; coverctl bv oil-ot.t-cluYils cop)/ b)'l-ouis Costrrggini' I909'

irutl lgrrin rePainteci

Solrth trlnsep t: Adorrttion of lvlagi, 1864

Fresco, l6 x 25 ft.; crlvcrecl b)'oi[-ot't-crrtlvils copy bv Louis C<lstrrg;gini' I909'

,rncl irgliu rePlintecl

Trrrusc;'rt *'alls (clcstroyect I 9 5tl-I 957 )

The Tn,elvc Apostles, 1864

Frcscof

ll iv t rd n' lt, N t n' Tot'lt

College of -Nlount Sirint \/incent
Cnr'ciJixion', 1873
()il on crnvtrs

Signccl lutl cllte d: "C' Ilrtrrnicli 1873"

llotttt, Itnh'

P ilirzzo Tolloniir, Pirrzzrr Vt ucz:iLr ( tlc molishcd 1 900- I 9 0 I )

'forlonir t,irlily chrrpel, I8'10*I842 (Fig' 2-7)

H o lv Tri r t i t'r' tt' i t h A I e s n n d e r'I-o r I o rt' i tr' t n d'\ n i n t s

Apostles rrrrd Olcl Tcstltncttt prt-rphcts

Fresco

Sirnctuirry of the Nladonna dell'Archetto
Dotne: Irnftt t"tcttltt'te Cottceptit'n ( l:ig' 2-l )

Frcsco

pcnclcntives: wistlont, Prttdenct, striltgth, Innocenct (Fig. 2-I3)

Frcsco

Prrintings

Ad ot' at i ott oJ' tlt t u-[ n1l i
Oil on crnvrrs, 25 t/: x 15 in'

Estrtc slle, no. 58 I

TIte Appnt'ition of Orr 'Lortl to St illnrgnrat ilIrtn' 1878

P;rintcc.l fbr Visitrrtior.r (lonvent Chrpe l, Washingtorr' D'C'

Nlovcc'l to Holy Trinitl'Chtrrch, \V;rshington' D C in 1919

Rctrovccl frtln-r the rvlll
C)il ou catlt'rs, l0 x 6 fr. (c''rigirlrlly I7 ft' in height)

Collcctirln <-lf'Drs. H;rrry trtrcl ]oht-r Fourrricr

_:7 Ln Asrt.rr.ci6rr tlt ln vitg,r. (T-ht Assrrt,ption o.f'tltt: B6sed vit'gitt fulnrv)

' Oil olt clll\rr.ls' I00 x 7.2 irl'

L,xhibitccl in,\lcxico cit1.,7rh Antlr-l:rl ExPositiorr of thc r\crrcletr-ril Nrlcionirl t'lc

S. C;rrlos cic Nle xico, Jxtll'lilry' I855, #73

CrtrciJ'i.riott, c. I tt5-l

Oil on cirnvrs, 23 x 25 irt.

Irorrlerly collcction of NIilclr:e t'l 'l'horllpson
L:'J


