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Description

Two(2) tall- oil-on-canvas palntings occupy a Roman-arched
area over side altars at St. Augustine's Roman Catholic Church
at the west wall-. The names of the paintings, at the north,
"our Mother of consolationr" and at the south, "st. Joseph,
Patron of the Augustiniansrr are descriptive and mentioned in the
booklet, "ol-d st. Augustine's catholic church in philadelphiar"
by Reverend Arthur Ennis, osA, a copy of which j.s in the fil-e of
the Phil-adel-phia Historical commission on this church.

As decorative art created specifically for this church, th<:
paintings are in a category called altarpieces for their posi-tlrons
above the side altars and for the subjects deplcted. Each measu:res
about 6'in width and about 12'to the top of the arched canvaseis.
rn "our Mother of Consolationr" the central figures are the Bles;rsed
virgin sitting on a throne, with the chil_d Jesus on her lap. Tw<>

_puti (cherubs) are also centered, beneath the virgin's feet-_th<>
puti are reading a bookr drr allusion to St. Augustine's writings:
The Confessions and City of God, both universally accepted as pir:il-
osophical readings. Augustine is on the Vi-rgin's right whire h.is
mother, st. Monica 1s at the l-eft of the virgin. The setting is
in an interior, with faux marble flooring used to creace a perspec-
tive, emphasizing the virgin and child. All are set 1n a "pyram:id,,
or triangular composition, a common convention used mainly by ar:.-
tists duringr the High Renaissance in rtaly. Leonardo da Vinci and
then Raphael used ther triangle form almost consistently in their:
art works because it was believed to be the perfect composition.

Likewise, "st. Joseph" i.$ the apex in the altarpj_ece to the:
south of the main al-tar- Five male Auggstinians kneel at the sairrt,
right and reft, drawlng the viewer to three g.roupinqs in this ex._
terior scene- st- Joseph, the step-father of Jesus, is seated

"Our Mother
one -- it is
Valley where
Augrust j-n j-ans

of Good Counsel" is a title synonymous with thisa more popular title, especj_a1ly i_n the Delawareseveral churches bear this name, attesting to the' presence in this reqion.
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and the Child Jesus stands on his right knee whil-e both are floait-
ing on a cloud. Some steps in the background are visible. Ange.Ls
are carefully placed: one on each side of Joseph, with the one 13n

Josephrs right holding his attribute, a 1ily which represents hj-s
purity. The artist portrayed his figures well- in showing their
weight placed upon the ground, just as he had done in the north
artarpiece--this is some indication of hi-s overall skirl- in por-
traying full figures--they must show they are not adrift, but
actually standing upon the ground.

works that the artist
d in the United States
tter attached in Appendi:r
particular to what he

l-d be the Accademia di
iculum taught the "style"'
Iy Raphael. Hence, the
phaeJ--lii.;,e" kind of
taught at the Pennsylvan.ia
ime had produced more ad.-
the French. These alta:r-
century ftalian art, whir:h
e prevailing Romanticism
these altarpieces' canvajses -

s and flrms al_l indicaLe
r ds transferred to our

These altarpleces are among the few
Costaggini had done when he first arrive
from fta1y. As he stated in the 1BB0 le
rf, Costaggini's "style of painting', was

]earned at the "Roman" school_. That wou
San Luca (St. Lukers Academy) which curr
of ftalian Renaissance artists, especial
St. Augustine altarpieces carry this "Ra
artistlc style, not a style of painting
Academy of the Fine Arts which by that t
vanced, modern art styles influenced by
pieces have the appearance of sixteenth
was what was in demand at the time by th
or use of classical art. The shapes of
their artistic style, composition, color
the contj-nuation of western European art
nation, to become part of American art.
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Statement of Siqnificance:

This nomination arises from St. Augustine's Roman Catholic
church's listing on the National Register of Historic places
which grenerally addressed the "artistic decor:atlon of the inte-
rior. " This was noted as part of the Augusti-nlan friars' tradi_
tion to install- decorative art inside of the sanctuary, even frc,m
the first church building dating from "1 801 . " 1

The two(2) oil-on-canvas paintings nominated herein had been
commissioned by the priests of the order of st. Augustine, a re_
llgious group of priests, brothers and nuns who base their mini-
stry on the Ru-l-es of St. Augustine (354-430), a Doctor and Father
of the earry Christian Church. Augustine's writings are popular
worl-dwide and he is al-so reqarded to non-reli.gious as a philoso_
pher, deriving some of his influences from plato. These instant
paintings were specific to Augustinian history, with the depic_
tions of "st. Joseph" the order's patron, and',our Mother of
consolatj-on" with st. Augustine and his mother, st. Monica in the
f oreground af f irming the order's rel-ationship to the Blessed virqj.n
under that title.

The paintings were custom-fitted to the Roman arch plan used
in the exterior architecture by architect Napoleon LeBrun (1821_
1 901 ) when he designed the second church building. rt was dedica-.
ted 1n 1848, with only the pHC-approved frescoes finished as the
sol-e "decorative art" for the interior. The Roman arch is seen
on all four sides of this building, with exceptions where the
organ was placed upon the gallery (east wall) parallel_ to the
al-tar at the west wall. Roman arches flank the organ and altar,
expressing the exterior-interior relationship of LeBrunrs design.
(Refer to ExhibiLs

Refer to Appendix 1 for full- copy of nomination submitted j_nApril of 1976 by the Executive oilector of the pennsylvania His-torical & Museum Commission, william K. watson. The 2015 pHC nom.-ination for- St. Augustine's frescoes hel-d documentati-on to verif_-,ythe date and artist of the frescoes, contrary to the Ennrs sourceused for the National Register nomination.
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rnformation provided by the Architect of the u.s. capi-
tolrs of f ice (Aoc) in washingtonrD.c. on Filippo costagginir* tr,.,
artist of these altarpieces, attests that he had executed these
after his arri-val to the u.s. in 1870, but prior to his appointmr:nt
as "fresco painter" at the capitol by september of 1880. costag.-
gini succeeded fe1low artist Constantino Brumidi who had died in
February of 1880. (Refer to Appendix II.) From the AOC records,
is j-nformation that Costaggini did not finish Brumidi's designs
for the Capitol's frieze, instead painting sacred art for numerous
Roman catholic churches, mostly arong the East coast. As prolif.ic
as Costaggini was' the demand for this type of decoration for Roman
Cathol-ic churches represented a firm cul-tural- trait adapted to he
American art tradition, as a transferrence from western Europe.
The St- Augustine altarpieces are part of this cultura] trend ttrat
remains appreciated todav.

The st- Augustine altarpieces are defined as objects under
the PHC's Rures and Regurations 2:16 as: "material thing(s) of
functional, aesthetic, cultural, hi-storic or scientific value that
may be, by nature or design. movable yet rel-ated to a specific
setting or environment." per $1 4-2007(5) | the artarpieces are
herein nominated under crlteria (a) and (e) for historical certj._
fication.

Costaggini's
Cathollc Church

oil-.on-canvas painti
was PHC-certified in

ng at Old St.
December, 201

Joseph's Roman
4
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st. Augrustiners Roman cathol-ic church's two side altarpreces...

!") Have signifj-cant character, interest or varuedevelopment, heritage or cultural characteristics
commonwealth or Nation or is associated with the Isignificant in the past.

as part of the
of the City,
ife of a person

The history of western art durlng the Middle Ages, a perlocl
generally beginning from the fal-l_ of Rome (476 A.D. ) to about
the end of the 1 400s, is one where the Roman Cathol-ic church pre-
vails as the main source of artistic expresslons in various mediia.
one cannot study art history of this time without relying upon
Roman Cathofic subjects, commi-ssioned works in architecture for
the buil-ding of churches and other ecclesi.astical- structures ancl
the use of tempera, oi1, fresco, wood, marble and mixed media fo:r
creating art reflecting Roman Catholic culture.

The instant altarpieces at st. Augustine's are not only parr:
of this cul-ture, but of a history of when and why artarpieces fi::st
begran to be used lnside of cathoric churches. Although categori.:zed
as decorative art, the value of the instant artarpieces is in th<:
tradition followed by the artlst, a heritage of medievar orlgins.,
specific to the Augustinian order, the subjects of these altarpie-
ces conform to church history whl1e continuing what had begun neerrly
a mj-llenium ago.

Altarpleces arose with the changres in church architecture
from a basilican pran t oy "Gre-ek crossrr design to a simpler ver_
6ion used by Lhe cistercian order in France, Itngland and in rtary,.
This church plan had a "frat east end,,1*here t-he ar_tar and priest.
at this altar wourd be the focar point. This type of interior spaceprovlded for flanking a]tars on each side of the main altar.

Hartt' tr"d::1"I1 History of rt_alian Renaissance Art.Ny: Abrams,1974, P'47' The Cisteriani were derived from the Benedictine order:in i 098 for more austerity and constant work with pr.f"r.The cistercj-ans advocated sparse decoration anywhere in churches.
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The cisterci-ans' church plan with.the fl_at east (aItar) wa}l
was not entirely accepted by all Catholics in all countries that
regarded artistic decoration as a tribute to God. But then another
development occurred : By about 1 2oo, priests were saying the Mass
with their backs towards worshippers, unlike previously. This new
positlon forced celebrants to look to the priest, the altar ad_
joined to this wal-l and to the artwork (besides a Crucifix), atop
the altar. Elaborate art works, mostly portable, having been done
in an artist's workshop, were erected. White the main altar he.Id
the mandatory crucifix or c.rucifixion scene, t.he "Madonna and chlld"
often was the choice subject (a1ong with a crucifix). Art historl_
an and Professor Frederlck Hartt defined artarpiece as

3"o3'::iin;:,:'l*;:':3"X"11u"5."fi"'fl:l ::":l=artar, either representing in visuar symbols theunderlying doctrine of the Massr or depictingthe saint to whom a particurar church or artar
i-s dedicated, together with scenes from his l-ife."

The last c]ause applies to the st. Augustine altarpieces.
As in the medieval period, the instant altarpieces were commissioned
and particul-ar to St. Augrustine and to the Augustinian order, the
artist's patrons. The artist-patron rel-ationship wit.hln the Rornan
Catholic church extends over 1r500 years in art and in architeclure-
Here, however, 1t 1s costaggini working for Father peter crane,
the pastor of st. Augustl.ne's in the manner of the old guirds of
the late Middl-e Ages where the artist agrees to decorate certain
Roman-arched shaped shallow recesses above the side altars. Cra:ne
advised on the subject matter and the artist, in his New york
studio, prepared the canvases, oi1 paints and executed the works.

rbid., p. 597.
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The medieval- guild's purpose was in establishing that the
hired worker was adept, experienced and part of an organization
to verify that individual's capabil-ities in t.hat specialized
field- costaggini's 1BB0 l-etter noted that he was a graduate of
the "Roman" schoolr or t'Academy of Fine Arts in Rome" which is
the Accademia dl san Lucaf now the Accademia Nazionale, a schoo1
that was centuries-o1d when Costaggini attended. The school-
somewhat related to the medieval guild in that it concentrated on
art--whether decorative or fine art in various media. But this
school, founded after the guilds, did not instruct on medieval art
styles- Raphael (1483-1520) the artist of the High rtalian Renais-
sance' was the favored model to emulate at LrAccademia di San Luca.3
Raphael's art style used at the vatican in particul-ar, was empha_
sized--it was a perfected style and different from how he had pain-
ted in his formatlve years in Frorence. so, to have artwork that
resembled the art of the Vatican, and done by an artist who had to
l-earn how to paint as Raphael execute the art (or altarpieces here),
was conslstent with the church of Rome, overseen by the pope. st.
Augustiners altarpieces conformed fu]ly with the Church's tradj"tion
and the Roman Cathoric cul-ture of decorative art in churches.

Tn James Hitchcock's History of the cathoric church (which has
Philadelphia Archbishop charl-es chaput' s affirrnative recommendation),
there are discussions of sacred art throughout the Church's long
existence, from graffiti-tike images in catacombs to ,'papar patr,c_
naqe" art in Rome during the Renaj-ssance. ',Rome...as the artist:L,c
center' with more and more artists placing themselves under papar
patronage" continued for "two hunderd yearsr" wrote Hitchcock, .in
substantiating why Philadelphia prlests in the mld-1 9th century
woul-d want their church interiors to be emberl_ished.

Chastel, Andre, ftalian Art. Ny: Faber, p. 374.
J

A
=
Hitchcock, Jas.r-History of the cathoric church. san Francisco:fgnatius Press | 2012, p. 243.



-13-

The instant altarpieces are purposeful decoratj-ve sacred
art, commissioned by the Augustinian friars, just as artists in
medieval- guilds worked by patronage. Decorative art is define<j
AS

A work of art...app1ied to the decoration
of a particular space, and when it is designed
with a view to the shape and character of the
space which it fills. )

rnterior images of st. Augustiners church show how the nom-
lnated altarpieces continue architect Napoleon LeBrunts 1847 ex-
terior design with the continuum of Roman-arched windows on the
north and south walls.6 This pattern of ident-icar shapes and di-
mensions has "blinded" Roman-arched areas at the east wall-, visi-
ble at the facade, alongside of the quoined entrance. At the westn
aligned with the facade's Roman-arched areasrthe aJ-tarpieces dr€
located, high above the side altars. The canvas on these paint.e,d
altarpieces was stretched and molded to fit into these areas, just
as decorative art is intended.

These altarpieces' relationship to LeBrun's exterior design,
furthers thelr implicit integration as architecturally significa.nf-.
The vj-ewer naturally is drawn to rook out at the stained glass
windows at the same lever as these paintings--only these al_tar-
pieces correl-ate more directry to the focus t-owards the altar,
the liturgical location of all- rites and cel-ebrations. The site,
of the altarpieces is architecturalry more lmportant than the (dle-
corative) stained glass windows, justifying the importance and
relevance of the subjects in both altarpieces to the interior.
(-Adeliners Art Dictionary.
120. (Copy obtained at The
6'St. Augustine's is on the
notlng LeBrun. Also refer
Philadelphia. PhiIa. : U.of

New York: D. Appleton & Co., 1891 | p.
Athenaeum of Philadelphia. )

Phll-adelphia Register of Historic pl_a.ces,
to Moss' Historic Sacred places of
Penna. Press, 2000.
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The dating of st. Augustine's altarpieces al_so presents
some context in national trends in eccl-esiastlcal- architecture
with coordinating interiors. While Hitchcock dated this art move-
ment "...by the time of the civil war, American cathol_ics'
i-ncreasing links to Europe were reflected in t-he revival of RomarL-
esque, Gothic, and Barogue styles which predomj_nated in church
architecture until World War r" other religious groups had reviverd
what art had accompanied liturgical worship in protestant Englanit
and in Germany. fn fact, Hitchcock noted "Lutherans and Anglicar:Ls"
as the non-Cathol-ic faiths which al-lowed church art.B This was thLe
case where interj-or church decorating became notabl-e mostly by t.hLe
work of art.ist John LaFarge at Trinity (Episcopaf /AngI:_can) Churc:h
in Boston- The church's architect, Henry Hobson Richardson had
supposedly asked LaFarge in 1876 to paint the interior to confornr
to its Romanesgue exterior. "Trinity made Lalrarge the premier
interior designer and. mural painter in Americcrr,,9 wrote art his;
torlan Brown. Therefore, Costaggini's altarpieces at St. Augustine,sr
were appropriate to that jBTo to 1920 period by not depicting the
figures in the rmpressionist or modern art styre, but in a much
o]-der western European artistic expression that. warmed traditionalists
and promoters of anything classical. The demand was evident in
"the 1BBOs...churches, hotels and the new palatial clubsil with t_his
art style in murals d.ecorating interior spaces.10thr", the instant
altarpieces have shown their val-ue as part of the nationa1 culture
and in American art.

Hitchcock, ibid., p. 443.
B

oIbid., p. 297.
.-Brown, €t al., American Art, Ny:1n'"fbid., p. 312.

Abrams , 1979, pp. 2BB; 305.
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'llom Crane's image f rom Roger Moss' Historic sacrerf places of phila-delphia gives a spatiar p6rspective to the instanl_ paintings, rera_tionship to its exterior- design by architect Napo-Leon LeBrun witht'he Roman arch shape of the canvases to fit aboie the side aftars.
s;t ' Augrustine' s church is welr preserved historic;rlly, f rom itsoriginal frescoes dating from 1 B4B through addi_tionai decorationssrtill evident from the igtl-r. century and earJ_y 20ilr century. rtmay be the best preserved church i; tr,. a..r,diocese of philadef-prhia because of the augustinian fathers, attention to history.
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Interior from the Sancruary

This is the vlew from the west warr (artar area) lookingeast to the entrance of the church.
Note the "bl_ind.', Roman_arches on either sidecontinuing the pattern of the window castngrjand south walis.

of the organ,
at the north

Photogrraphic image from Reverend Arthur Ennis, OSA, ,,Old St.Augustin'e cathoric church in philaderphia." (pHC fire copy.
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st. Augrustiners Roman catholic churchrs two side artarpieces...

(e) are the work of a designer, architect, randscape architector designer, or engineer wfiose work has signlricanliy infru_enced the historicar, architecLurar, economic, sociai orcultural development of the clty. commonwear_th or Nation.

The overalr volume of sacred art palnted by decoratlve
artist Filippo Costaggini (1837_1g04) is stiII seen in numerous
churches, cathedrals and basilicas, mostly between New york clt.y
and washington, D.c. costaggini's contributions to Roman catho_
ric cultural- tradltions in interior decorating late ninettenth
century houses of worship sites is unquestionable. He provlded
autobiographical information to newspapers, which later was resear-.
ched by the curator's office at the Aoc. (Refer to Dr. Barbara
Wolanin's "Draft" in Appendix II.) Costaggini is also listed in
American Art references und.er "decorative artists.,,

st. Augrustine's side artarpieces however, seem to have beenof more importance in costaggini's l-ife because of his associa_
tions with the two architects of this church, Napoleon LeBrun ancl
Edwin Forrest Durarrg-11 LeBrun had designed the second (present)
church in 1847, dedicated in iB4B. rn about 1865, Durang,s steeprre
was erected upon the "hut"h.12 Both architects were well known out-side of Phitadelphia. The Aocrs archives have two letters, eachfrom the architects and sent to Edward clarke, who in 1BB0 was LhreArchitect of the u.s- capitol and charged with the hiring of afresco artist to finish Brumidi's frieze. LeBrun and Durang wroteletters of introducti-on for costaggini, vouchi.ng for his skilrs.Despite what r-ater accounts have, Costaggini was an unknown artistto clarke, never an "assistant" or "under" Brumidi. The Aocrsrecords show payment to Costaqgini was first in 1BB1. (Appendix lI)

The PHC has certified many Duranq-desigrned buildings, such asst. Mary Magdaren de pazzi church, st. r'ranc1s Xavier, st. Lauren_tius and others.
12

Refer to st- Augustine's pHC fire on this steeple,s replicationin the 1 990s when the original was a"*"qlo beyond repair.

11
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costaggini-'s paintings at st. Augustiners show how cwo
students born over forty years apart, but who studied at the same
"Roman school" (i.e., L'Accademia di san Luca) had continued in
the painting style of Raphael, proposed in the 1760s."rh. fresc'
program on the ceili.ng at st. Augustine's was completed in 1B4B
by Nlcola Monachesi (1795-1 851 ) who had been covering the wal_Is
and ceilings of local- churches and mansions before costaggini,s
birth- Arriving in philaderphla in rate 1831, Monachesi is cre_
ditted with decorati-ng American churches as in Rome, painti_ng i_n
that "Raphaelesgue" manner from the sixteenth century at the Vat:L-
can. St. Augustine's fresco program was done in 1B4B and. was
designated by this commission in ;u1y of 2015. complimenting
these rare frescoes are costaggini's side artarpieces, tried in
Raphael's style, but a r-ittr-e heavier in coror, perhaps more for
the distance between art work and viewer. fnstalled about thirtir
years after the Monachesi frescoes, costaggini,s subjects bl_end
well, attesting to the longevity and demand for the cl-assical
depictions of sacred images.

Finding a Monachesi fresco and a costagglnl work in the sam€)
venue at the present makes an oddity in American Art history: st.
Auqustine's has preserved an ancient medium, but the costagginl
altarpieces extend the influence of the Vatican,s art from the
sixteenth century. r had only r.ocated one other prace with this:
the Basilica of the sacred Heart, founded in 1730 in Hanover, penn-
sylvania has an oit altarpiece by Monachesi and the marn altarpiece
by costaggini. Although the Monachesi is not a fresco, the siteho]ds the Raphaeresgue styre by the two artist.s f rom two eras.
Both churches also have not chanqed their interiors, maintaining
the traditlonal appearance from the nineteenth century.

Two Germansr Johann winckelmann and Anton Mengs were respon_sible for the curriculum at L'Accademia di san iuca in Rome that.brougrht what chaste] cal-led the "cul_t of Raphael" to the artschool- This curriculum infl-uenced Monacfreli, Brumidi and thencostaqqini into the twentieth century from the 1760s.Refer"to Chastef, 
"p-. "il.-, pp. 369, 374.
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'}lte ASS's resotrJds e.n Cr:stagginiiF int.errrj.errs to ne.rrnrpap€r
report,grs puovecl laostr iorlg hi"e qlaree-r had teken {n patnttnxg sacsed
art fo{ chtlFch int'erl"org,' srle eif f*s*auEini t s laet onrnm*gslons
was for $t- charlss B*rrsrnes) Rornarr Catholic Chureh, lo*ated at
TwentiEj'th and christ.:ian .streets in {r}riladeJ-phia. {Ancther Durarrg
design.,! The artiet,.el4;f*red *twen*.y*f,wo" painL$ngE d.r,me by thre
end cf 1E$?" A "Fhi"LsdetrphLa rnguirere, article from January tlf
1898 crinf i'rmest the ant,iq.t who had dane all of thesw paJ.nt*nEs at
the chuirch; vronkers inn,t,alting the canvases fell fr*rn, the scaf-
folsLs, isom€ v*it"h g.reve **rj'urier. The painti.ngs strs etill at
$t" fharlesr.

Iror ths af*rgmer*h.$"ewnd reasons,
p:l"eces lnerih historle se.stif{cetion

$t" Augusttners side altar*
under cr$.terj.a*l {e} "

_j."",.
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""iliro*rry
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-or l{:.rriarn siricklend, in i8?g. 'Th,e. 
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APPENDTX TT

Records from the Architect of the capitol's office(AOC), Washington, D.C., reposj-tory on biographicalinformation on artist, Filippo Costaggini



ARCHITECT
"''NUCAPITOL

Architect of the Capitol
U.S. Cap.itol, Rr:om SB-15
V4nhingtr>n, DC20iI5
202.228.1793

w\!Tvaoc.gov

November 25,2015

Ms. Celeste A. Morello
1234 South Sheridan Street
Philadelphia, PA 19147 -4820

Dear Ms. Morello:

Thank you for your recent telephone call regarding Filippo Costaggini. I am happy to assist you withyour request concerning a letter written by the artist.

Enclosed please find a copy of a letter written by Costaggini in March 1880, which is located in theArt and Reference files of the Architect of the Capitol. 
--

I trust this letter will be helpful for your research.

Sincerely,

Jennifer Blancato
Office of the Curator
Architect of the Capitol

Enclosure
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Filippo Cosraggini - CHRONOLOGY

<)( St. Xavier's, Parkersburg, West Viriginia _

*."",::X^T"::::,^,*:ii::1,+*'Fi;q:(p"&ic}T*A?J"T,illiortheBressed
Parke, pastor.

Hqil:#'."*i1::l::tf uti"iry,c*.in*ffi ,;;i;;c;Hil";,:ifi r;3T::;Death of Francis Xavier, f Z npo.it!, ulo"" the columns.

Went to Baltimore

Went to New York - porhaits and churches.

s t. Pakick's cathedrar, "The Holy Family" and portrait of card. Mccloskey; FC s ays,,Newcatholic cathedral of New york, 5th Avenue and 50th street,, [by lgg0 letterl

St. Ann's

church of the Epiphany - 2nd Ave., nr. 21st st 239 E. 21st st. [1gg0 letter]

St. Gabriel's church

August 13, born in Rome

Father was a prominent jeweler in Rome, mother also Roman.Also son Louis and daught.ir rur*t.,Angera, and constance.His mother died when hE was zo mo"ihs-old,una hir f";r,L'ai"a when he was 14; he wasraised by an uncle L1897 clippingl.

ied at the Accademia di san _Luca, Rome., with podesti, cochefti, Mariani, and cav.iardi' Fellow students were Forruni, si-6""tti, lu"or,ucci *a sculptor Monteverde.Herald l

One of his pictures is in the Vatican

1870 To America -.through Bishop Whelan in Rome?
"I have-bargained f6r a crudifixion io u" p"i"t"a.by oire of the best artists in Rome for$200'00; but he *at tam"i i.i;;til i" 

""i"tt.r." il ul rharprice, and requires six monthstime' It will represent our Lord on n"'-6ross, with his gr'€,ssed Mother, saint John andSaint Magdalen-e at His feet . '.'.." [,etter "rF"ir*"ry-rszb'n""igishop whelan in Rometo Father Henrv parke, quored bv [;g;; N;"iiirl; 17',igb"ii'
September The Bishop was notified that "his painter would elave Italy for west vireiniathat same month "' eiecute certai":sp- 

"cidei 
wgrt ro, tnl-.rr*ch that would defrai trispassage and allow him support, togeiler *itrt rti* stuaio anJ*iJi, *ut"rials as he needswhile working in the .t urifi . 

;; pr.l;A;if i;td;i
Planned to have him on staff of college, st. vincents classical an{ $ggantile college,wheeiing, west virginia - "Sign"; C;rtol;no" lp.oluuiv c"rr"igini) fNedeff letter]
"In 1870 I came to America,Td.glgug-"d as a professor of painting at an academy in thewest' but resigned orving to tne aiir?crirry iirra"i"-".q"tiiritg"trtt fngHsh language urra.nystrong desire of dedicatr-f,g my time t. pri"ii"e." Llg'g-0-i;EC- 

"-

Stud
Gagl
P'rY



Costaggini chronology

The Huntington parlor

Worked in Philadelphia:

St. Peter and Paul's Cathedral, "First Communication of St. Aloysius"and"The Ascension"
and "The Death of St. Joseoh"

St. Ann's

St. James

--) $t. Auggllile's [1880letter]

-

St. Joseph's

St. Agatha's [1880 letter]

St. Malachi's

St. John's

Nativity of B.V.M.

St. Charles Borromeo U880 letterll

t f/Cs -
ft)e€{ /"1/ //{/lA' c4rt;Pel{zs

€erAavern ;/v

F€6- 2&2 t f fa L€t77E-F?-

('""f. s )

St. Paul's Roman Catholid Church, 9th and Chstiran St. "Crucifixion" altapiece, covered
by murals by Prof. Anthony D'.dmbrosio in the late 1930s [letter from C. Morello]

Harrisburg, Pa. The Senate Chamber (destroved)*-) e"^8ilfrd1'Fii"W!,riuo' \ "/;iL sv4c,fa *knar
Buffalo, N.Y. drop curtain in the theatre

Baltimore, Md.

St. John's'

Church of the Immaculate Conception [i880letter]

St. Patrick's Church [1880 letter]

St. Joseph's

St. Ann's

St. Francis Xavier

St. Leo's

St. Peter's

the Passionist Monastery

new addition to the cathedral?

"Ascension" for the lvlasonic Temple



1880
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Scranton, Pa. lBaltimore?) a portrait ofArchbishop Spalding fbr the Cardinal's residence.

Scranton, Pa. the cathedrai

Richmond, Va. Cathedral

Wilmington, De. Cathedral St. paul's Ii880letter]

Rondout, the stations of the cross

Nazareth, I(Y the stations of the cross

Hyde Park, PA St. Patrick's church

Wilkesbarre, PA St. Mary's church

"Many other chruches id{ew Vo,.k. pennsvlv
dffiffi:
teb-* 19 Death of Constantino Brumidi

In New York, 1193 Broadwav

February 20 Letter of recommendation from E. DeMerolla, Vice Counsel of Italv.
Baltimore: " alti o
and h+E..fnet.with greaiiuccessl [AOC]

from

Y** Working on Church of the Epiphany, New york [1gg0letter]

F eb. 24 R.L' Burtsell at 239 E. 2 1 st St. to FC agreeing to postponement of work in his
church if he obtains work at the capitol, and givirg.rrlo**rnd'ation. taodI
Feb/ 24 R.L. Burtsel,l,.D.?., pastory of church gf the Eiphany to s.S. cox (congressman
from New'York), asking him to aliow Costaggini to c6ntinue *orf. U.-g,r)t Uv Brumidi.
[Aoc]

March FC writes to "The Honorable the lvlembres of the Crcmmittee [probably Joint
Committee on the Library] lom N9w York, describing his qualifications. "Just before the

*::t^lt[! jlTii#ffi it'#Hl#"iit,?illil','T5#1i,:X,,"-:?T;lil','r'Jf,li$:
l"^:ry:1t,"$-t? l""."ed him in carryilg trre wJori whi"h h" #;;in tdii;#;;;ffi;
Capitol at Washington. rcated i

tins is r
me. and

was well fitted to

o

"[A

March I Mrs. John
whom Mr. Brumidi

Fox recommends: "Artist of merit and of'established reputation
had the greatest confidence." [AOC; attached to LeBruni'-'

.__A)dd,4RD e/-ARK

UIL" [AOC]

m

c

March 9 James R. Floyd, Oregon Iron Foundry, New York to S.S> Cox introducing FC.

March 18 Letter from EC to Hon. William Kimmel saying that there are no funds availablefor the completion-of the frieze. Artists, nowever, rnayiubmit resumes and should havefresco experience IAOC Letterbook, 1gbO, p. Of:+-01

G,



Costaggini chronology 4

April 17 ,Ietter of introduction to Hon. S.S. Cox from Edward McGlynn of St. Stephen's
Church, New York b (his

188 i

native place) and herel

toECG€/4/r'44' ry'ffi1Aprtl29 S.S. Cox sends letters

May 12 E.F. Durane to EC. introducins FC.

May 24 FC at 56 E 9th st., Nfy to EC that he is prepared to start July lst. tAocl

"who before he died expressed the wish that
the-c_omplettng ot the work by lThe American Architect and Building News,YII,no.232,
p.252.1

July 4 FC to EC needs to stay a few more days.

Aug.29 FC to EC, still moving his house and studio.

September, FC starts work on the frieze at scene of William Penn

"Philipo Costagini [sic], an artist of acknoledged merit, educated in the same school as the
fo_rmer artist, is noew engaged on these frescois, and shows by his work that he is a master
of the art." Report of the Architect of the united States Capiiol, october 1, 1990.

Paid$2,428.80 total - 243 days? a< #/C-'hf 
/

FC enlarging CB's cartoons and not using his own designs AoC letterbook?

Aplil 11 EC to Gen. D. H. Rucker, Chief Quartermaster U.S.A., FC needs uniforms to
study.

$pllt__18 EC orders cast of Battle of the Amazons from the Temple of Minerva for FC
[Aoc]

? [n Washington, had studio at 323 Second St. S.E.
"built a studio suitable for large work [1897 clipping]
Studio was behind hoqse, 2 sto-ries, hadiarge wob-d_en rollers for cartoons, on orange paper.
Was 2 houses below St, Peter's rectory [letter ]

? Portrait of Senator Justin S. Morrill

'Mr- Costa_ggini has painted in fresco on the belt of the rotunda the'Sefflement of New
P"g]ut]9,' 'Ogiethorg ry9 t4q In-d!ans,' and'Lexilgton.' He has also completed 'penn and
the Indians,' left unfinished by_Mr. Brumidi, and he is now engaged otrih"'Reading the
Declaration of Independence.i It is proper o state here, that tvtr. Frimldi made the defigns
for these sections only in small siz'e uird Mt. Costaggini has had to -ut<" tfre full-sized
ca-rtoons." Annual Report of the Architect of the Untted States Capitol,Cctober l, 1881, p.
3.

Nov. 5 EC to Mrs' Lola 
^Brumi.di - 

"you have been misinformed about Mr. costaggini's
P?Tqtg on the belt of the Rotunda from tris own designs. " no funds ;; p;t h"r f"r Ailigns
[Aoc]

Paid $2,500 total - 250 days?

Supervised the painting of the exterior of the dome per American Architect and Buildins1882
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News,Dec. 2, lBB2, p. 27L

Working in philadelphia?

Dec. 10 in New york, 20 university place. FC to E_c, read that the Baptism ofPochantoas in the rotunda was ruined airring itre c*fii"a fair, offeredl.*1r", tAoC]
Faid $2,820 total - 282 d,ays?

Faid $2,840 total - 2g4 days?

Feb' 24 Wm Macleod fo Corcoran to EC Costagiruria finished "a very good sketch of'Tecumseh- killing Dick."'

FC signs "F. Costaggini" on Tecumseh scene.
Letter- missed 5 days work

Froposes "Drivinq {ttr3^l,p!jp-l\r- in the Pacific Railroad" American Architect andBuilding News, odt. 18, 1894, X\iiZoo o. rer.

Paid $1,570 total - 157 riays?

Costaggini signs frieze "F. Costaggini igg5" General S

Paid $1,750 total - 175 days?

Lancaster, PA completed altar paintitq: lor st.I1ary's, of ,,The Assumption of theBlessed virsin" abovbmain altar,'"The riigli i"to E;#r';and "Th" a""*rI"ti on, lrhePatriot Newi, Jan.25, ittt;;.-ti
Paid $753.20 total - 75 days?

Jan' 23 "Mr' Cotisryi 9g*Pl".tjl8 the Frieze Around the Great Rotunda,, Completion of
H,tt?*#l* i":.:::i:::r,. 

tuu'a,?"?, o,*'ne 
"r 

s-'"". ,p*, ; ofi; ii''an,iputro,,

"But little has been done at the frescoes on the belt of the rotun<la this season, owing to theabsg.nqp-ofthe,?rtist.Yr,,co!J+$eini. ir;q*p"r-t"d;fih;*iirsoonresumehisworkanti

ffiti}:j:until 
comptetion! Report of the )rchttect-of lie i;i;; s;;;;"io)'iot, iity f,

Paid $220 total - 22 d,ays?

Paid $L,280 total, 12g davs?

July 22 " Edward clark to walter Rowlands: 'Phillipo_costaggini, who is not a scholar of
3xruf* 3;iil"T:i;'*i:* :::*::*::*:*::J:hs;? T*#di *i,l u" i,,,lr

m Phrladelphia. and which he
t." [Aoc])-/; n4t/at/!" (?

FC signs the end of the f{i"r", "F. costaggini 1gg9,, at the Discovery of Gord.

i 883

IBB4

I 885

1 886

l 887

I 887

I 888

188!)

No payments listed for 18g9? -Zf.f te_zq/ + /rrZ, " 
(r-
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1896
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Washington - * may be Baltimore

*St. Patrick's Church

*St. Peter,'s - Painting on canvas, religious symbolis of the Bible, the Papagy, and the
Passion, around high altary. Church burned in 1941. Paintings of Christ and the Virgin
in the REctory, 2nd and C. Sts. SE.

sSt. Joseph's

+the Immaculate Conception

*St. Leo's

*St. Ann's

*St. Francis Xavier's

St. Pius

*the Passionist monastary

Portrait of Cardinal Satolli, Corcoran Gallery of Art?

Wilkesbarre, Pa. St. Mary's

Scranton, Pa. St. Patrick's - working in 1891

Baltimore, Cathedral

Feb. 9 FC to EC has tracing of Brumidi's sketch

Feb" 22 "Brumidi Sketch" New York Herald

April 30 In 323 Znd St. SE studio. Explained sketches for 2 panels to completeffi,eze,
Included original applications of March 1880 and testimonials.

May 30 sketches of spike and worlds fair in Evening Star

Possibly painted Las Casas mural in the Capitol? First noted by George Hazleton, h., The
National Capitol,1897 (New York: J.F. Taylor Company, 1914, p. 183]

Jan2 FCinBradshaw.Md.toEC.thankineforsift?tochildren n. j',,,r t,lpq'/nn^,,,.*\
2z PfliLl-n'AJGS TV n,U isl/ @.5iA4rt5- EeRROn&> f'NiA/t' (" /7 //-{K'I/L2L-(- )

April30 FC proposes subjects to cori*plete the frieze and sends two sketches to EC: "The
opening of the World's Fair and the completion of the Four Hundredth Anniversary of the
discovery of this country" and "The driving of the last spike and the completion of the
Union Pacific railroad." [AOC] An undated sheet signed by Costaggini contains a
proposal for "The Emancipation Proclamation by Lincoln" and "Sherman's Army Passing
the Review Stand." [AOC]

Proposed scenes for the frieze: "Sherman's Army Passing the Review Stand; Descendents
of Columbus at the World's Fair," and "Emancipation Proclamation by Lincoln."
Copyright 1897.
Sketches published in newspaper - New York Herald
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1896

1897

Costaggini chronology 6

lYashington - * may be Baltimare

*St. Patrick's Church

*St. Peter,'s - Painting on canvas, religious symbolis of the Bible, the Papacy, and the
Passion, around high altary. Church burned in 1941. Paintings of Christ and the Virgin
in the REctory, 2nd and C. Sts. SE.

*St. Joseph's

*the Immaculate Conception

*St. Leo's

*St. Ann's

*St. Francis Xavier's

St. Pius

*the Passioni st monasiary

Porhait of Cardinal Satolli, Corcoran Gallery of Art?

Wilkesbarre, Pa. St. Mary's

Scranton, Pa. St. Patrick's - working in IS9I

Baltimore, Cathedral

Feb. 9 FC to EC has hacing of Brumidi's sketch

Feb.22 "Brumidi Sketch" New York Herald

$p{it.3q 4 323 .Znd' St. SE sfudio. Explained sketches for 2 panels to compl ete freze.
Included original applications of March 1880 and testimonials.

May 30 sketches of spike and worlds fair in Evening Star

Possibly.pjrinled Las Casas mural in the Capitol? First noted by George Hazleton, Ir., The
I'Iatiorcai Capitol,1897 (New-York: J.F. Tiyior Company, 1g\,4,p. lS:1

Jan 2 FC in Bradshaw, Md. to EC, thanking for gift? to children

April30 FC proposes subjects to complete the frieze and sends two sketches to EC: "The
opening of the World's Fair and the completion of the Four Hundredth Anniversary of the
d,iscovery of this count4r" anri '*The driving of the iasr spike and ihe compleiiori. of ihe
Union Pacific railroad,". [AOC] An undated sheet signed by Costaggiiri contains a
qrogosaf for "The Emancipation Proclamation by Lincoln-" and "Shermarllermy passing
the Review Stand." [AOC]

Propos-ed s-cenes for the frieze: "Sherman's Army Passing the Review Stand; Descendentsof Calumbus at the lVorid's 'Eair," and "Emancipailcn Prcciamation Uy-I.incsln.,'
Copynght 1897.
Sketches published in newspaper - New york Herald
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.ll"'F,li,'r'"ly;raont.*"iJ:rtrituilti:srjli:
I i,,..,irt. l,il(:ovE(:eu+oDtl tbe wclf-l(n'dvn
I i.u 1 1, ro r llo n tc iclda. .'rn rgm_iffd'rise' to
l.!rucr',r:;r rnrd engaged ae.a p;ilgsqqr.ijl
ItrarnrinJa in qn academ.y In the'wesi;,bUt
lr.r.+igncrl . owing to the difliculty'.I; Lad

. lrr: :r,'c1uirinS the,L-nglisit langqag!i;gn6
f Dr1, str'',n; deslre.of detlicailng iny:flme.
itl' I'aintllrg. I then w.ent back to Balu.
l lrrut e, an(l Intnediately received, com_-lr:lissiuu fo!.' sgvel.al ilnpol.tant,,works.l
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I irr;;rr)rr a- portruit ot rion.-lu-Itii s j:#i'ili
__.1'lll ot' Veflnont;. St. .patrtck,s ihurcnl
, gnl " 

porrrait of Carrtinal S"tofff wnici_
: rs ln _tha. u.-orcorslr.Gallery oJ art..-.I!]

,_\t:ri- yr;Llc rny rv<ilk can be seen In.L[Ei
.,rr.tlicLlrrt, a. portrait of Curdjnai llcEfocr'.l((:i.. There o.re also rlainttnge ;i-"ffi1iir St. Ann's, St. Ga.brleI,J ana tiiii

. of ,r1y norks. "Besides tfre wortli|itfi' r.ru)itul, I har.e balntecl here in .waJh

Etrillrnny churches and the C. p. lf"iii-lln;1on par:lors ; iri ptrltaOetnpf a,,.f n . tn-H
C 3.th€:d l'xl, "?'h e -.l,scension,,'-,,tfi66eili iot st. Joseph" and ,,The Ftrst .com- jjmuuion o/.St, Alo)-sius;" atso yorii-inl
'rn,).louol\'utg churches: st. Ann,s, st.:
Jz\rn.qs', St. iugustine's, St. n;rl';, Si. 

i$;_. __.*._ .lrt,
&;eEjf-L*St. Asatha's, St. John's.. St.ilJr+rfgjf+*St. Asatha's, St. John's,. St.
,tvl;llochi's. the Nsttvlty of the B. V, M.:

The list oF chunches in

.,.1 Hiit'r'lsbulg, the senate chamberi
',rltiuh \yas destroyed by flre, anal f6r:.
\r:ti(:lr Dalntlngs I rcccll'.'d a very flai-i
tci'irl( lettOf flom ex-Gut "r'norPatttson: I

in Iiirltllnole, the ne\v addittons to thei

I
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I

I

I

I

I

I

I

l

cutlierl;'ai, & portrait. of Archbishopi I
$trridini{ rvhich h:tngs in the parlor of I

rlre celdilal's residence,--a painting o!l ltlic ".lscerision" for- the llasonic Tem- [
pi--; in lVashlngton. also St. Peter's,:l
S:, Jo:;e!h's, ihe Inrmaculate Concep- '

tion, Sl. Leo's, St. Ann's, St, Francls.
.Xr:r,ier"s, St. Pius and the Passlonlst i
nr(,nasLery; at Bufialo, the drop cur-;
t.ri n in the 

.theater; 
at Roniiout, the i

starions of the closs; at Richmonil, tirei'i
c;![l]cdro!; at Scranton. Pa,, the cathe-l I
dra.l; lt Nazareth, I(y,, the stauons o!i I
tlrc r:r'oss; al Hyde Parlc, Pa., St. P&t.: Iricii's church; B.l Wllkesbarre; r{ SL : I

llary's chulch; at 'Wilmington,. Del.,i I

ri:.r cathedral, and rnany other lvorl<s of :- |

im Lrortan( e nol mentioned. I am at I I

nrcs.nt painting 23 ptcrures for St. l,l
Chelles' elturch, Philadelphla, whlch f I\\'ill be finished in January, ':.... " . Fl

Before comirig to Anterica f ,ata i'l''l ,

j+.'ie.!t rler.l ot ..vork, and one o! my.pic- | ll
tur'{rs is in the Vaticln palace. ln nome.. | .l .FrLrPPo co":"*:tY,: 
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ARCHITECT
Of THFCAPITOL

Architect of the Capitol
U.S, C:t1.ritol, lto<llr SIJ-15

\lashingtorr. l)C 205 1i
I'honc 202.2]li.1793
l:nx 201.228.1ti93
\\:\\'\\,, aoc.go\'

L;nitecl Stlttcs (;ovilf t)tllc'tl

FAX SHEET

Attention: Celeste A. Morello Date: Mav 20.2014

From: Jennifer Blancato Total Paees: 5

Fax Number i 21 5 -33 4 -2682 Phone Number: 21 5-334-6008

I Urgent I Please comment x For your information

Cornments:

Dear Ms. Morello:

This fax is in response to your request for documentation of Filippo Costaggini's employment at the U.S.
Capitol.

I was able to find documentation of Costaggini's employment in the l881 Annual Report of the Architect of the
Capitol. This report was published to document the accomplishments of the Architect on various projects over
the previous year. The report is an official government document. I have made a notation where Costaginni and
his work are cited.

I hope this information will be useful for your research.

Sincerely,

Jennifer Blancato
Office of the Curator
Architect of the Capitol
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, ANNUAL REPORT
Or.TTIN

ITECT OF THE UNITED STATAS CAPITOI,
INCLUDING

TINDS, COLIRT-IIOUSE, PUBLIC PRINTING OFFICE. AND
scHoOL-Hous-ES !'oR THE DISTRTCT oF col-u.rmrd, roR
ITAR ENDING JUNE 30, 18E1 .

I

,,,4ncnrrncrts OFtr'rcn, U1q,nl Srlnos Calrrol,;:.. Wash,i,ngton, D, C., Oatober 1, 1881.

elhe,honor to submit the following report, showing bhe
l.on the various pul-rlic works, in ch-*ale6 of the Arcilitect
, since the tlate of the last arinual reuort fiom thjs office.
.i

+j:

i:l-,- TIE caPrror.
'ti:+

uving removed tlre restrictjons, relatinE to tlLe elevator
ring, referred to in my last, tbe work ot'-constructiug bhe
ow neall.y completed.
:d at the soutf erd of Ure eastern corriclor. This position

.tn becausc ib was eonsiderecl tnore convenient of a6cess to
lare compellecl to use the elevator, being near the main car-
lncel besides, it connects rsith both thela,cliest retiring room
lery and -the rooms in_ the basement, where it is likel-v the
9lnj may be placed, It is also more conyenient of approach
:9tic9 ^and refectory. It is recomrnelclecl tliat the 

.-iiathing

19199 frol,r their present iocation to the rooms just mentioned.*,
,_91- th" elevator, which are compa atir-ely lig:'ht and can b6
,at€d, while the'rooms no'w- use6. for tha:t rr.irpose are dark
tms, with no winclows or other nieans of aAetudte oeotitation.ange.should be marle, the refectory could be extencled so as

giI?tg ro_om for members, as is the"case in the Senate.
in the act approvecl'May 3, 1881, tne gailery of the old
eltatives and rooms connectecl wlttr ;i have been maclell taking q:t l4 the_wooiier joist ancl flooring, and substi-

oeams and brick arches.
*l.l- fire-proofed have not as yet been fl{ted rrp for ti-re H onso

1rI]rbfarl,;s pr"i'ta"a b)' io;;;; ii" sp"oi.*"-of thelast con-ug r_othe late-clay of the session at which the law was passecl,
_l-.f:i,tgl that l-re hacl the po\{.er to select rooms to place the
ir111-31u*, n_ow storecl ir f,heioorns acljacerit to the;td ltat1,
:lsluelce the stationery ancl flles rnust remain in the roornsrrJ Qr(tr until the Speaher selects rooms in dre basenent of

D ..t:at

,, i:l



the south wing for their leception. In coruectiol with the lit.
wili state, t iat roorns in the ce1lar story have beeu shelvecl. ii
there are stored about 40,000 cleplica.te r-olurnes, talier fr.our fhe*
iilil'ali:, t1le gallery of the o1r1 lIall of Representatives, anrl ilri
ad.lo11]ln9.

81' rlir.ectiol of tlre CoLirruiltea orr PirLrlic tsuilcliugs arrtl Gr.on.r-
tl-rc Seuate, tlre roorrrs iu tLc lof'f of .1lre rrortlrer,rL par.t of the 

"i,Tbuilding have_been frelr:oofecl to s1;or.e b9ok5 belongiug t,o the L
d,ocurnentalX liblar;.. The woodeu stails leadjrr,g to this loft hare
talieri oui, ancl those of ilou supirliecl. ole of tlie roons of flris tir-,T[is about to Lre flttcd ult for a committee roon. '"'al

TlLe bocLr of tLe serratc ohamber'has beel lrninterl aurl reg.iJcle4
rrrarl looxls,alcl couitlors repairilccl. Tire iloir paucls troto t".iit
frorn the ceiling of the Souate Chariiber arrcl glass usecl insteac,L,
tiolal si;yJights harc beel placecl i' tiie Se'ate r:oof, b5'which l,.bel]

,. gallelr ir: ns lig1rl rrs llrat of 1Le sout'lr,
r#, llr'. CostaSgirrj lras lrairrtetl irr fiesco ol iLe l-'elt of 1Le 1ol;unrtr{ (( Sel lleruetrt o[ \r:rr Errglartrl." -" O-glctiror'1r a.ur] tire Irrrlia.uS,': ur1,t iit.

RFPORT OF ARCIIITECT OI' UNITID STATES CAPITOL.

air iu duct is very rnrtch irnPoved. T.Lis I accounr for br- the enlarcoruent, of.:tceirilg drLct aud colstruutiou of 1,he lrer1rcr:Jicular sLaff at its rnouih. Bc.flore
inlprovemonts wele rlacle, tbe velocit.v of air in ducl varied accordinq io tho dir

to malie the frill-sized caltoorrs. :l:L

lu rclatiou to tlro rror.kirrg of tlre hcatirrg aritl r-entilebing a.npa
of lhe IIall of Reprcsr,ntath-es, r'r'rrr.r.auged nuder tle cororni'ssiou nt

]T.1?I:]-{: -[,annan, the c]rief engineer of the heating depar.bmerntj'lirr his reporl :

,lu sul,mitting tlc fo.lIo*-ing,tabulatecl statemelt of t)re worklrrg of uris ap;;!

i'":.xlTf 'l:r'"F:il,:j;1'Tst'i"ilr"'i['"ui,;ilq ',u""J,"-qt'mj j,l":l"Si*$ji
tcurlrelaLnlu, r'elocity, reletir e }uurirlily, lrumbol of persous in lIall, &c..
at 2 p. m. eacb da5:-this being cousidr'red thn l,est iime fbr au aveiaEe.'
tion, {brre-of wild, aud stat e of weal,hel bci-ug furuished erch day b.y th6 U

" Se1 lleruellt o['It:rr "FJrrgla.nrl." t,L)glctiror.lr a.ur] ilre Irrrlia.uS,') arr{ c

]ugI?u.i Ile L_as 21s6 gsrrrlrlctcrl ,(l'errrr arrd tlre Irrdiaus,rt lett rrrrfirr
t y_lttt. Rrumidi, Lrrd_ir9 is norv engagcd orr the .;Ileadiug tlie DeiiG,r
of fndepend e_nce.)t It is proPer to state ltere, tlrat 1{r. G.umitli mlf,
d-esigns fgr t11ege sections only iu small size aucl Mr. costaggiri hs1

tron,lolce 01 wind, aud stal e of we,al,he} bcil]g furuished erch day b.y the Uniteit
sgrnal uffice liorn obsrrvalious Iaken bv t,Ler,o al t]re sarnc lrour. youl'speoia],
l,iorr is calletl to the {bllort jrLg facbs: ]h. uuiforn lemperaLuro atrslich *b 

"recheeptheHall.du.ir,rgthosessions. llroruthetal:levorrwill sce,thatiuuocass
varicrl mole t.Lau ole clegrce tlurjng tJre ordilarl-sdssions ot r,lr'e Hruse, IiLini
tempera,ture f_ro_ry lbe,rluct i'basement to louveis ou roof is nearly the sarrre,:'whcn ihs gas is ligirtcd oscr ceilitg.

The rcliti re lLu'ruidity, whi le yeL"beJow l be stardard, slows alr inrDroverurlnt
serva[iors ]rcrelofore lakerr. 'lbe relalion bel ween revolutiors of ta,n antt velo

r:-?

ai',:

improvemcnts were rracle, tbe velocity of'air in ducr varierl accorclins to thc
ald lb.ce oI vintl. The vo]unre of air Las also increased aborrt 10 rrericerLt.
rrrne of air carrierl to the llall_per minrte for each lerson, a,lso volirme of .viurre or anr cft.Trle(t Lo T[e htatr |ormlurlte 10r eacl] persor, :rlso solume of .vitta
tenoled from Hall throngl louvers ol rool, is iu excess o-f r,he requirerrrer:
shows that the rrracliler.yls up to iis rrork.

In all tests the clrafl;s a,t,g:Lllery a'cl Hall doors was outwalcl or ):alanced,
easoe shown otherwise on table.

TJre registe'ing therxrometers, userl for obtaining tbe maximum antl minirnni
perqlyres qf F?]f,and,all instruments useal in makilg these tests, a,re of fiqaality and o-{ !!e most improverl pattern, anrl great cla,re has beeri iaken io
these tesis reliable. .l

I also snbrnit onc sct, of obscrvaltiorrs taken dnrirg iligLL sessions (Felrral
1881), witl alI gas jets orer ce.iliug tighred, b.y rvhicir it \iill be seeil {hat tb
over 6,000 cubic fe.er more ajr expelled q,t thc louvels than is admiil.ed at thti
This excess is atfributed to expansion of the a,ir $'hen it reaches the tott ancl
9opt19t ytb t)r-e gas,le^lp, a.s qay be,sce_rr lrr l,he l,emperatures of the Eallloft, the fbruer Jroing 690, tbe latter 1081..loft, tbe foruer btiing 690; tbe Iaire,- 1081

Yelocity of air ilr duct. - - - - -
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REPORT OF ARCEITECT OF UNITND STATES CAPITOL.

i caused bv
ich amoun-{;

;,mlt*t"r::]?it"lliu^:l:nue have_ arso been paintetl. No new buird-
',6ir,",*uod ;;; r;;;:i ?il"l*: :::?}1ll 1"y." ei ii't'i "o"ut";ffi;. rhe::.sashesandiron*"q5_g{rtif ;;r;d;;"Hi;:T31.:.?Hrrffirf };"Tti? yet been received, oT^1C tg *'re Au*ii.'"ii"r*f the,factory of the con-f ,f.actors, Lord & Burhad', at r";;;;;:;i-"it"_rroouoo.

Bta,ternant ahowing amounts eultatded,front, JuneB0,1gg0, to JuneB0, lggL.
CAPII,OL EXTENSION.

b appea-rs
tg the Do h.f r-:. ^ 

_ -_^-.raruD, d

oa i;;i$ ror hardware and roots

d foinic

.alpropriated Juno 16, 1gg0

uD. Itop"i*t"d June 16, 1gg0
IIEaTTNG n}pArtATUS, EouBE

paia iii iii8titf,tHh;;ni;;

FiHi #s #i trrrft{'#i-;; ;affi
;{siii i3;$ fli iT;1 

jrix*"}ilI" ". ? i"l : .1t1 jii ii:T:e i ::ii: :

$ffil{#trf*dft-+ffi*i *

$30,301 12
2,502'85
4,500 00. I,422 70
1,514 30
1,000 00

966 85
340 42
570 10
285 16
100 00
233 07
L29 48
720 00
547 93

3,895 41
2,913 37

660 00
207 00
425 04
39 62
13 50

220 2s
_352 04

621 90
556 27

950
693 09
30 96

735 30
82 00

7,000 00

571000 00
---i---'--

57,000 00

476 00
108 56

, 799 20

10,000 00

-

10,000 0o

577 00
23 00
10 00

450 00

1,000 00

1,000 00
houses

3lDropriated 
June 16, lg8o .-..

Or, REPRESENTATIWS.



DEC ART DICTIONARY, DED

coraied st)le, $hile its motrldings con-
sist of tounds and holio\\'s separated by
fi11ets.

Decoration, By lhe clecoratiott of a
faqade ve mean the system of ornament
tvhich is placed upon it. This maJ- con-
sist of designs either sculptured in relief
or painted. One branch of the art of
decoration is the adornment of rooms
rvjth tapesLries, rvorhs of art, tropical
plants, &c. Under the term theatrical
decoration are included all the curtains,
painted scenes and furniture, rvhich he)p
to give an air of reality and splendour
to a scene on the stage,

Decorative, A rvorl< of art is said to
be cleaoratiue when ii is applied to the
decoration of a ptrlic[]ar space, and
rvhen it is designed with a view to the
shape ard character of the space r.hich
it fills. A painting may be said to be
d,ecoratizte when, quite apart from the
subject it portrays, it produces upon
ihe spectator the impres;ion of a piece
of decorati,rn, either from the harmony
of its colouring or the-bearty of its lines.
Decoratiue Art is tinat branch of art,
rvhich is tpplied to the decoration of
objects of luxury or use, and to the
adornment of houses and other build-
ings. Thns the object of decorative art is
not the creation of a separate rvork, such
as a picture or statue, but the produc-
tion of sculptures, paintings, or fabrics
which are intended to fulfil a definite
purpose, and to decorate a room or
rvall space.

Decorator. An artist g,ho devotes
himself to decorative painting or sculp-
ture, and executes his work s,ith due
regard to the space which it is intendecl
to cccupJ',

Dedicated. Works offered to distin-
gui.shed persons or submitted to thej.r
patroj)age by a rvritten, printed, or en-
graved dedication are said to be zled.icated
to tnem.

Dedication, An inscription engraved
on plates principally of the rTih and tSth
centurles. The inscription sometimes

Decadence. Art is said to be in deca-
dence at a particuiar period s'hen the
l'orl<s produced at that periocl &re not
equal to those of the time iurmediately
preceding. The expression is also ap-
plied, but often incorrectl)', to certain
rvorks designed and executed rvithout
suffrcient regard to the larvs and tradi-
tions of classical art.

Decastyle. (Arcb.) In Grecian archi-
tecture a temple was termed clecastyle
rvhen it had ten pillars in its fagade.

Decentre. 1'o remove the centre, or
temporary structure of s'ood upon rvhich
arches are built, after the masonry has
consolidated. ICentre.]

Decimetre, The tenthpart of a metre.
A metre is 39 37 inches, and consequently
a decimetre is 3 g irLches, or verl nearll.
equal to a hand.

Decorated Style. The cuhnination of
the Gothic st14e il Eugland is generally
termed clecoratecl. It s-as introduced in
the reign of Eclq'ard L, ancl the crosses
raised in honour of Queen Eleanor are
among the earliest specimens of it. It
flourishe,l lhrorrchorrf lhe rcionc ^f
Edward II. and Eds'ard III., and then
gave \\'ay to the Perpendicular style,
rvhich marked the decline of Gothic
architecture. The l'indot's in buildings
of thiq stvie :rc dir.ided inf^ 1;dhrc h.,,.rLv r,_rrLr uJ

mullions. The largest knorvn decorated
q'indou's have nine lights, as for instauce
the east u'indorv in Carlisle Cathedral,
but in smaller churches trvo or three is
the usual nurnber. The traceri' in the
rvindorvs is either geometric, consisting
of circles, tre[oi)s, qrratrefoils, &c., or
florving in 1,a1'y lines. Circular u,inclows
are common and the arch generally
used in decorated buildings is equilaieral.
The doorrtays of rhis style are clrieBy
iroticeable on accoLlnt of their ornament.
In form they differ but little from iltose of
the previous style, The pillars are often
diamond-shaped rvith sha{ts errgrged, Lhe
capitals generaily plain or ornamented
g'ith s'ell-carved foliage. The ball-flou.er
ornament is alnosi peculiar to the de-
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embodied armorial beari.ngs, and de-
scribed the respect of thc engra.ver for
thp nncceqcnr nf rhe nicruss 91 hig
gratitude to\\'ards sonle |erson o[ lrigh
rank.

DeL Abbreviation of 1,he word deli-
1xeavi.t. It follorvs the name of the
original autlior of a drarving ul:ich hrs
been reproduced by engraving r,r Iitho-
graphy.

Delft. (Pot.) Earthenrvale painted and
alazcd ic nrllpd rlclfr {r^n) the to\\'n
Delft, u'here it was first made. It is
generally of rude rvorkrnanship, and
nore quaint than beautiful in colour
and design,

Delineation. The outli:re of ir 6gure
or landscape,

Delta. A triangle surrounded by rays
and containing inscribed rvithin it the
name of Jehovah in Hebrelv charac-
ters.

Demeter. Demerer, ttre daul;hter ol
Cronus and Rhea, n'as the goddess lvhc
walched over agriculture and the produc.
tion of the fruits of the earth. When her
daughter Persephone was carried off b5

Hades, she sought for her in every land
conferring rvherever she went th.e bless.
ings of agricultural prosperity. Sheva:
esPecially revered in Attica, to an inhabi
tant of rvhich, Triptolemus by na.me, sht
is said to have taught the user of tht
plough. ller q'orship is in some :oeasur{
connected rvith the belief in rr futurr
state, and the Eleusinian nysieries hel(
in her honour are said to haye had ar
ennobling effect on all those q.ho wer,
admitr.ed to them. Her name i.s gener
ai)y mentioned q ith that of I er daughte
Persephone (q.v.), the goddess of th
Ioser sorld, in rvhose charge was rh
seed committed to the earth. Amon
the knou n starue; of Demeter, the fine:
is that found at Cnidus a.nd now in th
DriLish Nluseum. The goddess isreprr
sented drapetl and with a veil, and ther
is much religious dignity in rhe figur(
In representations of Demeter on vaser
allusion is generally made to her: sojour

l}
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which surround drau.ings and engravings
rrnder glass general)y corrsisi of flat siips
of rvood, a margin being left betryeen the
framp end rhp nrint ^r dr-.,.i-d + r

heighten its tone. For water-colcl'ur
drarving a u'hite mount is best, rvliile
for dras'ings in monochrome a mount
of a bluish tint is to be preferred. In
this kind of framing there is considerable
scope for taste, which is particularly
shou'n in choosing a moLlnt best suited
in colour and dimensions to set off Lhe
rlrrrvino i+ <rrrrn,,nle

Irame-wall. A wall rvhich consists of
beams, arranged as

in the cut, \'ith
the spaces betq'een
filled rvith bricks,
-l^^+^, ^* kt^^t.-

of terra-cotta. The
bric]< or plaster is
airval's of the same
thickness as the
frame-r'orl< made
hv thp haamc

Fraugcis Vase. One of the most
celebrated of the ancient Greek vases
which have cone doq'n to us. It is
archaic in st)'le and dates fton the sixth
nanrrrflr hpino tho rvnrl- 

^f 
lha n^rrpr

pro^iim,'c Irc ornrrnd ic 'pl rnd ir ic

decorated rvith black figures in zones.
Among the sLlbjects represented are tlte
procession of the Jeirics aL the marriage
of Thetis and Peleus, the battle betrveen
Lhe Lapithe and Cen[aurs, several inci-
dpntq in rhp life of Achillec {6.

Frankfurt Black. (Paint.) A bluish.
hlrck nipment of ore^f ."rvice in oil
n.inrino n- it rlrinc u'all .-.'...-. *.-l ls pernla-
nent. It is prepared from calcined vine
r,,,1-^ ^- ^^^^^ -..r ^L^l!^

Freestone. (Arch.) Stone s'hich is
cut in square blocks and s,orhed s'ith a
chisel,

freach Blue. (Paint.) An artificial
bhie pigment chenrically obtain:d. It
i- l-;..-^: L., l.^^r L... :^ ^,Lrs lrilureo Dy lpal DUI ts oin€lwtse per-
mf,nent,

Freueh White, (Pairrt.) .1" pure u'hire

ART DICTIONARY, FRE

pigment obtained from lead, possessing
the qualities, good and bad, of white
lead- On acccunt of its destructive
inflrpnce ^n ^thpr nirnents :ts use
cannot be recomrlended,

Fracnn A rrrr-rl r':intiro executed on
a fresh ground-irl ILaliJn nl frcsco-of
'i' rp arrd slnsrn. The hrr:shes useJ
are long and pointecl or square and flat.
h,rr in pirhpr n:ce hrva tctw lnno ha;."

Tire colours are diluted in earthenware
vessels. The colours, rvlten applied to
the surface, lose their srrenglh and
hric\rn.ss. as thev comhirrc lirh the
line: in orrlcr thprcfnre Lo double
or treble the value of the tints each
nieee rrrrct he snne otpr iuo oI tlllee
tines, but care must be talieD to do this
imr rerlirtclv The prnrrnd soon be-
comes'dnfit to paint on, and therefore
in frecnn r,ain,ino rprnrrrhi.._-_.--ns 1s lm.
nnqcihlc l hic ic its chief difGerrlrr'
Orr t\F ^fi,pr hend :s tl,a .olour cont-
bines rvith the line in the ground it is
of Breat durabiiiry. Fresco painting is
chiefly used for the decoration of rvalls
ard ceilings. A good example of it is to
be seen at Sourh l(errsington lluseum,
one room in rvhich is decorated by two
rlpcidnc i'r.ct-erino tha arfc of \\'ar and
Peace and painted in fresco by Sir
Frederich Leighton. The ar,v'as hnorvn
to the ancients, but noL reYived untiL
the r6tl century, wben it began 1o be
successfully practised by the ltalians.
It should be remembered that the term
/resco refers exc)usively to rhe 1r'ocess
by means of which this class of rvall-
paintings are carried out, and must not
be applied loosely to any mural decora-
tion.

Fret. (Arch.) A flat or semicircular

moulding applied to a flat surface and
cdnslsting of brol;en lines or interlace-

ART 1

ments. The meander patte.rn, lbr
stance, is an erample of Lhe fret, as

aiso the ornament known as ihe bro
balocru shottrt in our second cut. Th

-jll-r--il 
|-=l-rlll ir--tl.ll I

ftl_Jt il tnLl
lt_Jt iL--*

are also crenelated, triangul;ir, and
dulating frets.

fret. (Her.) A fret is a ::rtbordin
formed by in
lacrng t$'o nar
bands, crosl
one another
saltir., s,rth
+tacrlt. nr +a

less techni
rarmc it m'1

described z

thin St. Andr,
cross interleced u iLh a hollorv lozen5

Fretty, (FIer.) This is the, name
aariecl felcl, formed by the
alternation and interlacing
of larrow baads crossing
the shield in directions of
t}re bencl and of t]ne beTLd-
si?ister, as shorvn in the
accompanying cut.

Frieze. (Arch.) TlLe part of the
tablature situatecl betu,em the archrl

and cornic
the ancien
ders. In
I)or:ic orde
frieze is r

rated with
toPes and triglyphs; in th,: Ionic
Corinthian orders it is ornarnented
bas-reliefs forming a continuous de
The finest examD'le of an arrcient I
in existence is the frieze of the Pa

,
I;o


