NOMINATION OF HISTORIC BUILDING, STRUCTURE, SITE, OR OBJECT
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PHILADELPHIA HISTORICAL COMMISSION

SUBMIT ALL ATTACHED MATERIALS ON PAPER AND IN ELECTRONIC FORM ON CD (MS WORD FORMAT)

1. ADDRESS OF HISTORIC RESOURCE (must comply with an Office of Property Assessment address)

Street address

209-25 N. 18" Street

Postal code: 19103 Councilmanic District:  2nd

2. NAME OF HISTORIC RESOURCE

Historic Name:

1, “Assumption of the Blessed Virgin into Heaven;” and 2, 3, 4, & 5: “The Four Evangelists”

Common Name: None

3. TYPE OF HISTORIC RESOURCE

[] Building [ ] Structure [ ] Site X Object !:ive oil paintings
in a dome
4. PROPERTY INFORMATION
Condition: [ ] excellent [X] good [ ] fair ] poor [] ruins
Occupancy: [ ] occupied []vacant [] under construction [ ] unknown
Current use:____decorative

5. BOUNDARY DESCRIPTION

**See pages 5 and 6,

Please attach a plot plan and written description of the boundary. Exhibits 1 and 2**

6. DESCRIPTION

Please attach a description of the historic resource and supplement with current photographs.

7. SIGNIFICANCE

Please attach the Statement of Significance.

Period of Significance (from year to year): from _1863 to _present

Date(s) of construction and/or alteration: 1863
Architect, engineer, and/or designer;__Constantino Brumidi
Builder, contractor, and/or artisan: Constantino Brumidi

Original owner

Other significant persons:

- Same as present/ Archdiocese of Philadelphia




CRITERIA FOR DESIGNATION:

The historic resource satisfies the following criteria for designation (check all that apply):

] (a) Has significant character, interest or value as part of the development, heritage or cultural
characteristics of the City, Commonwealth or Nation or is associated with the life of a person
significant in the past; or,

or,
(c) Reflects the environment in an era characterized by a distinctive architectural style; or,

the City, Commonwealth or Nation; or,
(f) Contains elements of design, detail, materials or craftsmanship which represent a significant
innovation; or,

(9) Is part of or related to a square, park or other distinctive area which should be preserved
according to an historic, cultural or architectural motif; or,

familiar visual feature of the neighborhood, community or City; or,
(i) Has yielded, or may be likely to yield, information important in pre-history or history; or
(i) Exemplifies the cultural, political, economic, social or historical heritage of the community.
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8. MAJOR BIBLIOGRAPHICAL REFERENCES
Please attach a bibliography.

9. NOMINATOR

(b) Is associated with an event of importance to the history of the City, Commonwealth or Nation;

(d) Embodies distinguishing characteristics of an architectural style or engineering specimen; or,
(e) Is the work of a designer, architect, landscape architect or designer, or engineer whose work
has significantly influenced the historical, architectural, economic, social, or cultural development of

(h) Owing to its unique location or singular physical characteristic, represents an established and

Name with Title_Celeste Morello Email_--
Organization_ Independent Historian Date 9 July 2015
Street Address_ 1234 South Sheridan Street Telephone_215-334-6008
City, State, and Postal Code___ Philadelphia, PA 19147-4820
Nominator [_] is X is not the property owner.
PHC USE ONLY

Date of Receipt:__ 9 July 2015

X] Correct-Complete [] Incorrect-Incomplete Date:_ 22 October 2015

Date of Notice Issuance: 23 October 2015

Property Owner at Time of Notice
Name: Cardinal John J. Krol

Address: Cathedral Basilica of Saints Peter and Paul

1723 Race Street

city:_ Philadelphia State: PA  Postal Code: 19103

Date(s) Reviewed by the Committee on Historic Designation:

Date(s) Reviewed by the Historical Commission:

Date of Final Action:

[] Designated [ ] Rejected 4/11/13




f. Description:

Five(5) circular oil-on-canvas paintings executed by artist/
decorator Constantino Brumidi (1805-1880) adorn the interior of
the dome, inside of the Roman Catholic Archdiocese of Philadel-
phia's Cathedral Basilica of Saints Peter and Paul in Philadel-
phia, Pennsylvania.1

A view from the floor of the church is attached as Exhibit 1.
to show the location of these instant oils. All images herein
are from the Lawrence S. Williams, Inc. Collection, enlarged for
review. Tne farthest oil is at 156 feet in the "eye" of the dome.

The dome of the cathedral is where the nave intersects the
transepts, just below the altar abt the east end. (See Exhibit 2.)
Positive identification of the subjects and artist derive from
"The Catholic Herald & Visitor," of August 12, 1863 as "The Assump-
tion of the Blessed Virgin into Heaven" and the Four Evangelists
in separate canvases. Each Evangelist is identified by his attri-
bute: Matthew (angel), Mark (lion), Luke (ox) and John (eagle).
fRefer to Exhibits 3 to 8 herein). These oils are in the spandrels
where the columns uphold the base of the dome.

These polychromed paintings on circle-cut canvas with gold/
gilded framing are portable, and were manually attached to the
dome's ceiling by August of 1863. They appear to be about four
feet in diameter, perhaps larger, and in good condition with no

visible signs of deterioration or defect(s).

These are Brumidi's only surviving works in the cathedral

and the artist's only paintings in Pennsylvania.

7
4 cathedral is the seat of the bisheop for a diocese. It is from
here that the bishop serves the faithful. The type of floor plan
at this cathedral is basilican, with the long nave leading to the
area of impcrtance, the altar.
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7. Statement of Significance:

The five(5) oil paintings inside of the cathedral's dome
were executed in 1863 by Constantino Brumidi (1805-1880) who has
been called the "Artist of the United States Capitol," and the
"Michelangelo of the U.S. Capitol." Brumidi was at work at the
Capitol in 1863 when he painted these oils for the Philadelphia
cathedral. Brumidi's "Apotheosis of George Washington" fresco in
the dome of the Capitol was in the planning stages simultaneously
as the instant oils were painted in Washington, D.C. "The Apotheo-
gig" is regarded as Brumidi's masterplece.

The Cathedral Basilica of Saints Peter and Paul was said to

"2 pour

have been in 1863 "the largest cathedral in North America.
of the instant oils (the Evangelists) are in the same Neoclassical
art style used by Brumidi in his Capitol program. Brumidi's "As-
sumption,'" however, had a Baroque art treatment, the same as in the
works. of ~sixteenth and seventeenth century churches in Rome.
While the subject matter of the "Assumption" was timely in the his-
tory of the Roman Catholic Church when the Virgin's popularity was
most high in the mid-nineteenth century, the Barogue stvle echoes
the doctrinal defenses of the Church in the Counter Reformation
and Philadelphia's own Protestant-Catholic conflicts in the 1840s.
prumidi's instant oils represent these times and the strength of
the Church as it utilized art not for decorative purposes but to
explaining the immaterial, intangible and that based upcn belief,
These paintings are objects, defined by the Historical Coinmils-

sion's Rules & Regulations 2:16 as:

A material thing of functional, aesthetic, cultural,

historic or scientific value that may be, by nature

or design, moveable yet related to a specific setting
or environment,

These objects meet historical certification per the Philadel-
chia Historical Preservation Code §14-2007(5)(e) and (3j).

ZWolanin, Barbara A., Constantino Brumidi: Artist of the Capitol.

Washington, D.C.: Gov't Printing Office, p. 1998, p. 159/
pr. Wolanin is presently Curator of the Architect of the Caplitol's
Office in Washington, D.C.
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The Brumidi paintings for this
nomination are situated close
to the altar where the priest

performs Mass and other services.

The subjects of the paintings
are integral parts of the ser-
vices and important in Roman

Catheolic doctrine.

Choir Loft
Main Vestibule

ZEENG:

Exhibit 2,

The Cathedral Basilica Plan showing location
of the instant paintings in the dome.
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Exhibit 4,

"Assumption of the Blessed Virgin into Heaven"
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The cathedral's five paintings which are herein nominated...

(e} are the work of a designer, architect, landscape architect
or designer, or engineer whose work has significantly influenced
the historical, architectural, economic, social or cultural
development of the City, Commonwealth or Nation.

Constantino Brumidi ({(71805-1880) was selected to design and to
paint all of the interior spaces at the United States Capitol,
including its halls and some rooms. He was compensated by Con-
gress from 1855 to 1879 for working in the Capitol projeckt, how-
ever Brumidi also had time during these years to produce works
of art for Roman Catholic churches, paint portraits for private

citizens and cother miscellanecus paintings reserved for himself.3

Brumidi's biographies were written initially by government
staff associated with his Capitol fresco program, but new infor-
mation on his training in art was compiled by the present Curator
Barbara A. Wolanin. 4 Sources in Rome, Italy found that Brumidi's
ability to draw became evident for his enrollment at age 13 to the
Famed Accademia di San Luca in Rome. There, Brumidi learned to
paint in the Neoclassicism of the Renaissance artist Raphael in
oil and in fresco. Dr. Pellegrinc MNazzaro, who provided this and
other information on Brumidi's pre-Capitecl professional life, found
that Brumidi's painting teachers were Vincenzo Camuccini (1771-1844)
and Filippo Agricola (1725-1857), both highly acclaimed Neoclas-
sicists throughout Italy and with the popes. They also decorated
churches in fresco. Brumidi's other instructors at L'Accademia
were the internationally-known Antonio Canova {(1757-1822) and Ber-
tel Thorwaldsen (1768-1844), sculptors who advanced Neoclassicism
in sculpture to last the century. Their influence was profound in

the history of American art.

3 In Wolanin's Constantino Brumidi, she mentioned Brumidi's estate
having works sold at an art gallery from his private collection.
page 224.

3

[bid., Chapter 2 was written by Dr. Pellegrino Nazzaro, with other
chapters contributed by Wm. Allen, Francis V. Q'Connor, Ph.D.,
Bernard Rabin and Constance Silver, and Christiana €. Adams with
George W. Adams,.
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But for his talent in art, Brumidi would have stayed in
Rome during turbulent times of violence and his impriscnment.
In fact, Roman Catholic clergy who knew Brumidi by his art work

were the impetus for his arrival to the United States.”

A demand for Neoclassicism in the United States:

Brumidi came to the United States just after the death of

Nicola Monachesi (1795-18571) a graduate from the same Accademia

di San Luca in Rome who was trained to paint and to fresco as in
the Neoclassical Style of Raphael. Monachesl was said to have
introduced "true fresco" to this country at St. John the Evangel-
ist Roman Catholic Church in Philadelphia, painting on the walls
as Raphael did at the vatican.® Monachesi left no heir to this
skill; Juliani wrote that Joseph Uberti had done frescoes at St.
John's in 1853, continuing a program begun by Monachesi in ‘1832.7r
Yet, Uberti did not achieve the fame as Monachesi in the news-
papers and in other publicaticns. Publicly, Uberti may have been
unknown, and only another artesan in the small artist community
here because he evaded notice by the U.S. Capitol's Superintendant
of Construction, Montgomery C. Meigs when he made a nationwide
search for a fresco painter who could decorate the interiors as

at the Vatican. Meigs was in Philadelphia in April of 1854 and
complained to have not found such an artist, and the only frescoes

he saw were Monachesi's sepia-toned paintings at the Merchants'

8
Exchange. Uberti was nowhere; he later appeared as a witness

for Brumidi's naturalization and as one of his most reliable as-

sistants at Thomas Ustick Walter's home (1863) and at the Capitol.

=

JFairman, Charles E., Art & Artists of the Capitol of the U.S5.A.
Washington, D.C.: Gov't Printing Office, 1927, p.160.

"fhe Philadelphia Inquirer," November 26, 1832.

Juliani, Richard, Building Little Italy. University Park: Penn
State University Press, 1998, p. 80.
8Letter from Meigs to Gouveneur Kemble, April 24, 1854. Architect
of the Capitol's Office, Washington, D.C,

C i TR
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b

)



L e

Neoclassicism frequently came to Washington, D.C. through
architects and artists working in Philadelphia. Thomas U. Walter
was one such Neoclassicist from a long line of designers in Phila-
delphia who was hired to plan the nation's capitol dome atop of
the existing architecture. Neoclassicism was what Superintendent
Meigs envisicned "...to make the Capitol into the major example of
American public art of the time."10  The capitol's artist/decorator
of its interiors, Brumidi, would paint the Philadelphia cathedral
in frescoes and with these instant oil paintings similarly as his

work in Washington.

The Paintings for the Cathedral:

The year 1863 is when Brumidi executed the nominated oils.
He performed this work in Washington, D.C. and the paintings were
transported to Philadelphia for installment onto the cathedral's
ceiling. A partial record of Brumidi's activities in 71863 is found
in the Thomas U. Walter Papers at The Athenaeum of Philadelphia.
Exhibit 9 herein of the cathedral's interior is photographic proof
that coordinates with Brumidi's absence and the paintings, even if
finished, not in place until the August, 1863 newspaper report.
Brumidi's activities in Washington, however, are recorded from
about May when Walter wrote: "...The Secretary (of the Interior)
has stopped Brumidi's pictures for the eye of the pome." By "July
8, 1863," Walter wrote that "...the Secretary of the Interior...
gave me cause the work to be resumed on the pictures for the cano-

py of the Dome."11

It may have been those two months--from May to
July--when Brumidi painted the cathedral's oils, waiting to con-

tinue his work at the Capitol.

10
James M. Goode, in Kennon, Donald (Ed.) The United States Capi-
tol. Athens: Ohio State University Press, 2000. Page 97.

11
Walter to Fowler, May 8, 1863; and Walter to Brumidi, July 8,
1863. The Thomas U. Walter Papers. The Athenaeum,
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Wolanin wrote that Brumidi had painted the Philadelphia
cathedral's paintings while in Washington, D.C., in tracing the
artist/decorator's biographical and professional information
where Brumidi, himself left no recordl2 The Curator at the Ar-
chitect of the Capitol's Office would have known this information
as Brumidi's works for the cathedral here had coincided with his
planned masterpiece for the Washington Capitol's dome, "The Apo-
theosis of George Washington." Walter's letters verify this, as
Brumidi was painting "The Apotheosis" inside of the dome that

wWalter had designed." 13

But there are coincidental similarities between Brumidi's
"Apotheosis of George Washington" and his "Assumption of the
Blessed Virgin Mary" less in style than in the intent of the por-
trayals of the main figures. {(See Exhibits 1 and 13 for compari-
sons.) Both figures are set in the skies or heavens (depending
on how religious the viewer sees George Washington.) For Roman
Catholics, the Blessed Virgin is among the celestial host because
she was "assumed body and soul into heaven" upon her death. But
with Washington, the art style is more Neoclassical than the cathe-
dral's Barogue and higher drama. Although Washington may appear
to be deified, he is still grounded by the absence of angels and
with man-made mythical figures and objects. Wolanin wrote that
Brumidi "singlehandedly painted" "the culmination of the homage

Brumidi paid to Wasington" with "The Apotheosis.“14 There is no

doubt as to which figqure--the Blessed Virgin or Washington--is

more divinely depicted. But it is to Brumidi's skill to be able
to distinguish both figures, done at the same time but in inten-
ticnally different art stylistic treatments that would prove his

excellence as more than a mere decorator.

Bishop Wood knew that Brumidi fulfilled Church doctrine by
the instant oils "to instruct and edify those who may visit and
pray in this cathedral." Art in church interiors was vital and

others later would add more sacred art in various media as altar -

12Wolanin, op. cit., p. 159,

13Walter's letters of May 8, and July 8, 1863, op. cit.
14
Wood's "address" of August, 1863 at the cathedral's opening.
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pieces, some by Brumidi's successor at the Capitel, Filippo

Costaggini, and later, more artists to fill the spaces.15

Brumidi's national significance

While in the U.S. Government's employ, Brumidi was also
executing paintings for Roman Catholic churches in the major
East Coast cities, from 1855 to 1872. His first work in this
hemisphere however, was "La Asuncion de la Virgen" (The Assump-
tion), on a large (72" X 100") canvas for the cathedral in Mexico
City, Mexico. Brumidi had steady work in the slow conversion of
Roman Catholic churches with an interior decorating tradition from
the British Isles and Ireland that had a restrained tendency not
to overdo color, design and had hung religious paintings. This
appearance was the opposite from churches in Germany and countries

bordering the Mediterranean Sea.

Brumidi's fame, however, began when he was hired by Meigs to
decorate the Capitol building's interiors, to achieve a look
"...after the great edifices of the old world," The artist's
experience in true fresco, a medium believed to have durability,
was what Meigs wanted for the nation's main and most visited site.
Among those favoring Brumidi's (and Meigs') proposed plans on how
the Capitol's interiors would lock with these "Vatican-like" fres-
coes, were President Franklin Pierce and Jefferscn Davis, then a
senator, later the President of the Confederacy during the Civil
War. All seemed to understand that Brumidi would be producing art
that would be criticized and politicized.16 The Capitol's dome,
halls and other public areas were intended for the visitor's enjoy-
ment and pride in how this country's ideals were formed--that was
the subject of Brumidi's overall theme: the American "history" to
that date, about two hundred years. Brumidi's art keyed on events
that every American was to know as well as to portray historic
figures to emulate. From his work, the railings on stairs, furni-

ture, doors and other architectural features were made to complement.
15
"Brief History & Description..." pp. 16 to 27,

16
Wolanin, B.,"The Artist of the Capitol,”™ p. 188, and Goode, J.,

"Thomas U. Walter and the Search for Propriety," p. 97 in Kennon,

D. (Ed.) The United States Capitol. Athens, Ohio: Ohioc State Uni-
versity Press, 2000,
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i The unfinished cathedral iﬁ 1862: no interior decorations
I yet; the Brumidi paintings may have been commissioned by
i - Archbishop Wood, but were not ready to be installed.

L

o T

EFACEUCTION

Q- /C?é.eﬁ?-_ ERMISSION EOR R

MUST BE SECURED
| " THE LIBRARY COMPANY OF PHILADELPHIA
: Exhibit 9 1814 LOCUST 8T, PHILADELPHIA, PA 12107




=L

} 3% S R : s
i .:'T S § i-:h?"f—"ﬁjﬁd
it ] e 2 ; One of the first
photographs of the
finished cathedral
4 . L s .o 1n 1865, just after
THIS COPY IS MADE FOR REFERENCE ] the dedication in
PLAMISSION FOR REPRODUCTION =~ B 1864,

WUST BE SECURED. | i
THE LIBAARY COMPANY OF PHILADELPHIA
12814 LOCUST ST, PHILADELPHIA, PA 19107

Two of Brumidi's oils
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It is important to remember that Brumidi, though born in
Rome, is regarded in the art world as an American artist. While
Groce and Wallace's Dictionary of Artists in America (1957)
has a full listing (based on fairman's work) on Brumidi, later
biographical sketches on him are less generous. Benezit listed
Brumidi tersely as '"peintre, decorateur americain, ne a Rome en
1805, mort a Washington en 1880," (p. 355) while Chastel's Italian
Art, which lists the most obscure artists from the early Middle
Ages, Ctotally omitted Brumidi in its 1963 printing, despite Fair-

man's published account.

Brumidi's death in 1880 was a consequence of a fall while
painting inside of the Capitol's dome. Art was indeed his life
for over twenty-five years in the United States. And the effects
of his work still impress those who see his oil paintings in the

Philadelphia cathedral as more than decorative.

These reasons éupport why the instant five Brumidi oils in
the Cathedral Basilica of Saints Peter and Paul merit historical

certification.
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Brumidi's five oil paintings in the cathedral...

(1) Exemplify the cultural, political, eceonomic, social or
historical heritage of the community. (i.e., Philadelphia's
Catheolic community.)

The Catholic cultural heritage from the paintings:

Cn August 6, 1863, Philadelphia's bishop, James Wood told
a crowd of fourteen®hundred in the unfinished cathedral Ehat
Brumidi's instant oil paintings "...will instruct and 2dify those
who may visit and pray in this cathedral..."17Brumidi had been
advised on what subjects to put on his canvases for certain, key
sites on the cathedral's ceiling, inside of the dome. Wood had
cited the Catholic Chnurch's long.-held practice of decorating
churches' interiors. This custom was addressed in 1563 by decree
from the Catholic hierarchy in the Council of Trent,18 as part of
its work in religious reform:.that people should be "instructed"

by art and
III18

excited by art to adore and love God and to cultivate

pisty.

Decorating the interiocrs of Roman Catholic churches has

been part of the culture from the Church's beginnings in the Holy
Land, and especially in Rome where many ezarly churches still bear
art intended to honor and praisefas well as to decoratgwfor a more
pleasing axperience. The custom of interior church decorating
arrived in the United States in 1832 here in Philadelphia when
HNicola Monachesi (1795-1851) painted frescoes inside of the former
cathedral, St. John the Evangelist Church in Center City. Besides
frescoes, 5t. John's marvelled worshippers with stained glass.jg
Thus, from that time, Pniladelpnia's Catholics were able to experi-
ence services inside of a church truly in conformity with church

policy.

17
"The Catholic Herald & Visitor," August 12, 1863.

18
Cited in Posner, 17th & 18th Century Art: Baroque, NY: Abrams,
1979, page 70.

19y Century and a Quarter...St. John the Evangelist Church."
Phllasr 19555 pp. 16=17.




Lh GLovANNI LANFRANGO.
Assumption af the Firgm,
1625-27. Fresco.
Diome of 5. Andrea della Valle,
1R ome

This "Assumption of the virgin," an early depiction of the
sacred event, is influenced by the Barogue Style, which un-
like the Neoclassical Style used during the Renaissance,
capably renders the surreal, fantastical image of heaven's
opening for the body and soul of the Blessed Virgin Mary
upon her (earthly) passing.

Brumidi may have seen this fresco 1in Rome--it is in the apex
of this church's dome--just as Brumidi put his "Assumption”
painting in the cathedral in Philadelphia.
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Exhibit 13a.

Brumidi's "The Apotheosis of George Washington" attempts to
create a deification of our nation's war hero, politician and
first president in a manner suggestive of Lanfranco's "Assump-
tion of the Virgin" in Exhibit 11.

The detail of "The Apotheosis" below shows Washington seated,
not floating; nor is he surrounded by celestial beings--the
females are"man-made." But it is clear that the concept was
still derived from Roman Catholic sacred art.

All of these depictions were intended to be instructive and to

inspire, not necessarily to emote. Art used in this manner was
meant to change the lives of individuals.

Exhibit 13b.
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In 1863, the local Roman Catholic leaders would have also
wanted Brumidi to paint the timely issue of "The Assumption" for
the highest point at the cathedral, in the eye of the dome. The
Blessed Virgin's Assumption had been in the news for decades, be-
ginning in 1830 with the sightings of the "Blessed Virgin Mary"
(shortened to "BVM," Her official title in the Church), at Paris,
France. There, the BVM spoke to a nun whose revelation caused
"tens of thousands" of "Miraculous Medals" to be struck with the
BVM's image and the words,"O Mary, conceived without sin.'.." The
market was saturated by requests for these medals by 1832.20 In
LaSalétte,another site in France later verified by the Church, the
BVM's appearances enforced the earlier visions focussed on Her
Immaculate Conception, “to which,"wrote Father John Hardon, SJ,
w21 Ry 1854, just

nine years before Brumidi painted "The Assumption" for the Phila-

"the Assumption became a theological conclusion.

delphia cathedral, Pope Pius IX put the visions of 1830 and 1846
into credible context with his Ineffabilis Deus that proclaimed
the BVM's Immaculate Cdnception was doctrine.

The pope's move was long awaited because here in Philadelphia
in 1848, Bishop Francis P. Kenrick had already dedicated a stately
imposing church on the 1200 block of Spring Garden Street to "The
Assumption, BVM," then another church to "The Assumption, BVM" in
Manayunk. Both churches were then in separate districts in the
County not yet consclidated with the city. Archdiocesan history

L |

also cited "the 1850s" as a time when "...an increase of devotion

to the Blessed Virgin"began with '{N)ew Marian hymns and prayers.“22
The BVM and all of the incidents of Her life were indelible parts
of Roman Catholic life in the Archdiocese of Philadelphia before
Brumidi's paintings were seen that hot August day in 1863.

20

Englebert, Omer, Catherine Laboure and the Modern Apparitions
of Our Lady, New York: P. Kennedy, 1858.
21

Hardon, John, The Catholic Catechism. NY: Doubleday, 1975,p. 155.
22

Archdioccesan Staff, Our Faith-Filled Heritage, Strasbourg,France:
BEditions duSigne, page 55.
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Yet, Brumidi's depiction of "The Assumption" did not end

at the top of the cathedral's dome. "Assumptions" in oil and in
mosaic were placed at the lower level, with more direct view at
the cathedral by the time the Most Reverend Edmund F. Prendergast,
DD was Bishop of Philadelphia in 1917.23Ey the beginning of the
20th century then, "The Assumption” in works of art, and in the
names of churches throughout the Archdiccese of Philadelphia would
be the most repeated title to honor the Blessed Virgin, more than
any other acclamation. This is the proof of how the subject of

"The Assumption" had and continues to have influence in the lives

i

of the  region's Roman. Catholics. it g e g L A

Brumidi's paintings in Catholic history:

The Philadelphia cathedral's oil paintings of "The Assump-
tion" and single portraits of the Four Evangelists carry a rather
doctrinal commitment to how church interiors were to appear after
the sixteenth century Counter Reformation responded to Protestant
destruction of Catholic churches. Columbia University art his-
torian Julius Held wrote that "in the struggle that the rejuvenated
church conducted against its foes (i.e., the various Protestants)
art had been given a special function...as (the Church's) oppo-
nents had denied it a place in the houses of worship."24 Not only
was decorating the interiors of churches with art rejected by Pro-
testanfsf but the depiction of the subjects also was addressed
during the Reformation, then formalized with the three sessions
in the Councils held at Trent. "The Barogue Style," wrote Held,

"was essentially connected with the Counter Reformation."43 New

23

"Brief History & Description of the Cathedral..." p. 17.
24

Held, 17th & 18th Century Baroque, op.cit., pp. 21-2.
25
Ibid., p. 21
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York University art historian Donald Posner added that the Bar-

ogque (which Brumidi used to treat his interpretation of the Assump-
tion) "is the very spirit of the Counter Reformaion. . For the faith-
ful there is no barrier between the natural and supernatural
spheres. The divine is in our midst."2® This grandly summarizes
how Brumidi's "Assumption" was executed for that appropriate spot

in the cathedral's dome., Posner's words also explain why Brumidi

did not use the Baroque treatment for his Four Evangelists.

For Roman Catholics, the sight of the Blessed Virgin glori-
fied, intenticnally placed in the cathedral's highest point, nearest
to the heavens, weightless and ethereal, is the effect of Church
doctrine. Held the art historian described the Barogue as the
style used tc create the "artistic ideal" where "pictures...asser-
ted the godly function of art." It was how the Roman Catholic
Church was divided--through sacred art--from Protestants' newly
formed doctrines that opposed the Church's teachings. Held went
further in suggesting that the Baroque's use in the sixteenth and
seventeenth century Roman Catholic churches was a means to propa-
gandizaélwhich may be true. But, the timeliness of Brumidi using
a 16th century art style to depict a 19th century popular subject
(as "The Assumption"), had no detractors nor critics, only devo-

tees to the awesome painting.

Moreover, Brumidi's use of the Barogue correlated to the cathe-

dral's architectural style, which was "Roman Baroque,'" again in

tandem with the Counter Reformation, the papacy and Rome as the
seat of the pope. The 1917 "Brief History and Description..."
called the cathedral's design "Roman Corinthian," denoting an
order of columns; Wolanin correctly stated the "Roman Barogque,"
which describes the cathedral's model, San Carlo al Corso in Rome

which was built for the Society of Jesus in 1612-1672.28 This

44 Ibid., p. 70.
LA

Ibld-r PP. 22; 24,
28

"Brief History," p. 13; Wolanin, op. cit., p. 159; Held, op.cit.,
31.
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"vast

church, like the Philadelphia cathedral succeeding it, had
areas" in the interior for decorative art to be placed, yielding
to what the Council of Trent's decreed: use sacred art to enhance
Church doctrine, and to distinguish Protestantism that claimed

the "denial that the Virgin played any significant part in God's

plan for man's salvation."??

For his interpretative portraits of the Four Evangelists,
Brumidi used the same Neoclassicism as in his Washington, D.C.
works at the Capitol. The Four Evangelists are not much different
stylistically than in Raphael's "School of Athens" fresco at the
Vatican, a "classroom" for the young Brumidi while an art student
at L'Accademia di San Luca in Rome. The Four Evangelists are well
formed as men, stressing their humanness and with subdued emotion.
They are depicted naturally, but understocd not to be in the same
category as the Blessed Virgin nearby--which is theologically cor-
rect. But Roman Catheolics nevertheless know of the Four Evangel-
ists' importance as the authors of the synoptic Gospels which are
the precedents of the sacraments, liturgy of the Mass and other
religious celebrations that often extend cutside of the cathedral's
walls. Brumidi gave these Four Evangelists the visual asset for
the full scope of worship, near the altar, hence their appropriate-

nass in style and in placem=znt within the building,

Brumidi's oils in the Cathedral Basilica connect the visiter

to the Roman Barogue churches in Rome, utilizing art "to assert

specific doctrines and beliefs," noted a secular source and art

hist::-rir:m.3{:I Even if one was not a Roman Catholic, the consistency
of thz artist's works within the architecture are powerful links
to the overseas source pf inspiration. Thus, the Counter Reforma-

tion's "art style" had been invoked for religious purposes.

29

Held, op. cit., p. 31.
30

Ibid., p. 22.
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Philadelphia's political "shadow"™ on Brumidi's paintings:

Comparing the former cathedral, St. John the Evangelist
Church to the present one, the Cathedral Basilica of Saints
Peter and Paul, the political history of Philadelphia can be
noted in the two churches' architecture and interior art.

St. John's was said to have been the first decorated church
in the United States, with frescoes done by Monachesi in 183231
The frescoes presumably correlated with St. John's Gothic exterior
design, with their placement between the Gothic arches inside.
But, architecturally, St., John's had an appearance much like the
Protestant churches, conforming more to yielding to local and
naticnal ecclesiastical design. St. John's location alsoc was not
near many Roman Catholic residences, having been built intention-
ally away from those involved in the scandals at the former cath-
edral, 0ld St. Mary's.

However, after the internal struggles with trusteeism at 0ld
St. Mary's, the city's Roman Catholics met with Protestant opposi-
tion over economic and pelitical reasons underlying Bishop Francis
Kenrick's public denouncement of the King James Bible's use by
Catholic children in the public schools. "The Nativist Riots" of
1844 are well known and their lingering influence on the planning
of the Logan Square cathedral may have been imparted on why the
Barogue Style was recommended by two theological professors and
priests over the designs submitted by the lay architects.32The
Barogque was not in vogue in 1846 in the United States where there
were several western European architectural styles in use. The
Barogue connotated "Roman Catholicism'" and was distinguishable
from other styles used in Protestant churches.

The Baroque also invited interior decorating, which here is

31
39 "The Philadelphia Inquirer" of November 26, 1832.

"Brief History & Description...," p. 13.
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appropriate for the Brumidi oil paintings in the dome and atop

the columns. Brumidi's oils were among the first of many sacred
art objects installed at the cathedral to further the Barogue, as
well as the Roman Catholic cultural tradition of decorating church

interiors.

The religious-political implications are significant for the
"1863" time of the paintings' installation. Employing such a
well Kknown artist as Brumidi during the height of the Civil War
was a strong message to Protestants of the prestige among the
local Roman Catholic population in the city. Philadelphia was a
leading industrial center in providing materiel, transportation
and medical supplies towards the Union cause. Brumidi had already
been employed by the U.S. Congress and several Presidents when
Bishop Wood hired him for the paintings. Thus, Brumidi was ap-
proved to paint the U.S8. Capitol's interiors as the Vatican and
for a mainly Protestant group of politicians and staff--that was
his background before. Even if the city's Catholics had no appre-
ciation of art and these oil paintings by Brumidi, the average
Catheolic could understand the politics of Brumidi working simul-
tanecusly for the President and Congress AND Bishop Wood for the
cathedral during the Civil War. In effect, Brumidi's art works
had equalized any Protestant-Catholic differences that had lingered
from the 1840s.

For all of these reasons, Brumidi's oil paintings at the

Cathedral Basilica of Saints Peter and Paul merit certificatiocn.

o
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CELESTE A. MORELLO, M35, MA
September, 2015
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24 CATHEDRAL OF §8. PETER AND TAUL

w

is shown holding in his right hand a manuseript on which are
inscribed the opening words of his Epistle to the Romang, “FHaul
o servant of Jesus Christ t ail who are at Rome.”

The heroic figures in bronze on the Cathedral it
of Mr. James Ciyens, since deceased, in memory af his father,
mother, sister self.

The transept windows illustrate the Resurrection o
inorth transept) and the Hely Family
They are divided into tliree sections; in the centre porion ©

t were giits

)
i
-t
Pu -

is shown the figure panel and on pither side an ornamental pancl
is wused with appropriate emblems. The window 0f the “Resur-

i)

cection” contains a finely executed figure of our Tord
from the dead, to die nqw Do more,” Upon the truth here depicted

cects our entire faith, “lor if Clirist he not risen then 1s our b~
fug vain, and your faith alzo is vain” (1 Corin, xv.. 12} ee

and form of the risen Sayiour are all of calm dignity and grace
; {

The soldiers who had been sci as a guard present a pieiuse i
abject heiplessness. Tawn have fallen down with fear, while a third
is already in the act of waking thght,

“The Holy Family” window represents the seene in 16 imoie
home at Nazareth about which Cliristians in the: 1t and affection
fove to linger. Mother and Foster-father are lovingly contempiat-
ing the wonderiul Providence ot God that has constituted them
caretakers of the Word made fesh, A profound air of peace and
cilence appears to reign over the simple scene, and the beholder
jeels himseli or herself pawerfully impelled w0 desire ‘'that prace
which the world cannot aive,” when, passing from the turbulent
feld of worldiy activities, the eye rests upon the peaceiul home of
MNazareth. Above an apgelic visitor with scroll sings always the
refrain of the Nativity, Gloria in excelsis Deo.”

These windows were presented to the Cathedral by Hon Joseph
Melaughlin in memory of hie deceased parents, ar. and MMrs
Patrick Meclanghlin,

The twelve windows in the dome bear life-size houres the
faithiul Apostles and the Blessed Virgin. The last mentioned very

faithiully reproduoces Raphael's Sigtine Madonna {Madonna di San
Sista)

-OTHER PAINTINGS

At the very top of the lofty dome is a painting by Constanting
Brumidi representing the Assumption of the Blessed Virgin. This
35 an original conception of the noted artist, whose wor< au both
continents half a century ago won for him such unetinted praise.

The medallions on the spandrels at rhe hase of the dome are

alag Brumidl's work and represent the four Fvangelists, St. Mab
] :

cheve. St Mark, St Luke and St John

The twelve panels {over the windows) in the dome werc paintes
Sienor 1lario Panzironi, Wew York, and are aptitled “SAngels
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DISHOP NEUMANN AND ARCHBISHOP WOOD 255

had substantial cause for concern for the position of the Church in Philadel-
phia should it become involved in raising money for the South so close to the
war’s end. Further, this reaction shows Wood’s cautious approach to political
matters. He was convinced that for the most part the clergy should remain
outside political controversies. Indeed, some claim the Spalding-Wood corres-
pendence is unique in that it finds two American prelates discussing ideas on
the Civil War, Generally, the American hierarchy had little comment on
publie issues, since their interests fell on both sides of the conflict due to rapid
geographical Church expansion through the mid-nineteenth century.

In addition to supplying chaplains and nurses to the government during
the Civil War, the diocese had to suspend operations on the construction of its
cathedral early in the conflict. Shortly after Wood assumed the role of coad-
Jutor to Neumann in 1857, he became responsible for the cathedral building
but immediately saw that its completion was doubtful, and felt compelled to
construct a temporary chapel on Summer Street to serve the needs of the
congregation. Surprisingly, Wood, with the cutbreak of hostilities, took a
rather pessimistic position with regard to the cathedral construction. Feeling
the war would have a negative effect on business as well as individualsin the
diocese, he ordered the suspension of the annual collection for the building
fund, At the same time, he voiced the hope that business and the laity would
be in a better position after the war to contribute, and perhaps make up for the

.-"
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lack of gifts during the war. Still, he gave an encouraging analysis of work r”': ftey

completed by 1861. He had LOmTﬂlelOI‘led Constantine Brumidi, who deco-
rated the Capitol in Washington, D.C., to paint several of the magmﬁLent
frescoes still in the cathedral. The Gxtermr dome was finished, and all interior
ceilings would be completed before work stopped. Once construction was
resumed, carpenters were to move inside.

Asevents proved, Wood had been incorrect in his evaluation of the war’s
impact on city businesses and population. Generally, the econoniy was stimu-
lated, and although the city spent $367,000 on defense and $657,000 for relief
of military dependents, generous Catholics and Protestants continued to
support the building fund. As a result, with no apparent shortage of mate-
rials, construction proceeded again. In September, 1864 Wood informed Arch-
bishop Spalding that he planned to dedicate the Cathedral of Sts. Peter and
Paul on November 20, 1864. And he did succeed. He was on the scene nearly
every working day, joining the men on the highest scaffolds, listening to their
complaints, problems, suggestions and, in general, winning their confidence.
Thus, when he saw a defect or a problem, the builders were anxious to please
this man who, they were convinced, was learned in more than merely church
matters, Because of the enthusiasm generated among the workers, the build-
ing was ready to be dedicated on the appointed day. A temporary wood altar
was lnstalled. Bishop Wood presided at a solemn blessing service, followed by
a Solemn Pontifical Mass during which Archbishop Spalding preached. The
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ton. He exhibited at the Washington Art
Association In 1859, ¢ Read and Gaines,
Gold Rush: The Journals, Drawings, and
Ciher  Papers of I Goldsborough
Brof . . ., Introduction; Washington Art
Assoc. Cat., [839; repros. in Jackson,
Gold Rush Alhum, pp. 27, 30, 44, 57-39,
186-37, and in Davidson.

Brurr, W. Silhouettist of Baltimore. 9 Yaclk-
son, Silhonette, 87, Carrick, Shades, 121.

BrumL, see De BrRUHL.

Bruirs, see Do DruLs.

Brima  (or Bruon), Coarces. Eaograver;
born in Pennsylvania ¢ 1813; living in
Philadelphia in 1830, §7 Census (1830},
Pa., LIL, 380,

@ Brunimr, CONSTANTING {(IR03-18307.

Fresco, mural, and portrait painter; born
in Reome, July 26, 18035; dicd in Waushing-
ton (D.C.), Febroary 19, 1880, Bromidi
cama to America in 1832 after a success-
ful career in Ialy, which had been inter-
rupted by his participation in the revelu-
tionary troubles of 1843-49, Ile spent a
short time in Mexico City, but sefiled
about 1853 in Washingion, where for the
next twenty-five years he was almost con-
stantly employed in decorating the U, S,
Capitol. Y DAR; Fairman, Art and Artists
af the Capitol; Thieme-Becker; Am. drt
Review, T (1880), 227, obit.

Bruwpace, [eEnszer F. Portrait painter,
NYC, 1843-67. He was listed as portrait
painter, painter, er artist from 1843 to
1847; as coffee [seller], 1848.-54; with no
occupation, 1354-36; thereafter as painter
or artist. He exhibited a bust of Silas
Wright at the American Institute in 1847,
TNYCD (843-07; NYBD 1846; Am.
Inst. Cat., 1847,

BrRUNDIGE, WILTIAM, Artist from Connecti-
cut, aped 24, at WYC in 1830, 17 Census
(1530), N.Y,, L, 706,

Bruws, Toowas, Engraver, horn in New
York State abour 1830; active in WYC
from 1851 to 18600 138 Census (1860),
N.Y., LVIL 911 NYBD 1851-58,

Brouwawicx, Fyniam, Artist in wax, manu-
Pucturer of composition fipures and arti-
ficial noses, NYC, |844-65. Brunswick
exhibited at the Amercan Institvee in
1844, 1845, 1848-1851. Probably the
father of TroMas M. Bruvswick.
UNY D 1844-63; Am. Inst. Cats, [844—
45, 184851,

Bruomswrcy, Toosas M, Artist in owax, ex-
hibirzd a crucifixion and six wax dolls at
the American [nstitute in 1849 aod 183,

He was probably the son of Hymay
Brumswick and his successor in 1369 1n
the manufucture of compesition figures.
§ Am. Inst. Cats, 1849, 1851; NYCD
136865, 0] =

BrRuUNToN, RicHazp (7-1332). Enpraver.

Brunton's earliest kuown engraving is a
bust portrait of Washington, published
in 1781. ¥le is thought to have been a
deserter from the British army during the
Revolution, During the 1790% he worked
in warious towns of Connecticnt, served
several jail lerms for counterfeiting, and
worked as engraver on silver, bookplate
engraver, designer of woodeuts for textile
printing, etc. By 1815 he was a public
chiurge in Groton, and be died in the Gro-
ton Poor House an September &, 1832
1 Warren, “Richard Brunton”; Bates, dn
Larly Connecticur Engraver; Terry, Allen
Hyde of Ellington; tepro. in Davidson,

BrusH, Craocorre T, Amateur artist, ex-

hibited jointly with Sopmia E. Brusu at
the American Iostitute in 1845, They
were prebably sisters of Jouw Y. Drusi,
with whom lhey lived in NYC. ] Am,
Inst. Cat,, 1845, '

BrusH, Torw Y. Portrait painter; born in

MNew Yorl State about [1826; active in
NYC from 1844 o 1857, He exhibited
&l the Mational Academy and the Ameri-
can Institute. He was probably a brother
of  CHarLoTrr, Ronsan, and  SopsHia
Bruse, {7 Census (1F30), N.Y., XLV,
485, Am. Inst. Cat, 184445 NYCD
1846-47, 1851-37; NYBD 1834-37; Cow-
drey, NAD,

Rrusd, Ronnan, Amateur painter, exhibited

an oil painting at the American Institute
in 1831, Iz was probably a brother of
Joun Y. BrusH, porlrait painter at the
same NYC address. In 1357 he was listed
as a dentist. T Am. Tnst. Car, 1851;
NYCD 1837.

Brusy, Sopmra E. Amateur painter, ex-

hikited an oil painting aad peocil draw-
ing jointly with Coszeorrz T, Bruss al
the American Tnstituta in 1845, The ad-
dress piven was the same as that of Jopx
Y, Brousy, probably their brother, § Am.
Inst. Cat., 1345,

Brusm, WiLrias, Engraver, 36, a native of
New York State, at NYC g 1880, He
wits married and had seven children, ages
1 maonth to 11 wears, all bhorn in New
York State, §8 Census (13803, MN.Y.,
LV, 975,

BrusHMAN, (CHARLES. Litheprapher; born
in Pennsylvania e, 1823; living in Phil-

adelphia
LII, 932
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mare complex, and he included contemporary portraits
to represent historical figures.s

Archbishop Hughes also spoke ar the dedicadon of the
Roman Baroque-style Cathedral of §8, Peter and Paul in

Philadclphia, the Llrl.gtbt cathedral in North Aménica at the
time. Brumic painted the Crucifixion in fresco see (fig.
1-19}; above it was a lunette with God the Father and the
dove of the Haly Spirit, and on eicher side were illusionistic
statues of saints. These t"rf:sco::s were in phu;u by Augusr

[h(_, cathedral was dedicared in 31’&, hL had added two
large frescoes showing the Adoration of the Shepherds and
the Adaration of the Magt, flanked by illusionistic statues

in niches of the twelve aposdes. A contemporary writer ad-
miringly described the eftect Brumidi had achieved: “They
scern like niches, but they are not; and in each seems to
stand a statue, but it does nor. The observer s almost sure
that before him stands a niche, enclosing a statue, The per-
spective is wonderful.”® Although in 1863 the ability of
Brumidi’s frescoes to lase 500 years had been touted, un-
tortunately, little remuins visible of Beumidi’s work. The
central frescoes were destroyed when the apse was enlarged
in 1956-1957, and the natvity scenes have been covered
over and repainted several times.?

Brumidi’s worlc at the Church of St. Scephen on 28th
Street in New York Ciey, like the that in Capitol Rotunda,
was a crowning achievement of his late years, Tle was se-
lected by Archbishop John Hughes for.work at St.

bttpht:n 5 | ’s before he left Rome, as he mentioned in his

trial tutmmnl;_n é{al b Dulqncd by James Renwick in
T850 in a madified Romanesque /Gothic style, the

church was dedicated in 1854, By 1855, Brumicdi showed

the colar sketch for the Martyrdom of S¢, Stephen to
Meigs, who commented: “This cartoon is about Y size of
lite and is a striking and vigorous work. ™! The fifteen-
foot high Margyrdom, showing the saint surrounded by
contarted men stoning him, completed in 1836, served
for many vears as the central altarpicce for the church,
now renamed Our Lady of the Scapular and St. Stephen,
Brumidi may have painted the murals ar the entrance of
the church in this period; they include figures of King
David and Saint Cecilia and a Madonna and Child wich
John the Baprist in illusionistic niches. After the church
was enlarged, berween 1861 and 1865, the Martyrdom
was moved to one side, and Brumidi painted the monu-
mental 70-foot-high Crucifixdon on the altar wali; he
signed and dated the work “C. Brumidi 1868” {fig.
L11-3).% Brumidi is known to have been in New York in
1870, and he wrote that he was worldng at St. Stephen’s
n 1871 Brumidi probably designed the churcl’s inte-

BRUMIDD'S Last Wonrks

ricr decorative program, filled with illusionistic patterns
and moldings. He balanced the Marsrdom with an oil-
on-canvas Assumption of the Virgin. He filled the apse
walls and transept balconies with illusionistic statues of
saints in niches, tondos and lunerres, and wompe Poeil -
chitcctural elements {see Appendix C) The illusionistic
scalloped rounded niches echo the frames of the paintings
and the cracery of the stained glass windows, Attention is
now being turned to restoring the badly damaged murals
and the decorative whole. !+ _

Brumidi’s last known religious commissions are the
Cracifivion he painted for the Academy of Mount Saint
Vincent in Riverdale, New York, in 1873 and The Appari-
ttun of Owr Lovd to St Margaret Mary for the Visitarion
Convent in Washington, D.C., in 1878 Thus it is clear
that his carcer as a painter for churches was concurrent
with that as the artist of the Capitol,

Completing the Senate Designs

Over the years, becanse he was working primarily on the
Senate side of the Capirol, Brumidi earned the fricndship
and respect of many senators and Senate officials, Repre-
sentative and then Senator Justin Morrill, first elected in
1855 and later chairman of the Committee on Public
Buildings and Grounds, was a personal friend. Brumidi
painted Morrill's portrait and also executed four oval por-
traits af famous authors for the deawing room ceiling of
Morrill’s house on Thomas Circle (see fig. 11-1); fortm-
nately, they were saved when the house, built by Edward
Clark, was demolished. The senator obrained boelks for
the artist and wvisited him when he was hospiralized on
Thanksgiving Day in 1874.1% Senator Arthur P, Gorman
owned one of Brumidi’s sketches for the Senate Recep-
tion Room, Brumidi’s friendship with Moses Ticcomb,
who was the supcrintendent of the Senate Document
Room from 1844 to 1877, is shown by the portraits he
painted of Titcomb and his father and his gift of his own
copy of Guido Reni's Awrore (see fig. 1-117. Titcomb
also owned Brumidi’s copy of Rembrandr Peale’s George
Waskington, which is possibly the study made for the
President’s Room (§-216), In return, Titcomb lent him
money and expressed concern for Brumidi’s poor
health.*® Brumidi gave Amzi Smith of the Senate Docu-
ment Room his oil skerch of the Crucéfizion for St
Stephen’s Church, and he used Smirh’s hand as the
model for Thomas Jefferson’s in the Senate Reception
Room. Y [saac Basset, 0 doorkeeper of the Senate, wrote:
“1 was very fond of the old gentleman and he of Mg —
often I went into the rvoms when he was at work and
Spent many a pleasen [#c] Moment in Seeing him Fres-
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Dystrick of Colulin

St. Aloysius Catholic Church

Mrarpiece: St. Charles Borraineo Gevingg Holy Cowssnanzon ko St Alavitus Gon-
ziaga, 1859 (Fig, 5-5)

il on canvas, 181 & 109 in.

Tondos on west wall, apparently replaced with copies:

St. Moy Magdaden de Pazsi g the Death of S, Alowsine

Yoseng St Aleysins Tkesg the Vow of Viegisity Before the Blewed Mother and Child

Fast wall over doorway: Madonsio

Ol on canvag, oval

Preliminary Skerch:
Afvrius Consapre Recetning Hely Commnion fiam St Cherler Borrommeo, <0 1858
il on canvas
Private collection

Visitation Convent Chapel

see; The Apparition af Our Lord o St Mavgaret Mary, below

Meaden Ciry, Mexvico
e
Cathedral of La Asuncion de Maria
seer La Santdvima Trinided (The Hely Triniey) below
New York, New Tork

QOur Lady of the Scapular and St. Stephen
[formerly St. Stephen’s Cathobie Church)

Cracifision, [Fig, 11-3}
Oil on plaster
Signed and dated: *C Brumidi 18687

Apse: Musionistic sculpture in niches 8 Petras, 8 Pandus, § Gabriel, § Michae!

Tondaos wich figures, lunettes witl illusoionistic arches
Side alear: The Martvrdom of St. Stephen, 1856
Oil on canvas mounted on board

Signed and dared: *C. Brunudi 18567

Side alcar: Assmpeion of the Vingin _lli
Ol on canvas |
Signed and dared: *C. Brumidi 1868" |

— |
Side chapel: Saered Hears
Oil on canvas
Transept balconies: Ascension (not in Bramidi's sevle), Clidsr in ohe Temple

{overpainted )
Niches with [emale saines: 5. Aguen 5 Monica, S, Brigiea, S Teveren, S flonn Linea
Wiches wicth male saints: 5. Viseenzio o Poudo, 8. Franciseus Salesins, 8. Frasicescus
Assigsus, 8. Poovivus, 8, Augustons
South entrance walls 8 Ceedfia, David, Madonna and Chald wich Jul the Sapeist

Artributed o Burmidi: Fourteen stations of the cross

il e canvas

Philadelplhio, Poniviviviiia

Cathedral Basilica of 88, Peter and Paul

Fast wall, beband main altar (destroyed 1956-1957)
Cracifivion, TRO3 (Fig, 1-19)

God the Frtler aind Dove of ebe Holy Spivit, 1563
Fresco
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chedral Basilica of $§. Perer and Faul—Continued
Dome: Assamption of the Visyin
Ol on canvas

st

Tendentives: Four Evangelists 2

(il oo canvas
North transept: The Nativicy { Advrasion of te Shepherds), 1864
Eresco, 16 x 25 fi; covercd by ail-on-canvas copy by Louis Costagaini, 1909,

and again repainted

South transept: Adoration of Magi, 1364

Fresco, 16 x 25 fr.; coverad by oil-on-canvas copy by Louis Costaggini, 1909,
and again repainted

Transept walls {destroyed 1936-1957]

The Tivelve Apustles, 1864

Irescal

Sperdade, New Yok

College of Mount Saint Vincent

Crucifixion, 1873
Oil on canvas
Siuned and dated: “C. Brumidi 18737

Rougne, frirdy

Palazzo Torlenia, Piazza Venezia idemolished 1900-1901]

Torlonia family chapel, 1840-1842 {Vig, 2-7)
Haly Trinity with Alexwader Torlania and Soins
Apostles and Old Testament prophets

Fresco

Sanctuary of the Madonna dell’Archetto

Doame: Brmenlete Coneepeion {Fig, 2-1)

Freseo
Pendencives: Wisdan, Pridenee, Stresuyth, Tanocence (Fig, 2-13}
Fresco

Paintings

Advratioe of the Mag

Ohl on canvas, 25 ¥ 1 15 in.

Estate sale, nao. 381

The Apperisimt of Our Lovd to Se. Margares Mary, 1878

Painted for Visitation Convent Chapel, Washingron, (DRSS

Moved to Holy Trinity Church, Washington, D.C in 1919

Removed from the wall

Oil on canvas, 10 x 6 fo. {onglnally 17t in height)

Collection af Drs. Harry and John Fournier

L Asuncidn de ta Viegen (The Assuneprion of the Blessed Vingin Mar)

0¥ oo canvas, 1000 x 72 in.

Exhibited in Mexico Uiy, 7th Annual Exposition of the Academia Nacional de
$. Cartos de Mexico, January, 1835, #73

Crucifinion, ¢ 1854

O3l on canvas, 23 x 25 .

Formetly collection of Mildred Thompson
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